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Abstract:

The tale writing has provided firm foundations for the Punjabi

language and literature. Having a long history of religious,

historical and social tales, there is also a great span of

romantic tales in Punjabi. Among the romantic tales 'Sassi

Punnon' occupies an important place being written repeatedly

than other tales. Moreover, it is being composed by the

contemporary poets as well. This article evaluates the artistic

values, characterization, places, aesthetics, folk wisdom,

scenery and diction of selected classical tales of 'Sassi Punnon'

written by Hasham Shah, Bashir Natiq, Abdul Ghani Shakir,

Yateem Shah, Daim Iqbal Daim, Ghulam Haider Mastana,

Nizam ud Din, Sain Maula Shah and Lakh Shah.

‚JVŠc*VŠZ***VZ0+g®Š}Zz{‚g}%äDpzg»V$Óåc*V3

9=ç EXHc*V£®0*g}âV�á‚g¯0+c*V3YVZZ(;5é GXEVza§CD|Š~ZẐV
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qÑ]Å9¦k,ƒCìz{ÂZLâjw»9MsŠZgƒ@*ì
ZŠ[»Õ@ÂËoÅi}ÐYÒìZkaËZŠ!ðÃ

(17) Zki}ÐZµ™Æ7Š¬Y@*Xóó
ZZöZ±g**wZ(;5é GXEVŠZ***VŠZ‹t́45éGGYz}DcD‚ÂxZ−+‡Šg~

5ãƒgZVŠ~èƒðZuåDÑ~‚Z}9=çEXH~�**VÂVZ~Š‡~Z}�Zö

za�á²äZuz7}eà**wÉ1Ìƒz}ÏZöŠ}**w**wÉ�á{ÔñÑ�á{D
ŠzZ–gc*VŠ~°z~ZLZ0+gÃð:ÃðÑ¢zgg5~Z}XZkâVZ°ñçqŠZ
àqÔZ7ZVŠ~zgÂVÔi!*yzÒyŠ~pzgCÔZ|[Š~ZÐZŠe$Ô:D®ŠZ¾w
£z~Z±g**wzN]»å}MVX

QJòzYg[c*Š™Æ�á{Yz0+Z§sM‚N

;Š(c*gäYyÎgÄMuZg[Šk,‚N

ƒ�wmw#ÖŠßVŠzg™Æ�á{¿ÃwM‚N

™7MðcD7,|Æ
²Ÿ-

÷
E
EŠH¶KEV¾‚N

Mk0*kg„QŠZ/‚g~**�z&ÀŸ5é GGc*g.‚N

‚g~/*g~yzVy�a´4/õGG#V0*yc*Vä3@Zo‚N

(18) Ähzg„ŠgZKqgZVâVA\:́ÀôZÔ‚N

/
Î]âÃVÔB8gc*VŠZÔÉÔgbÔF,Ô½�Ñ‚ŠZZ~
Zu4hå X

c*V\<å Xc*Vß^ƒ×VzçP$ŠH!!CZíŠZZ~
kBqæŠZØt:yzzZVâV›**V:ØtgZâíŠZZ~

(19) Ù|#ÐŠ~Ãy™Zz0+ZZñÑ�á{‚N`.ŠZZ~
/

13 Y2018 (Ô 3) µßr^h…Þ-



YîZLy,"5Ò3ð EGGMÄ‹c*ZDZ]ƒñ-

gÇZZyŒÛMy7,ñZtì**ŠZyuyÔH}:È

‚âVßh:»ð¸ð™KVzaásp‚u¹W
(20) Zz{É�á{‰É%nZt:YZZDÔ©V6,D

/
ÃMc*ZuÅ`·ŠZZz~V&×&×JgÑz}
9Z_ŠzZzwŠzh~6,ŠzYÃ:Mz}
9&×~ZzÐzwMðZDfgZz‚{:3z}

(21) ZWZu¶Ky"5ÿFEŠZÈZtz~:½Yz}
Â!Ô!6,ei!*yŠ}jZá**wMwZ£uzgƒgZVZáŠ}jZá**w:

Z}�9=çEXHZ�á²8ƒ0+ZZ}Zz{§Czw'gZVg5ZZ}D9=çEXHZÇ~ƒ0+ZZ}Zz{ZŠ[
zwXZöÉâVZẐVz~WyY]»åZZ}�«nŠZ�á²i0+{i!*yzgD+ZZ}DŠzYn

i0+{i!*yŠ~zgÂV**wZ~âZVZ|[Dˆ0Š~ (22) ŠZÂ!i!*yŠ~zgÂV™ŠZZ}
Z}DˆZŠ[âVZuâZV6Šg~Z}Ô

²£Îæ~ƒðse$**wë)g™Š~Z}D
¦gZ]DZˆ‚]Š~Š*Š}�}™Æ‡g~âVZuZˆkŠzZ0+~Z}ÔZCáŠZ
DZŠ[zaâ,6ŠZX

ˆŠ}jZá**wñß~†Z/ƒgZVZKeÖ~zaZöŠ}pßg]Ô^Ô
F,KMÔªCÙ~ßg]Ô(Š}‘3XZöÂVZeˆâVZz@~Z0+gàßg]Ds~
Z±g**wz~z&ÀŸ5é GGŠHZ}XT0*gzVZöâV‚g}@*W,ZVŠZ**VŠ@*ŠHZ}X9=çEXHZLLZ7óó

Z°ˆŠ~ZÌâVŠZ*â~ZŠ[za (23) s~ÔßCDˆiâCRDaZ™ŠZZ}
D¢{5é GGVŠ}jZá**w—}z~z‚g7]»å}>VZöŠc*V°dVâVXgÄÆ
ZLŠZ*ãZŠ[za‚JVŠ}¢{5é GGVŠZY,̂{aDFâ,Uz3àŠ-yÐX

LLˆ»|x¡Z0sÅªCÙ~^J-özŠ7g{Y@*É
zWF,se$Z(g™©8ìÔZk»ziyÔdÔZÖp»ZN[„
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7ÉZkÅªCÙ~^zßg]ÆÓxgºZzggzZ*ˆ

ÆK~MD�XZyg¤V~Zq-§sÂZÖpÆ
—*CUZzgZyÅse$Zzg¦gZ]ÅF,)ãÅ¤‰Ü6,

WƒCìZzgŠzu~§sZŠ[ZzgŠv.y[ÆŠgxy
(24) !*bg¤VÅ!*ic*Ä»¿‚tM@*ìXóó

ZZöâVÄ~®0*g}Š~{gYÔ!*CÙàDªCÙ~^ãÆÉ™�D9

ZöâVZÖgŠ~!*CÙàßg]MyY]»åZZ}6,ZöŠZz�ŠzaMî**z~gzZîD].h+Ô
âZVDz7Zƒ]»åZZ}DZtZzŠzVZ~eZ}].zV�á²~za!gzbƒzy].zV
�á²¬Š]ÔƒZgDZueßÂxâV9£å FHÆ‘Xâc*VÜVD345é XG0GVZzŠzVZ~‚t

Mzyµ45é YJGV].zVŠ*âVZuâ,gZ{ŸZðYñÔ!»gŠZZCz�Šz~ðŠc*VgZƒZV
zaZu¸g~ßƒ0+ZZ}Zz{].zVJ-ZzkâV0*g7™ŠZ{ÛŠ}£DÃ,̂7

(25) ƒ0+ZX
ZöZ±g**wz~;Ö�á{ƒgZVŠ}Z7ZVŠ~ßg]DªCÙ~ú̂Zò6Š}

a¿�}z}ZôDzZg_�á„dza8-;5é EGXEVß»V‚JVèZ}Zz@}zaZ~izg
Z}6,‹ÂV1zVZzkdzaÃðƒgrŸZV7,·Y]»åZÏZöÉâVpg};Ö�á{
z~YyŠZÏZöjZzxVZuâ,ˆŸ~XŠzEÙ}ÔšMÔâ´TŠ}Z0+ggzZã

DZ"gZLizgZVDƒ**e„ŠZZ}DZz{;Ö�á{ƒgZVgyZ}X
²-AêGFàzÑe$ìŠ~ƒ]Z=zZà
=ŠZ1$JVPZŠ{ÍNZ1V{à
ßg]Zzkˆ1V!*CÙÚ}.Zz0+zZà

(20)
;Ö²n1ÌZ*ŠZVm�8-´À£éVzaeZà

ZôD·ZW²ƒgZVz~Z,Z~dza‚Š~¹ãèZ}6,ZzxVÃw;Ö
�á{zgÏgzZãÔZ"gDâ,Z7Ãð7Zz{Z7g}D$VZzuZV7zgD+}
8lç EZV;Ö�á{ƒgZVzg»V3X

15 Y2018 (Ô 3) µßr^h…Þ-



`Š~e$ZÑ].zVXÂVÕ[ZVz}
Îg`zZ8-ÃqŒŠ~9=ç EXH~6,Š-V!*CÙMz}
ZÄZ²¢.ç

Y
GH}DZôY9�,L:ÁYz}

(27) ZWõV2}@*äÃð):ÄC0*z}
/

**iucg17zaìŠ}æVzaš/Z{%gZv
**iu$+yªæ^c*VŠZV.ÞÆƒc*ëgZv

ÅM´45éGGZTs™ÂV™,G÷ZàgZv
(28) ZuM\�ŠzYge$�àììzZ8-àgZv

/
ZzVVzZ1V‚DÕ´45éGG‚9£å FHMñZz²-<é YEXg™Æ
Šª!*ic*Vz~�Ûd$´45éGGMñZK»g¦/Zg™Æ
JV{yæƒl:¸ÃðM0+Zƒ@*Vä¹Ñeg™Æ

(29) �îYVƒc*ËZgpZ1VJVz&À£å GZÎazeg™Æ
Zz{�á²8-;5é EGXEVzZg_�á„c*V@dza‚èZ}c*Ve-h|èZ}æ,É�á{

DÝx©g“:ZzxVÃwŠgŠDÎiŠ~ªa¿Z}ÔZuDZzkˆŠZ¾wZ}
�Zz@}zaŠ3V½~ªâV(,}Î�Z0+Zi**wÒ*Y]»åZZ}XZöˆŠ}
My�Š}ŠzMzyzZáZ7&×Æ].zV9ZzÐŠgŠâVÒy™Š}39=çEXHZZÐf™ƒ7½5é FG
ƒ0+ZZ}DZz@~\zŠ|Y0+~Z}9ßCZ±g**wZz{ZuâZV‡B0Y0+ZZ}X

gz0+}2:u®âVMy¶ŠÄ¸g}ÔM�âg}
2$2$!*gZÑgŠ–™;g]4ºé IEgZ@*g}ÔŠO6,eZg}
eZgz‚gÃôæVÃÆ>Þ>Þc*gøg}Ôœt:;g}

(30) Šzl**„É�á{JVzaƒ]‰™»g}Ô;û7g}
ZẐVŠ~„ˆzaÝx©g“:ƒgZV‚JVŠ~¹ãèZ}ZDZzxVŠZ
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Z0+Ziz7ZDZöÂVzŠ|ŠgŠq~Š~qª�**w‚tMî0+ZZ}:
R,‰øxgZiŠBŠ}Ôghµ45é YJGVƒ�]45é JGVÔ~%µ45é YJGV
²;3ð XEVqw‹zZVŠwŠZÔŠwŠc*VŠwzag„VÔ~%µ45é YJGV
�Šx¸…ÎŠx»�ÛÔ:Ñ±~&45é FJGVÔ~%

µ45é YJGV
(31) !*râ‘za“:ÔG%ZŠZVe˜45é JGVÔ~%

µ45é YJGV
;Ö�á{ƒgZVZKZöÃgxza‚JVŠ~¹ãÉÆÃu%D�á²Z:

Z|[Šc*VFVÑV9£å FHc*V3ZöZ±g**w¬gs†ZºƒgZVMyZ}:
LLhVõLL‚JVóóŠ~ÃgxŠZmZ};Ö�á{äZö

âVŠzEÙc*VŠ}gz\zað´45éGGZ}9=çEXH}2ÌzaZuÎ
a~3ÔŠzEÙ}Š~ˆYVZ;Ö�á{Š}'×Z`**w(,ZÎ
30+~Z}ÔZözZWZtÉaÇZOŠ**w½Y]»å~Z}
©Z™Zz{‚JVŠZrÒy™yjŠzEÙ}Š~Oñ£

ƒgÃgxâV`Š}DZLÑzaÅ̧5éEMMZ¶»x[:
(32) ƒ0+}Ô8-?õ E

E
XZz{‚ÃMî0+}3Xóó

;Ö�á{ƒgZV(,}6,eDß»ðzazgDYzyzZáZ7zgD3ZD
�á²ZVäZöâVZ~bs#MyZ}�ZzxVzaÚ�Û:ƒz}Ô**ââkD
Zz6,}:ƒzyÔ¤/ZÎŠ}ZßÑVŠ}Üs:ƒzyÔ‚Š{D¬xzgDYyzZá

ZZöZ±g**w;Ö�á{ƒgZVŠ~‚JV (33) ƒzyÔÎª:D!*iZg~:ƒzyX
âVŠzZ�á²ZV**wÂwÆz&ÀŸ/õ GGD9z~;Ö�á{ÔŠZìZDwŠZìDa**ê
ƒg~ZuŠzZÂV—O}—O}ZÐÅ5À£å EY}Š‡}36,ù¦îgD;Ö�á{Ô
d�á{DÂxZ−+ƒgZVŠZ®Zj×VDz}XÂxZ−+ƒgZVŠ~‚aV
ZuÈzd:

Ÿ}™zZyƒ�!*rZ0+g!i¹é IV#-ô EE´4/õGGq¢My‚g}
zZ8-{c*VeZÃZV7´4/õGGeJ�âggz0+}™zZy‚g}
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XagzZùVâg}ƒ�ÃðZt�gìza˜y‚g}
Xƒñ™zZ**VâVâg©~eJ�âggzzy™Ñy‚g}
Yz}7:Ãð)�ÛZVŠ~âgzâgŠZ™y‚ây‚g}

(34) ÂxZ−+ì!*r{îVŠ*!*gZVŠg~ìG¶Ky‚g}
ŠZìZDwŠZìƒgZVŠ~‚aVbs#DZ7ZVŠ~zgÂVŠ}²AôE%äzÚWV:

GpŠUgu»g¸�̈zZÇVM"5Áõ JG©V:ñhŠZð
Ñc*V=Š}**w:YZZ}**�+9£å FHZc*VghŠZð

#Ö#ÖŠ·÷~#Öâg~�h�hF,%æHHg}�hŠZð
(35) Z#-�õ G

GÉ™zh:
´ÀôJ´Àôgì@*V´Àô™zhŠZð

†ZD�á™‡Šg~â�á„ƒgZVŠ~LL‚zÝŠ~$gö
G

óózaV²AôEÄzd:
m�|Îàs1Þ¬ÔG8-<é EEXVg8-Ñc*
qwZ0+gZtqª�ƒ0+~qw8-<é EEXVä0*c*
gZèc*ggì-$�áÑßh:@*YV+B5é

GEGV
(36) ª‚™Ke}ƒzy~gZèzazóV

/
‚ŠwŠ}**wD+Û™Æ‚ƒgD+Û¯z0+~ì
²nÉÆ‡œòŠg~MŠxYxŠ}zwàz0+~ì
gìŠOxDgZ`ZTÞ¾ZŠ¬ÍÈ~¾~**îVŠ~ì

(37)
™$Š~Ã¾&4-öGE

EDZz²-<é YEXg‚Íõz0+~ì
a**êƒgZVŠ}Z7ZVŠ~zgÂVäZzxVŠ}®âVZuâZVZ~àŠ}Š@*Z}:

Z{yŠ}zaŠg!*gYÆÌÌÆŠzâ,sx™Š}
ŠfÆ_ÆcŠzâ,(,ZZŠ[D(,Z§™Š}
0*ÐƒÆÂCVÉÍáŠzâ,q-i!*yœZ™Š}

(38) ¾~ÚŠZ7Ãðu¯VZ‚VzAäZgnz�™Š}
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Z(;5é GXEVÄZVzaFZ7ZẐVŠ}39=ç EXH}gzZãzañc*Ú0*0+}3

8-;5é EGXEVâVÚgzZãŠZ**VŠ@*Z}Zz{Z79=ç EXH}ZuŠzZÂV1zVZẐVŠ}Mzy�

;Ö�á{ƒgZVÃwZẐVŠ}Ú(,}•3 (39) ZzxVŠZi!*âVZŠZ™**Î3:ƒz}
].zV�ŠzØVÃwZẐVŠc*V´45é JGVVÑVïY0+c*V3ZDZzxVŠ}‡BgŠpz~
—}—}ßC0Y0+}3c*Zz{Z(;5é GXEV†VŠZÃð{mZÈx7™Š}ÔYVZ
;Ö�á{ƒgZV(,}Î�DZzÇ‡¢/õ EGz~zgD3DZtziyÔ‡BDgŠpŠc*V

Z(;5é GXEV**wZ~�á²~zaŒ0ŠZZ}D (40) {ZVZ~�á²Š}ÇâV!™Šc*V3

�á²~ziyDgzZãÔbs#DZ|[gZ�Zuz7-ZVáÆ‚tMî0+~Z}X
õzg}Š~zgÂVz~�á²~za|„~ZšrâVÎx¯Æ7™Š~Z}D

ZöŠ~zgÂVZz{�á²Z~Î�eà**w™]»åZZ}TâVi!*yDÒyZDåˆg
qÝƒz}DZz{õzg}âVY0+ZfZz~ƒz}XZzkza¥sz~™]»åZƒz}
9=çEXHZi!***VŠ}

\+AŸè EEYázZ1VâVZz6,Z:ÑÔ¬õzg}Š~ZuåD½~=ôzw
Ä]0*É4/õ JG:

"A form of expression, grammatical construction, phrase, etc.

peculiar to a language; a peculiarity of phraseology approved

by the usage of language, and often having a signification

other then its grammaticalor logical one" (41) 

õzg}Dgzi%}za�ÛtâVYázZá�á²Z~�ÛtŠ}ZEwâV™

]»å}3YVZMyY0+ZZ}�õzg{Ç!›45é EGVÂV?ØÆpŠgZZ}DZz{
ðh}Z7ZVzaze~DÎ6É™y (42) i!*yzZ1VŠ}gzi%{Š}_.ƒ0+ZZ}

Š}¿âVz~õzg{MyY0+ZZ}Xðh}Z7ZVza�Y§CŠZZupzg]©Ã
´45é JGV�á²ZVõzg} (43) Š-yDöDñµuõzg}zg@ÂVzŠ|ƒgÃðfg=7

Š}**w**w¢[Zic*VZ3yz~zgD3¢[ZiŠ}zg@âVZk,ZŠZiz~My

Z(;5é GXEVŠz;V9Cé FEVâVzg@j�á²ZVM7ZL¾wz3ñ3DZöZ±g (44) Y0+ZZ}
**wZ°ZzxVŠ}¯xâV7,˜å}MVX;Ö�á{ƒgZVŠZZ0+Zizd:
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zZ{¯x‚‚ŠZ**x1VŠwegŠZ
"Ve<Î**Ví!5½è

EYEŠgŠgŠZ
â¾d$Õ.Þùei~uŠOŠZ

(45)
;ÖY:1ÞzZà�eìÎ™ŠZ

Z3**VŠ~zgÂVŠ}jZá**w‚NñÑ�á{ƒgZVÃwZuz7ZZ~g8-Š‡Z
Z}Ô>VZzxVD‚Š~¹ã0c*V0c*VLLZ3yóóŠ}u**â,**wFÄ‘3

ZzxVÃw§CâVz&ÀŸè GEŠZŠ/Di!*yŠ~\(,~?Z}:
ZuÉZK̈yŠZŒÛ[™Š~ÔZuBV34-ô XGHmhY0+~
ZuÉÍÆ>plƒz}ÔZuÉ̄Í-?çGEH}‚hY0+~
ZuÉ?™Š~Š=VâVÔZu\gc*VŠ}0*MhY0+~
ZuÉŠzuZVéŠg~ÔZuÉzghzYhY0+~
ZuÉ',ZŠg~**w‚ÔZuÉ&À¢.ç EY

GH…hY0+~
(46) ZuÉðVƒyM!*Š9£Áõ EYÔZuz‡c*VyZVZYhY0+~

ŠZìZDwŠZìƒgZVz~ZöjZá**w´45é JGVåâZVDZL®Š}�CÙz3ñ

3ZzxVÃwYVZ®Š}**w¦sŠZZuúc*VKz~ïY0+ZZ}ZöjZz{É
âV(,ZÅwÆÒy™Š}3:

¾~MkZyŠZƒ]ªÝ™‰âĝ™hagZh�

�~0*ðZzVVzZ1ä™Æ**wÑZ[ûgZh�

JVF|¯z-V#-ô EE9c*—}7ã=ÅgZh�

:Y1ZzxVŠ}zZTðd‰ƒÍ(,~ŠzgZh�

Zz{ÎZgäâCÙc*VeZjVŠ}ƒÍƒVÂV0*g¢zgZh�
(47) cŠOŠc*VJîÃyÙÚ~e[ˆ(<Îæ FXH}7gZh�

/
“:ƒgZVŠZZ0+Zizd:
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n{zN"5ÿFEŠZÇfgÔ(�Cå EE}é·!*VÔ)ˆ!*V
](¢.ç EEHZë7ÔQŠZzZ8-âZ!*VÔgc»!*V
�áŠ~g4gö XàgZz~ÔšÔ�|O!*VÔyº!*V

(48) pŠ“:gÞ–Ï8™^y�Z!*VÔòŸ!*V
/

gÄ8g)é FIVŠâVZDÉzZg~+zZgy
',Í2pÙ�E,ŠxQe:âgy
ghñ˜i´45é JGVŠ}ózVzÝ8!*V»gy
zZgyYy˜y?ÂVZkŠZ**xøgy
ŠÄíõñw:ßhy�¬ÔŠ_Š}

(49) �‚h¯zy�c*ggìzayŠ}
ÂxZ−+ƒgZVZKcD‚JVzaFõzg}DZ3yzg]ÆZK°

âV]4ºé IEgc*Z}ZzxVÃwZẐVŠ~zgÂV´45é JGVåâZVD$Óå~Z}TzaZzxV
õzg}Z3yD´OV**wZK°âVpzg]¯c*Z}æ,:

‚Myzg`:ñw�V÷}zkŠ~g„:»gâñ

�Vñ:Mî0+Z\g�ãz&
ÀŸè GE!*6Aô XEJVuŠZgâñ

ĈVzazÐJV{y÷ZT§sz¬VÃâgâñ

÷}zazÐJV{yŠ_Zz@}!*6Aô XE:Ãð–gâñ

T§sz¬VJVŠÐ�Vƒgzu})\gâñ
(50) Z3V‚tZÝ¦k,z¬V**�Šzg$4-�ð GGVUgâñ

Z£{y¤gtƒgZVŠ~°z~ŠzEÙc*VzZàM„6,ZzxVZÃZ~ÃgxzaZö¹ã
âVå7´45éGGZzxVZKM‚ã{§�âV´45é JGVåâZVD$+w1Z}XZzxVÃw
i!*yŠ~zgÂVZôZ}æ,Zu¥ƒñ�á²Ãwƒãe„Š~Z}XZzxVŠ}¯xŠZ
g8-zd:

21 Y2018 (Ô 3) µßr^h…Þ-



'ìŠ}za;VìzZùVCÙzwzazwZyì85å EGH}
Z,ìŠ}*.çHEH}HM3Vzk,ZyûZyì85å EGH}
aŠJgågšNŠ}a¢kZyì85å EGH}

(51) 6,¤gtìŠZps7z}Z0+gìZyì85å EGH}
/

YyYyzZàMy�YzãZ,MÆYy�gz~zNgì3

ÎxzŠ|ÆZö˜yzaVF™Šh+Zgz~zNgì3

Fz&À£å G}Ãl�ZÆDF**w\gz~zNgì3

œ%ŸVzNªZyƒ0+}zwƒñFgz~zNgì3

(52) F/ÍZz0+}Šh+$+áÑz‰Ü·gz~zNgì3

¬¨ÎŠ~ƒgZVŠZ¯xDˆz~e-h|zaZ}6,ZözauZ«Z8-zZÑ
ŠgŠDÎiZ}ÔZ7ZVŠ~zgÂVza—O}—O}õzg}DZ3yz~ŠkZ~

©}3:
yˆ~Ä

(£Ò5À�õ
EG0*ðGäßKÔ/ÏgK

Øƒ0+Zz‚{:30+~+MJVŠ~ÅKÔ°VñK
ëza

²-AêGFŠZ7ÏZy0*ãDgzKÔZa�~zW
(53) ¬¨eð&+JVâV%‚VƒÆ1K1KÔ#-ô EE–K

ëgz©ƒgZVLL‚Š}™Ñ\óóza9=ç EXH}Z7õzg}DZ7g}zgD3

ZzxVza(,~YyZ}DZz@}**wZzxVŠ~�á²~zaZuâZV6MŠHZ}:
g1zgÐ$+yD²Ÿ0îGÆƒzy^ƒZzZV
zZw‚Š}DZVzZùVm�·Vg8-]zZV
ŠŠOq-Š}zZùViÖVz&+Šc*VÍh·VYâZV

(54) ŒëgzNZƒŠZ¬ÔÄ‰gZƒZV
/
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·ÎZgJVZJR,c*6,*a�~u0*ð
gZ]½gl�ZJVâVag−™ŠJð

,MgZx:zZ8-"ñZVgit'gZVð
(55)

;ÖzN‚�eV¸©',c*ð
‚JVŠ~ŠZ*y9=ç EXH}9=ç EXH}�á²äZœ9Z}Zz{º!gzZe$DZöŠ}

'×Z`ŠZåîgDYázZÑZ}YVZZ(;5é GXEV�á²ZVÃwŠzØVßu¹*VŠ}jZá
DZzxVzazg»Vƒ×VF,´45éGEVZKåpzgC**w$Óåc*V3XZöŠ}**w**w
Z(;5é GXEVð»gZVZzxV‚gc*V†VâVz~Xç|gyZ}9=ç EXHc*VZö¹ãŠ~›MD
ZöâVZÐIgyzaçy™ŠZgZŠZ™Šc*V3X

º!ZŠ[Š~gzZe$ßu1VÂVR,Š~ƒð¯»ZŠ[J-Z7,~Z}XßuŒ
Dº[g45ÿ XGŠZ@(,~Î6§bz30+}3XZ(;5é GXEVza‚e}_.ÒVŠZZÖgz~$ÓåZ
Z}D‚e~�d$D×Š}{g}D'0+g}z~z3àŠg}3XZ(;5é GXEV1V
zaZz{C×V39=çEXHc*VŠÑVzaVòÆŒŠZgz\ŠJgµ45é YJGV3X1VŠ}z7}
z7}M}3Xßu1Vzaz~‚âV‚Š}jZá$Óå}3XßvŒ9=çEXH}
1áY0+}3ZzxVzaVßg~Ô±¹ÐöÔ¢JÔ1àÔåwÔeðÑÔñÔêÔŠz;ÔŠzPZÔŠÔ

Z(<å GX}za%šŠc*Vz7c*V (56) h̃~Ôm~Ô
d-Ÿ-ö
HEÔœÔÑuÔZÑ£CVŠZzg@*$ÓåZZ}X

z7c*VŒVñ�Š3Xº!�á²~ŠZŠzYŠzgZz{z}8-<å EGX}zaZr3¨é EEV²!ÔÃgÏÔ
ZgŠzÔZôm,~DŠzØV¸�áaVM×VDº!gz\zaZzxVZKåV¯ðÔ¯»Šzg
zaèI�á²~ƒðc*V®‘‰Xß5:�á²~ŠZŠzgMc*Ôgzâã�á²~Ôgið�á²~D
�Û].h+�á²~ä�`zaZKåV¯ðXZuŠzgza�á²ZVza**óŠŠZgzZ`¬xƒc*X
¯»�á²ZVZöŠZç|gyÏD�ÛgzZe$ZÐR,Š~ƒð(,~5Db~ƒˆXcZ`
**óÔâg**óÔzÃ]**óÔkB**óÔZ·**óÔ�Ï**óÔaEÙk,~**óÔL**óÔl�Q
**óDF§bŠ}ƒg**óz~‘‰XZöŠ}**w**w£ÔÆÔoY]ÔCÔ
sxÔÄÔ[Ô5ÔDkÔœÔuô~Ôg!*¦ÔF,IÈÔF,âÈÔŠz;Ôâ·Ô»°Ô!*g{
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âìÔẐZg}Ô„�zZg}ÔÏuÔ¸Ô«ÔùÑpÔ1ZgÔ7h~Ô%

#/õIGÔâ1Ôš~Ô
—g~ÔšMDÏw5V:Vµ45é YJGVX

jZá

X141 Y(Ô 1953 Ô)Ñƒg:Z4w6,öÔ ÞòoÎ‚…m6 Ÿi@Ô -1

X72 Y(Ô 1966 Ô)Ñƒg:QgŠz%œ/Ô Êà]æ…ÊßÓ^… z‡gxÔ¦Ô -2

X474 Y(Ô 1997 éXÅÔ è Ô)Ñƒg:� ]‘çÙ]ÞjÏ^�]�en^l ¬$+Z¬$+Ô¦Ô -3

X39 Ô)~:²,-e7Ôky(Ô ]�hÒ^ißÏn‚pÚ_^ÖÃä sx�w~ÔeZËÔ -4

X21 Y(Ô 1984 Ô)Ñƒg:ZŠZg{ZŠ[zWÔ ißÏn‚]æ…]‘çÙôißÏn‚ „Š]',w~ÔeZËÔ -5

X44 Y(Ô 2006 Ô)Ñƒg:³m,DiÔ ‰Šoµßç7 ;Ö�á{Ô -6

X92 Ô9Ÿ-)é FG„cÔ a^�Ü�^å�]aß‚pÒ¡Ý W,c*Z£ÔeZËÔ -7

X48 Ô ‰Šoµßç7 ;Ö�á{Ô -8

Ô)%û(Ô Â³¡Ú³kÞ,³^…p Ô*yÔ µ`³3³^á Â³¡Ú³kÒo ÒZ°ÝÃgz¹Ô*yÔ -9

X89 Z$tZ£Ô
X93 Ô ‰Šoµßç7 ;Ö�á{Ô -10

X63 Ô)nàŠJ0+g{:̂zIÑ&Ò3ð
J
FgÔky(Ô ‰Šoµßç7 d�á{Ô -11

Y(Ô 2006 )Ñƒg:°ŠDiÔ  Ô i‹  �p  æ‘Ø  ‰Šo  †ZD�á™Ô‡Šg~â�á„Ô -12

X241-42

X199 Y(Ô 2006 Ô)Ñƒg:°ŠDiÔ iã¡7�p‰Šo a**êÔ -13

X54 ÔŠZìZDwŠZì�Ô%A$ZW,Z»g~Ô Òj^hÖ<p a**êÔLLÞóó -14

X100 Ô)Ñƒg:@*�̀ÃzDiÔky(Ô iãØ�p‰Šo ŠZìZDwŠZìÔ -15

X152 Y(Ô 1978 Ô)Ñƒg:º!ZŠ!1geÔ +×ˆ]…‰Šo Ýx©gÔ“:Ô -16

X108 Ô ÚŠ^ñØ i`„mfo µ^ÒŠj^áÒ1 „Š]',w~ÔeZËÔ -17

X76 Ô)ßW!*Š:ky(Ô ÚÃ†Êjo‰Šoµßç7 ÂxZ−+Ô  -18
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Y(Ô 1980 Ô)Í�̀ZâZ!:ñÑ�á{zƒÎ‚ÌÔ ‰Š³³³³oÚ³³çŸ�³³³^å ‚NñÑ�á{Ô -19

X76-77

X149 Y(Ô 1996 Ô)Ñƒg:º!ZŠ!1geÔ ‰ŠoÖÓ>�^å iZ@ŒÔ)%A$( -20

X118 Ô)Ñƒg:„ttmjgzeÔky(Ô ]Þnß‚…c ·ZW²Ô -21

X32 Y(Ô 1987 Ô)™Zc:QgŠzZOòÔ Þ¿†]æ…Þ¿†m1 MwZ£uzgÔ6,zWÔ -22

X152 Y(Ô 1961 Ô)Ñƒg:QgŠzåwÔ ißÏn‚pÚŠ^ñØ gc*nZ£Ô -23

X29 Y(Ô 2001 Ô)Ñƒg:Dz²ÃyDiÔ ivÏnÐæi‚æmà lÔ̂)%A$( -24

X29 Y(Ô 1970 Ô)uÍŠJ:„QgŠzi!*yÔ ií×nÏoÂÛØ zik,M¸ÔeZËÔ -25

X71 Ô ‰Šoµßç7 ;Ö�á{Ô -26

X84 Ô ]Þnß‚…c ·ZW²Ô -27

X83 Ô ‰Šoµßç7 d�á{Ô -28

X83 Ô ‰Šoµßç7 ‚NñÑ�á{Ô -29

X185 Ô ‰ŠoÖÓ>�^å iZ@ŒÔ)%A$( -30

X145 Ô ‰Šoµßç7 “:Ýx©gÔ -31

X109 Y(Ô 1993 Ô)Ñƒg:8DiÔ µ†Ò>µ<2çÙ ¬gs†ZºÔ -32

X43 Ô)Ñƒg:Z™ZÚ6,Z,̂gÔky(Ô �Ã†æÎ^Ênä ß°zZgOÔ÷_Ô -33

X159 Ô ÚÃ†Êjo‰Šoµßç7 ÂxZ−+‡Šg~Ô -34

X53 Ô ‰Šoµßç7 ŠZìZDwŠZìÔ -35

X226 Ô ‰Šoæ‘Ø�piŠo †ZD�á™Ô -36

X31 Ô ‰Šoµßç7 d�á{Ô -37

X149 Ô iã¡7�p‰Šo a**êÔ -38

X105 Y(Ô 2011 Ô)Í�̀ZâZ!:�ÛzrZŠ[Z»ŠòÔ ÞÓ^l‰öíà ‹]ñ;ãÔ -39

X28 Ô aÛ^…p�^Â†p gç~Ô&ŠŒÔ¦Ô -40

The Oxford English Dictionary (vol-v) -41

25 Y2018 (Ô 3) µßr^h…Þ-



X490 Ô)Ñƒg:Â{îyòvÔky(Ô qç]a†]Ö×Ç^l aZ£ÔœjÔ6,zWÔ -42

X38 Y(Ô 2003 Ô)Ñƒg:_5ëEYLéXÅÔ ‰1Âf‚]ÖvÐiÔ æq`o ¦†ZvÔeZËÔ -43

X29 Ô'ç NûÔeZË·gc*n�á@Ô Ú†‡]‘^uf^7 ÚZ−+Ô -44

X61 Ô ‰Šoµßç7 ;Ö�á{Ô -45

X79 Ô ‰Šoµßç7 ‚NñÑ�á{Ô -46

X97 Ô ‰Šoµßç7 ŠZìZDwŠZìÔ -47

X127 Ô ‰Šoµßç7 “:ÔÝx©gÔ -48

X122 Ô ‰Šoæ‘Ø�piŠo †ZD�á™Ô -49

X174 Ô ÚÃ†Êjo‰Šoµßç7 ÂxZ−+Ô -50

X125 Y(Ô 2011 Ô)My:ÑuDiÔ µößØ+çÖnß‚m^7æ�m6 Z£{y¤gtÔ‚JVÔ -51

X78 Y(Ô 2002 Ô)(È^:„Wk,~Ô �]‰j^á‰Šoµßç7 zZ�%+c*â~Ô -52

X8 Ô)Ñƒg:q,-e7Ôky(Ô ‰Šo�]µßç7 ¬¨ÎŠ~Ô -53

X53 Y(Ô 2009 Ô)**gzzZw:>;Ö�á{Ô ‰Šo�cÒ†Ÿ¸ ëgz©Ô -54

X78 Ô ‰Šoµßç7 ;Ö�á{Ô -55

X55 Y(Ô 2000 Ô)Í�̀ZâZ!:�ÛzrZŠ[Z»ŠòÔ +ò1 Ö- �â†ioÞç7µöãØ ZˆyZv¤CÙÔ -56

///
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ZÚiZ

¼Zg%º!
uzgL)¶KÈ©g(Íḡe¤/~»ÒÍ�̀{yÔgZzf~

º!ÌaF,Àóg~Š}Zg»YŠZY,̂{

Abstract:

Translation is considered the best way to transfer literary

treasures of one language into the other.  There are many

techniques and tendencies which help translators to execute

quality translations. Punjabi language has an established

tradition of translation comprising of unparalleled masterpieces

crafted by expert translators. Poetic as well as some of famous

fiction translations, tradition of translation and historical

perspective of translation in Punjabi literature have been

analyzed in this article.

F,ÀSuZù�WCÙZ}TgZ�Z°£z~™zYi!*yzaèc*½ˆÉ
âVZK1àzaYáD

\+AŸè EEŠ~ÃÒ™Š}WVXZ(<å GX}zgZ~È{Zz¿1àŠ}ZÝ
QŠ}|x"5¾æ GGZ7,yza»x[ƒ]»åZZ}XZsZuZùeàZ}TgZ�‚e~V

™*½Šc*Vƒg**Vi!***VŠc*VqV"5¾æ GG@¸-$ƒS~Y0+~Z}XSôZ°œ½Šc*V
11V1ÞzZ1VŠ~dÔZŠ!Ô�RÔ�YÔpDRD@*g]^ð NúÂV:ÜsYâƒ0+}WV
>VZzxVŠ~z¬z@Z°ZK1àÔZŠ[Di!*yŠ}wâVz~4¯]»å}
WVXZöeÌaF,ÀZuze}&ÿFNRDgZÆŠZfg=Z}X

F,3Š}Z7Š}Š!›45é EGVzwz&
ÀŸ/õ GG@*VZöÂV%ZŠZ}Zui!*yÂV£

ŠzYi!*yza´45éGGƒc*Q�XªZui!*yŠ~¹âV£ŠzYi!*yŠ}wÃVzaÒy
™**ÔeJÜóc*Ü™**XF,3Š}Z7!*g}É™Šc*VeZËIZ£bƒg~0}3:

LL'Z˜kjZá**wF,3ŠZÈZsz}�£®
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0*g}âVZui!*yÂVŠzYi!*yzaZö§bv´45éGG

Yz}�F,À1Ìˆ’k,Š~ZÝgzbÔZz@ZZ|[Dˆ

(1) ',ŒÛZggƒ}Xóó
F,3âVl"Š}£«za²±45é YLEGY0+Zg„Z}X�áh+Z,»gy!*¹™*

Š~Ú‚e}0*ÐZö®âVZz{£x7ï[i8-<å EGXZZs,ZgÏXqÑV�F,3Š~
ZÌ£ßg]z~ðŠ}ŠgZÂV•7XZöjZ°TiZŠF,9.5é EGVŠ}ZßÑV

ŠZÂzgD+}WVXZö0*gzVZ°ŠzØV¸âVD recreation âV$Àô NgÚ@*VF,3j
�âVŠ~:ÜsgzZc*]�d$J-g‚ðqÝ™]»å}WVÉZzxVŠ~f6“Ô
„~Q3RDçÑCŠgZVÂVz~eƒYâƒY0+}WVXF,3Šc*V¦V!*g}É
™Ø@*V5ÂVªV£z~°âVF,À™yŠZ§iZsz}©Zzk°Š}
ZÝQâV‚ƒ,gÄÆZzkŠZŠF,À™Š@*Yz}XZ8-?õ EGXF,3âVF,Àóg~Šc*V

¦VŠ~z„�za5ÂV²±45é YLEGY0+ZZ}XŠF,3ÂVd̂F,ÀÔôDF,ÀÔZŠ!
F,ÀÔWiZŠÔ5wc*!)TiZŠ(F,ÀŠZÑgF,3Šc*Vf~¦Vzaƒ0+ZZZ}X

º!]Ò5Àô NGzaF,3Š~6,]—zV©?º!i!*yDZŠ[ŠZªF,À»gBáW
ÃyZ}?™*½Šc*Vi!***VaVº!zaF,À˜Vµ45é YJGVqVŠ}Z�Æº!‚>Ø
Š}—}'hZVQDÉ7Å3?ZsDSôŠ}ƒgFÎZwº!ßZŠ}\Aõ NF

7,·gZVDÎÑZ**Vja¿ZÌg5}3Xº!zaF,3Š~½z,ge$!*g}
Yïg~j‚âVº!i!*yDZŠ[Š}Å`»gÔÅ5À£ë GÔÎÑZ**VDZ*ŠZVŠ}zÅzÄ
zegZVâV$Àô Nǵ7}ÇX

º!]Ò5Àô NGzaF,3Š~§e$Š}¿zk,z}j²Aô N
EuFðZVÅ5À£ë GÅYÔŠZ›gZV

D7,a1VŠ}zegZVŠZSuuu~zk,zZ7Z}X–w6,zWqZv;×:
LL'Zôm,zVÅWæÆ‚BQZz[ÌWc*ZzgÂ"$
S®)~$+wˆX|ð�-VäZki!*yÃZCW!»g¯**
ÑzqHXÇ**)Š*Zzg].h+Æº!F,ZWƒñX|ðZzg
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yzè<ØÅ"ÑgÂÁº!�~vƒNXZyÆ
£¨~ŒÛWy™*»¼ŠZô[äF,Àº!~HXX
~Ð†ZvØZß~ÔxV·ˆzZáZzgxV@Ze$ZvÆ
F,3�g�XZyÆ´z{LL�]Z>ÝóóÅ„oÑbº!
�~÷¦$zx‚Á5ÑpäèXñß~·æZv‚Á
&AŸ5é FG:)I|Z](äÝÑpÆÌgŠÐ0g‚!’k,HX
ñß~âgZ−+îÔñß~æZväŠzg‚áL�>ZßZ“Œ4è

E
GEó

¢ZÍwzŠzx‘XZrVäpZvÑpÆcb‘�t

(2) |ÆŒÛd$‘‰Xóó 1312 |Ô 1311 g‚b
º!i!*yzaF,3Š}ç|!*g}eZËZ£@ŒÛ7ZKÂ[LLº!ZŠÒ]Å

¿@*gõóóza0}3:
LLOç|ð�-Vä−·:ÔÑƒgÔ**gzzZwÔ(È^Zzg
F,}gyZkÑÆa%Zœ/HgK˜VèIÂ1VÆ
F,3ÍgígÌZ�~�áùƒñX›zZ©äu6,ö
Yg~HQ0*Šg~Zt¯geäF,}gy~Zq-6,öYg~H
Zk6,ö~|ðßZÅ¹ÏÂ1VÆF,3’º!

(3) ~�áùƒñXóó
º!‚>ØŠ}QaÃKŠZ›gZVŠ}Z6,zÇzegZVÂV8-=ç EGXH

c*V†V™s‡|
ƒ0+c*V3ÔZzxVzaç{ÉZsz}�º[zaZôm,ZVŠ}Wƒy**w:ÜsQ

Zz[ÔF,¹I’kVDY0*{*VäZ#-�õ GGZLc)ñÔ>VZHVŠc*Vi!***V
Š}]Ò5Àô NGza�~DÄ~²Ÿ2.çGGÌaŠzØVi!***VÂV´4/õGG‰F,ZWŠ}gzZ`ŠZ$å NH|+A£é EMEX
SôZHVŠc*V´‡ð11VŠ}ßZzaFâc*Vr3¨é EEVD4545é XJGGVŠ~6,]©;æ,
**zwÔ¹ãÔegZóDƒg]Ò5Àô NG"2.ç EEGZVŠ}**xnY]»å}3Xº!zaƒg**Vi!***V
ÂVF,À˜Vµ45é YJGVqVzwZuuu~Ä]âgØ@*VZzkŠ}Šzze}»gyÃW0+}
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3XZöeza«�zaZz{F,3�áï38-=ç EGXH}ZöêŠ}z]41¹é EGVŠc*VèI
ßhZVâVŠ·yzag5c*Vƒc*V´4/õGG‰XZöÒp**wRezRei!***VÂVº!zaF,À

ƒzyzZ1VèIÂ!*VŠ}º!F,ZWZKVwW\3XŠzu~�zaZz{F,3�áï3

8-=ç EGXH}D+g+¢zg@*VâV$Àô Ng5c*Vƒc*Vƒg**Vi!***VÂVº!i!*yza´4/õGG‰X
º!ZŠ[za²!DÃgÏzaVº!zaF,)×Vµ45é YJGVèIgOzZV!*g}

½z,Yïg~$Óå L~Z}ÔTzw�áh+‚e}Z6,zÇÃåÅØVŠZŠ·yJ-7ŠHÔc*�Û
ZzxVŠ~Å`º!‚>ØŠ~¿@*gõQDZŠJg]Z}�áh+Zö0*gzVZz{º!za
F,Àóg~Š~½z,gzZe$!*g}²£Ðô NOÆ7ÉnX',RzaF,Àóg~Š}®!*g}

É™ØDZs®Z#-�õ GGZz**Z~%æFNZ**Y3+ZZ}85é ELEO��áh+ZHVŠZ�`Xƒ]»åZZ}zÅzÄ
ÇZVzaZúWzgŠJhzc*VÔ)�ÛZVÔgZêZVÔ)±(qVDÉZVz){Š~Wæ
**wZ#-�õ G

G
F,Àóg~Š}®ŠZW¸iƒc*ƒz}XZ�ÅÅ`_.º[D¬úWzgWgt

¸xÂVáÆ-***VŠ}WzyJ-©]RD-**ãi!*yŠ}FZÖpº[Šc*V
11Vzagwï‰ÍX',R0*uzyzaF,3Š~gzZe$!*g}eZËIZ£bƒgZV

:Z}:
LL',R0*uzyzaF,3Š}jZá**wÉ™Ø@*VZö
gzZe$âVŠz8{5éGVzaz&+**7}ÇXZu›yß5VŠ}ZW,

(4)
34-ô XGHDŠzZzZCÙzq¾VŠ}ZW,34-ô XGHƒzyzZáF,3Xóó

Zö!*g}Zz{'×h+0}3:
LL$+ÁVWzyzZáß°ZL**wŠ*$+ÞŠZÃtáÆWñ

ÍXß°åß»ðŠ}ŠÑVQDxZã™Š}3YVZ
ZzxVâV«Z~Zs�ƒðZ}X].�zZCÙzZVŠZçn
Z(<å GX}Q«�Z}Xß°].zVWñ@*VZzxVj—NÃ**w
ZHVŠ~i!*y]ÀŸ5éEeƒ¢zg~Ï�ZöZ%0Ve7

(5) Ï'óó
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º!i!*yÂV?ØÆZHVŠc*Vƒg**V´‡ði!***VzaF,Àóg~Š~½z,
gzZe$zwÄ]âg~Yz}@*VZöêÌah÷ƒZVŠ}ZÇZVÌa©]ÂV
ÃgÏi!*yÌa™zZñ‰FF,9.5é EGVŠ~,$Óå~Z}8-;5é EGXEVÂV¨VŠZyz*ãZŠ[
**w{mÎîªCÙƒ0+ZZ}XmŠzgÌa©]zaV�á²~Ôgc*èÔZrZRD�Šc*VF

Â!*VÃgÏzaF,À˜Vµ45é YJGVX6,Z#-�õ G
G

Z6,z•�Šg`gZzZVâV$Àô NgÚ@*VZsÉu6,
Ù7}Ï�º!zaWiZŠB�~F,9.5é EGVŠZ$å NH|Zôm,gZ`zaZ~\XqÑV�ZöÂV
ªVº!]Ò5Àô NGzaàxF,9.5é EGVŠZåbJgzZ`ñ�ŠÏÔ8-<å EGX}za}.Z¬\Š~
zec*ðÔÑ™*~VƒgZVŠ~fZ]ZŠkjæbÔsxD§‹gÎwŠ}%*VÂVReZy

l7Í/õ NGÑpÔcZ`**óÔ1Zg**óÔâg**óÔ™šŠ}zZî!*g}‘kB**óÔ
%

#/õIGD$š5é EGVZùV4è XME8-=ç EGXH
c*V²!DÃgÏi!*yÂVº!zaF,À˜Vµ45é YJGVÍX

Z(;5é GXEVqV!*g}rÔZzxVŠ}ZA@*NZ7,**Ôâ,u-VÔe{ÂVSuâ,D
½z,Å`Š~/™ŠZZ}X

º!ZŠ[Š}ZŠzgZVËwZuuu~Ä]âgØ@*V¯g^z@»ÒŠ}ªx
ÂVªVS~Zöza!*‡°{àxF,Àóg~Š~gzZe$$Óå~Z}Xº!ZŠ[Š}�~

|@*500 DÄ~²Ÿ2.çGGÌaèIKQôDZöŠ}¬Šzgªß°�á²ZVŠ}Ç
|zaZ~',Rza¬xÏÔ8-<å EGXc*VzZãVÑVj!*!*�Ûh+]mòÔ�á{@òÔÍgz**7-Š- 1000

YÔ]ÒŒé Ny!*ƒòDƒgŠzZß5VŠ}¯xaV%äVwz9Að EXV7´4/õGGY]»å}3

8-;5é EGXEVâVZzkzYŠ}uFð,ß°�á²ZVZLZLìÑ]Š}ZÖgŠZza¯c*X
6,º!ZŠ[zaF,Àóg~Š}eza

²AŸ5é
N
EEVèIg‚1VRDÂ(,c*VŠZf™z~

$ÓåZZ}Xç|ŠzgŠ}º!]Ò5Àô NGÌaZHVŠ~¬xß»ðjèIVÔeáD@Ze$±ï NH

|óó¨)bDèI 997 ±ï NHÆ½~ƒðZ}XZöeza†~ŠZLLg‚!l~
ZsÂ[Zu²� (6) �á²~ŠZ4+%:Z}XZög‚áŠZŠzuZ**VLL�ÛZø!*1óóZ}X

æg(Vza7,JðY0+~g„Z}Xg‚!l~º!Š~Š*èI�á²~Š~4+VwZ}X
º!i!*yzaF,3Š~gzZe$!*g}eZËIZ£bƒgZV:Z}:
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LLº!zaF,3Š~gzZe$Š}jZá**wÉgc@*VØ
TZZ}�ªF,À¬h!*Š�á{ZºZWŠ}ŠzgŠ}�á²

YzaLLúióóŠ}**V**wàx́45éGGX 1586 ñÑ**†Zv†~ä
Zö§bº!i!*yŠ}©¬xDWzyzZáF,9.5é EGVzaª
F,ÀZ·0ŠZZ}8-=ç EGXHZàxF,3ŠZgz\uz\Z}XZôZö
ñeSF,3Š}jZá**wW3VÐ�º!zaF,3Š~

(7) gzZe$ŠZ$å NH|àxF,3**wu8-=ç EGXHZŠ´g8-ŠZZ}Xóó
ZHVZs™s‡|ƒ0+ZZ}©º!i!*yza!*‡°{àxèI)Ä~(F,9.5é EGV

|Ìeáh÷{°wZ−+ 1150 |@*1000 Š~Ñz¬]º!ZŠ[Š}ŠzZŠzg
ZºŠ}zYƒðXZöÇ!*g}º!i!*yzZŠ[Š}QaÃKÅ™gÅ5À£ë GÎÑZy

†Z-gŒÛ7ZK�g°LLº!ZŠ[Š~¹ãóóza0}3:
LLº!i!*yDZŠ[ŠZZsŠzg(,Z‡.ÞõDúc*VZ}XZö
zaß°#ÖDß°�á²~ŠZizgSQóDèIŠzgÑzq
ƒc*X!hÐ)é Ny¬ÝÃå),gÇVäZsxŠ~V{§Z©x
Š+ÔúiÔgzi{DŠ´ZßÑVâVÄZVgZ�Òy
´45éGGXg‹Vg‹VèIÂ!*V:Vµ45é YJGV@*�ßuW‚ã**w
c*Š™]½èEXº!i!*yDZŠ[zaŠ´g8-a3DÍhJ
m�·XZº!*Š�á{Š}zYñÑ**†ZvD†Zß;[ä}
!*g}æV:VX�á{˜yDZzg8-id$Š}iâäº!
âVV{§{mîgQDZCc*ŠHXŒÛWyˆŠc*V‚ZV
ZzxVŠ~ÑbÔug$ÑpŠc*VÂ!*VŠ}F,3z~ƒñX

§‰Z#~VRD¹‚g}g‚áD?Â!*V:V
µ45é YJGVX(V!*g}Z’Zð½zaº!Šc*V5gzKÔ!gö LO

gzKÔ!-�ö LH
gzK�áï˜Vµ45é YJGVXñß~†Zv',Z',e

Å�özgñ
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èI—Ä0}gìXZm,Š!*g~ÔgZit!*g~ÔzZu!*g~D
(8) Ú!*g~Z,Šzgza:Vµ45é YJGVXXXóó

º!ZŠ[Š}ç|ZŠzZgÌaƒg**Vi!***VÂVº!Ìa´4/õGG‰F,9.5é EGVÌaic*Š{
F,èIÂ!*VŠ}F,3¾Æ‚\Wñ8-;5é EGXEVÌa²!DÃgÏi!***VÂVº!za
F,9.5é EGVŠ~@z„�$Óå~Z}XZöezaÑzqÑzqzaŒÛWy0*uÔ!*ªÔ1RD
ƒgŠzØVèIÂ!*VŠ}F,3¾Æ‚ƒ,WñXZöÂV1zVº!zaŠzØV
i!***VÂVàxÄ~F,9.5é EGVŠ~½z,gzZe$$Óå~Z}XZöeÌaÉ™Šc*VeZËZÅx
Z/Yzh+ƒgZV:Z}:

LLº!ZŠ[Š}$å NH|ŠzgËwó{âgØDØYZZ}Z
ìwŠ}F,3ÂV´z{¯ò�á²ZVDZŠâVÔ²!ÔÃgÏ
ÂV',Z{gZ„�F,3z~´4/õGGæ,qƒ',pgŠZgDzZg_�á{ò
ä�{',Š{ÑpâVº!ÄzaF,)c*Ôï@*T$Š~%A$

Y( 2001 1ÌƒðÂ[LL�{',Š{ÑpD¦zZg_�á{òóó)
zaGgJVF,9.5é EGVŠ~šk0*ðˆZ}8-=ç EGXH}�qƒ',pgŠZgÔ

¦zZg_�á{òÔ·³m,Z−+L~Ôñß~·Z�³ÃåŠ-
È~Ôc(¬ÝÔpZzÝx%̈Ôqƒ{y·Ô.ZvÔYy·Ô
·�á{ÔZ£@ŒÛ7¡Ò›å GZg~ÔeZË$†Z/Ôqƒ·™Št
DZ§¬$+Š}´4/õGGƒñ3XZ(<å GX}´z{øZ[{zgŠ~

Y(zaz~�>ZÅ3™)é EyÔ�{¨š 1998 Â[LL$©ø
EGI

L�ÛYxóó)
(9) D�{',Š{ÑpŠZàxF,À7´45éGGŠHZ}Xóó

eZËZÅxZ/Yzh+ƒgZVº!ÌaàxF,9.5é EGVŠ}gzZ`Š~±~ŠZSuZ')Õä
EñC

xV·jƒgZVòŠ~œ™
—+ö°LL¢ZÅ)ÒðuóózaqƒŠ~SuçwŠ}º!F,3

(10) âVIZc*Z};8-=ç EGXHZ©e$Š}g8-ÌagÐz3àŠgZZ}X
º!zaàxF,9.5é EGVŠ~gzZe$a¿7D•zŠ|@Î‚w6,ZãZ,X¬
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Uº!za8-=ç EGXH
c*Vi!***VzaVF,3´4/õGGY0+}gì3ÔZzxVza²!DÃgÏ

i!***VuFðc*Vz3àŠgc*V3Ô].zV�©]Ô‡ZãDZôm,~i!***VzaVº!za
F,À˜Vµ45é YJGVqVZôm,~ÇŠ}Z’ZðŠ;HVŠ}R¥/ôuØVDË&++B5é GEGVX

º!i!*yzaŒÛWyˆŠ}F,3ÔZqŠg$t~~VRD‚!*g}8-=ç EGXH
c*VZzA

YóóÔ 1586 ¦OzZV¾Æ‚ƒ,W×VZzxVzaLLF,Àúi)àx(ÔñÑ**†Zv†~
Yóó+B©0î

GEGZ…ZÔcÄZÅ:ö XWÔíZ°^¨4è
IG

GEÔyg 1587 LLF,Àoug$ÔñÑ**†Zv†~
].�†Z-gŒÛ7ƒgZVŠ~»e|_.ñß~Ýx[ (11) ZÑZy**VŠc*VÂ!*V�áï3X

Z−+ƒgZVŠ~ègOLL)beóóÔñß~}.ZjŠ~Â[LL@Ze$ZÁóóÔñß~âg·
Š~LLŠgzZiÓ0óóÔqYâg·Š~LLè**)óóÔñß~·ÑDxV·Š~LL@Ze$ZÁóóÔ
ñß~gz×Š+Š~LLuZ`·~RDÓ·~óóº!i!*yzZŠ[Š}ç|ŠzgŠc*VgOzZV
4è XMEXZzxVZK�g°LLº!i!*yŠ~¹ãóózaZzkŠzgŠc*V�gqVzaa@g~

ahŠ~°LL§]ZÕ~VóóÔñß~†ZÆ*9Ÿ5½ð EEY~Š~ðLL�]Z>ÝóóÔ·Š+
Ãå�á{7g~Š~°LLˆZÑmCYD!*¼Zz1ñyóóRDíZ−+Š}LLr;¥z]

(12) â¥z]óó**VŠc*VÂ!*VâV{mQ8-B5é FGF
GŠCZ}X

Zs7�Z(;5é GXEVÂVËÄZzkŠzgÌaº!i!*yzaƒgF,3¾Æ‚\7
WñÔégƒñ©ZzxVŠ~Zu@z„�Z}ÔTŠ~�p,Vw£ƒg0*Îãi!*y
zaSÂS~7õwz~Z}XZöÂVfgZZ�}zŠÛ@*VZâxjŠZ:rLL�á{

¾ZxóóÔqƒdZ−+Š~°LLuZ`Z°^¨4è IG
GEóóDxV·jòƒgZVŠc*VgOzZVLL.&ëEYL

GóóÔLLÈgÎDóóDLL@Ze$ZÁóóZLZLZ|[ÔÅ©Œé EEàRDñçq0*gzV¾w
qV3X

Z�ÆŠzgzaº!Š}Š´ZŠ[Š}%æFLHÌaLLº!i!*yÌaŒÛWyÑpŠ}
F,3D‚ZVóó2+k,Z£¸i~ÔLLº!ZŠ[ÌaŒÛWyœŠ}F,3D‚ZVóógZY
g‚ßÔLLº!za‚ZVóóeZË±ZºQ~ÔLLŒÛWy0*uŠ}F,3D‚ZVóóeZË-÷

à:F,ÀógZV (13) Z¢XXRDLLâ,6,ZäF,3óóxbgZ**óŠc*VqVuFðc*V3X
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zßV8-=ç EGXH
c*VqVº!F,3Š}

²Ÿ2.çGGzaa¿ZÌŠc*Vqï3ZzxVzaµ54èGEEW,̂u
ZŠ~º!zaF,)ð°LLZsxD|]·~V!*g}óóÔ�̀ðÎÑZyŠguzZyßy
ŠZ*yLL|]·~Vóó�áï3XZöÂVËÄZöÇŠc*Vczs¦OzZVzaeZË¤/Zë

9äZgÑpŠZ8-=ç EGXHZº!zaF,À́45éGGZz{°æ
YNíÊ-ö LFOza9£45é FFGÔ‡ŠgjD°wŠ+ŠZ

F,ÀLLZglkâZVÇ**)óóDƒgŠzØVÂ!*V8-;5é EGXEVza0*Šg~gØ[Ô0*Šg~ZâxŠ+
�{%æENŠ{ÑpŠ}8-=ç EGXH} (14) ×iRD�ØZaZ−+Šc*VF,)×VqV�áï3X

(15) F,ZWº!‚>ØzaéßŠZŠgzg5}3ZzxVŠZzk,zZ²Aô N
ESôZ}:

Y1722 ¦zZg_�á{ �{%æENŠ{Ñp

Y1658 qƒ',pgŠZggZe �{%æENŠ{
Y1815 c*g·Z �{%æENŠ{
Y1853 Yy· �{%æENŠ{
Y1883 ·(¬Ý �{%æENŠ{
Y1884 ·³m,Z−+ �{%æENŠ{
Y1915 ·�á{Š+ �{%æENŠ{
Y1964 6,zWZ£@ŒÛ7¡Ò›å GZg~ �{%æENŠ{
Y1978 eZË$†Z/ �{%æENŠ{

0*Îy&4èEEEzY8-=ç EGXHZàxº!F,À5ÂVzŠ|=wƒc*Zz{DkqàŠZZz{å

F,ÀÏ8-=ç EGXHZuÞ[ä‰ß»VŠ}@D8-;5é EGXEVza‡èah77ÍDk
Š~Oñ[za´45éGGXuÞ[Š~°LLDkqàŠZàxF,ÀóóZu=wº!¦O
Z}XZzxVäQgŠzaVDkqàâVº!Š~AÅ©Œé EEàza6,@*c*XeZËZÅxZ/Yzh+
ƒgZVŠ}_.0*Îy&4èEEE1zVuÞ[ŠZº!za´45éGGDkqàŠZF,Àªº!
F,ÀZ}XqÑèZs0*Îy&4èEEEÂVŠzzgñªVŠZ9£45é FFGƒc*$ÓåZZ}XeZË**ÜgZ**
ƒgZVŠ}�}Íù7àŠ~z&+ÂVˆº!ŠZªF,ÀZ£@ŒÛ7¡Ò›å GZg~ŠZ“{

Yza9£45é FFGXZöjZCVeZËIZ£bƒgZVŠ~ 1963 �Z[“{ŠZº!F,ÀZ}Ô8-=ç EGXHZ
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â,»e|−jZ}XZz{eZË**ÜgZ**ƒgZVŠ}ŠÐ¬º!F,3Š~Å`âVŠg„�
7q}ÔZö!*g}ZzxV:Z}:

Yza9£45é FFGXÍ�̀ZâZáÂV 1949 LL0*ÎãŠzgŠZªF,À

Y9m�ïzZàZöÂ[ŠZ**VLLúŠ**)óóZ}XZöàx
r§B5é
E
GVŠ~ 72 º!F,3Š}áWñß~ÝxZVzZá3X

ZsÂ[¦sDZsò)bQDFFÃgÏ¯xŠZF,À

(16) Z}XXóó
0*Îy&4èEEE1zV8-=ç EGXH}â,F,Àóg‚e}‚\Wî0+}3ÔZzxVŠ~«
Dzaca|ZCÔŠZìZDwŠZìÔß°+Ô6,zWÑp

²-Cé EE„ÔZ£@ŒÛ7¡Ò›å GZg~Ô
Ò"Ô2W>ÔZº�ÔŠ�Š¯v~ÔZ§¬$+ÔeZËZc*iZ£Zc*iz̃gŠ~Ô{ŠxoMã
Š}**VuFð,3XZ’Zð0*ÎãŠzgza8-=ç EGXH}F,ZWÂ!ßg]za¾Æ‚\

WñZzxVza%iZZ‡Zv{V¸�̈D´)ZDwƒgZVŠc*VqVŠ}QgŠzDÃgÏ
i!***VÂVº!za´4/õGG‰F,3�áï3XZ(;5é GXEVŠz;V�á²ZVÂVËÄ/ìxÔqƒD

Ä~Šc*VÃgÏgOzZVz~º!zaF,Àƒ×VXZzkŠzgŠc*Vƒg**Vi!***VÂVº!
(17) i!*yzaF,À˜V�gàxqVŠ~¿Uz„�Šg`fsZ}:

×zgJ ° 'BF,ÀógB%A$ �Ñg
Y1977 h‹ZDw ´)ZDwBÑp

²-Cé
E
E„ X1

Y1977 Yzh+**) ´)ZDwBÑp

²-Cé
E
E„ X2

Y1980 E@Îg{ Ñp

²-Cé
E
E„ X3

Y1988 Ñ0*uåŠ}\ Ñp

²-Cé
E
E„ X4

Y1996 +gZiŠ*z].h+ÔŒÛWy0*u Ñp

²-Cé
E
E„ X5

Y1986 Z#ZÓ?å ¦oøZŒ5ãBeZËM·M X6

kXy g!*È‹ìx eZËM·M X7

kXy îèZDw ß°Ýx½+ X8
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Y1961-65 ZglkàxF,À)º!( �ØZaZ−+ X9

Y1967 |]ÑyðŠ}zZu �ØZaZ−+ X10

kXy ƒsQeZg~ ´)ZDwBZ§¬$+ X11

Y1987 Š-ZÈ¸�̈)àxº!F,À( %iZZ‡Zv{V¸�̈BZ§¬$+ X12

Y1997 ½YxìxŠZ Ð»Ñ X13

Y1981 z~ŠOCz}ßu Ÿi©geZCÙ X14

Y1988 »ÑñZ ZaZŒg0+JzZ X15

Y1988 ÃZV™Šc*V†V ß°Ýx½+ X16

Y1998
$©ø
EGI

LYx øZ[{zg X17

Y1984 Šw·g ÷ŒBŠ�Š¯v~ X18

Y1980 awzc*VæV eZËzik,W¸B�Ûs#âZi X19

Y1977 ZDwŠc*VOVæV ð´)ZDwB2W> X20

Y1984 ŠÑVŠZeá ´)ZDwB†ZØ‚]. X21

Y1984 ZDwŠZ{gZ ´)ZDwBZº� X22

Y1991 gz—g;y ZDwBeZËZc*iz̃gŠ~ X23

Y2003 ´)ZDwDuZ«i!*yzZŠ[ eZË¤CÙÂ²~ X24

Y2002 0*Îãi!*âV~É¯xZDw
ÆàxF,ZW

eZËZÅxZ/Yzh+ X25

Y2008 QÑøVñhzZVQÑøV ´)ZDwBZâgZ@ X26

(18) Y2015 �{%æENŠ{Ñp)àxº!F,À( ZâgZ@ X27

0*u¸g]„1zV‚e}0*Ðº!za;àxF,9.5é EGVŠ~§e$äizg
�~F,ZWŠ}Fòsz~¾Æ‚\Wñ8-;5é EGXEVza / Ÿc*XZz¸Z~ZözaWiZŠ

**zwÔ¹ãÔegZâÔ*̂*óDƒgŠzØVZŠ!r3¨é EEVâV™*½Šc*Vi!***VÂVº!za
F,)c*ŠHXº!zaàxF,3Š~gzZe$�~F,ZWÂVeƒ6,ZãZ}Xº!zaF,Àƒzy
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zZà5ÂV«�~°LL\)�Û~c*F,ZóóZ}8-=ç EGXHZ�Yy454è XGEEŠ}^**ó)8-;3ð EGXEV
Yza 1844 ŠZF,ÀZ}XZsF,À«zZg "Pilgrius Progrers" **zwz~WyY0+ZZ}(

ZöÂVˆZöeÌaº!ZŠ[Š}�~
²Ÿ2.çGGzaéßŠZŠgzgÄ (19) Y9m�·X

zZáF,9.5é EGVŠ~Zu−jz„�$Óå~Z}X
º!za6Š}ic*Š{F,F,3Zôm,~ÔZgŠzÔ�SÔy~Ô|ZCÔ_D²!i!*y

(20) ÂV´4/õGG‰38-;5é EGXEVŠ~Zuuu~u**zàŠZzk,zZ²Aô N
ESôZ}:

×zgJ VZu Â[ŠZ**V áW �

Y1986 0*Îyº!ZŠ!1geÔÑƒg P$L ZaZŒg0+JzZ **zw
Y1992 0*Îyº!ZŠ!1geÔÑƒg UVŠkŠCˆ

ñ]ŠZgzi**/

ZaZŒg0+JzZ BB

kXy º!%œ/ÔÑƒg &åENHJD«g ÕZ£0*w BB
Y2009 º!%œ/ÔÑƒg ].zVœgOƒc* qgZi~ BB

kXy zegDi $½håH¤/w ²7w ¹ã
Y2008 ‚ÝXÅÔÑƒg gw}MS-D

ƒg¹*V
iZ@Œ BB

Y1996 0*Îyº!ZŠ!1geÔÑƒg _¹*V ¬ÔgZ¯ BB
Y2009 º!%œ/ÔÑƒg ‰[¹ã ÕZ£0*w BB

kXy º!Šg!*gò;îk ZŠ!ZYä �ØZaZ−+ BB
Y2008 �Â[yÔÑƒg Zz3Á ·Yzh+$ðENN* BB
Y2005 0*Îyº!ZŠ!1geÔÑƒg Z(¢.ç

E
G}ÂV™zg qgZi~ BB

Y1987 º!ZŠ!%œ/Ôzik,W!*Š äs
Šc*V¹*V

Ãy�{ZÚi BB

Y2005 º!%œ/ÔÑƒg ÑÍkÂVZb ™Z#ÖZh BB
Y2002 �Â[yÔÑƒg d$½ï NH °ŠU*Ü̂ BB
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Y2006 ‚ÝÔ—gzeÑƒg g8-gk z®¤/Šm,~ BB
Y2006 º!%œ/ÔÑƒg "i$4/õGE z‡gZ£0*w BB
Y2007 º!%œ/ÔÑƒg YŠzŠZæ',l gÖÕ BB
Y1989 Z»ŠòZŠÒ]ÔZsxM!*Š YŠzŠZ6,0+{ �ÛŠzk©g BB
Y2008 º!%œ/ÔÑƒg e0+~Š}”� ß°Š BB
Y1989 Z»ŠòZŠÒ]ÔZsxM!*Š YŠzŠZe¸ „{E~ BB

àZi+c

Y2007

�Â[yÔÑƒg kŠZgZ3 Ü@¦ egZ)

Y1980 0*Îyº!ZŠ!1geÔÑƒg $ðEN;Ãð: .àk,%iZ BB
kXy yXx Û–v .àk,%iZ BB

Y1962 yXx Šz**S- ß°Ýx½+ BB
ZöÂVRe°æ

YN$À�ö
NÂV�á{$

À�ö
NÊ-ö LFOzaQÊ-Ÿ5é GGVYzyzZ1VÂ!*VŠ~M®ZŠZ6,zÇ

z„�zaŠg`Â!*VÂV²/õ LGËŠ|Z}Ô].zV�°æ
YN$À�ö
NÊ-ö LFOÂVQ�˜VÂ!*VRDº!
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Abstract:

Comparative study of a piece of literature is always considered

the best way to highlight its characteristics and shortcomings.

'Sohni Mahinwal', a tragic love story, is one of the most

favourite folktales equally famous in the province Punjab and

Sindh. This love story has been told in the Punjabi language

through poetry by many poets; however, 'Qissa Sohni

Mahinwal' written by famous poets Mian Muhammad Bakhsh

and Syed Fazal Shah gathered much popularity due to their

exemplary description. In this article, these two 'Qissas' have

been compared in terms of presentation of thought, diction and

poetic craftsmanship. Both 'Qissas' have well-knit plots but

Fazal Shah's story is more comprehensive and adorned with

profound literary images.
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Òy‚Š{D¬xûƒz}DZz{ŠwŠc*V�Z×VzaZF,ŠZ`Y0+ZZ}DCÙÃðZ(<å GX}ÂV
Ñ2É45åGEZZ}XZi!*yZz¿D{m´ºŠ~ƒñD9ÜsZ(;3ð GXEV¬ÝD£òßu
Z~7,|]½èEÐXxV™r#ƒgZV(,}‚Š{D¬xûi!*yzaZö®âVZÅ5½5é GGZ}@*V

ZCÙ{mD¬xÈ{z~ZöâV™ÆÎZŠánXæ,Zz{W5}3:
‚Š~™s¯xzaƒ0+ZŠgŠÓx

7@*VÅ0*yŠ~�V=ŠzZx
¬ÝÅzNÆ¹™y°p

¬âVŠ}ŒyâV1Ì~"
Zk‰71c*ÅD1

(14) 7@*VT·~YâV7®

a�á{ƒgZVÂVªVz~¹®‘‰DZzxVÂVẑ~X6,ZzxVŠ}
Z0+ZizaYŠzÏ8-<å EGXZZzxVâVW7Vz~ZˆkÏZöjZz{ZLÄZVza0}3:

@*NÄ÷Z%æFNHƒc*Ô´45éGGg[gÎw«�V
Zu1kV!*r¯Š@*ÔâàÃðZ(Šî�V

(15) a�á{@*Na�á{´45éGGÔ™¹M¢Z�V
a�á{ƒgZVz~Aº!i!*yzgCZ}@*VZCÙÃðZ(<å GX}ÂVÎZŠánX

ZzxVŠ~°za²!DÃgÏŠZz~1LZW,Z}YVZZz{ZuèIyZä**wm

g5}ÍDZ(;5é GXEVi!***VÂVz~YâVÍX
i!*yŠ}**w**wZ(;5é GXEV�á²ZVä¢{5é GGVzaƒgpzgCDŠpaZ™yjF

åâZVD$VÔZ7g}Dõzgc*VŠ~zgÂV1ÌZ}8-<å EGX}**w‡g~âVZôY3+Z
Z}æ,Zz{0*F,Zz@}‚\W[D3a�á{0}3:

¬°VŠ}Û**wgCÔ**iuc�V†[xV 6Î
(16)

±c*Vñ»VŠc*V±c*VYŠàÔ¢âgc*Wyº[xV
xVƒgZVŠ~$VŠ~z�zd:
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îïzZ‰TâV™‚V]pg
Î6�}Œ‰%i}zZÑØg
¢zVŠ}É0*ØñC;g6,z
ñC².è

Y
E·ZZz{:F,Åƒ

Z0+gÎ£CV743ð EJGV™–�zp` 6Î
(17) �ÑU*ãŒzaÎ6Zzk@

¦a�á{ƒg~Å©Œé EEVŠ~»gv~Š}öYâV3XZz{ZuZuÂFF
!›45é EGVzazgD+}38-<å EGX}0*gzV®zaZuz7ZDâ$¹Õä Gg8-WY0+ZZ}X6,xV

¸Zwza‚âVZ8-?õ EGXg8-Š}Äz3à7Šg}Xa�á{ƒg, 6 ™r#Š}®Î
0}3:

^ƒ-VŠzª�šxQD\g}Šx**ßV\gZŠxÐV
(18) Šzª�Šzª�âgÆ÷YÏšxÌŠ}YÏZDšxÐV

ŠZ*yZ0+g_.!*]óg~Š~(,~ZÌZ}XŠZ*yŠ}W¸iÂVZ�x"5¾æ GGFnŠ}
zZu]DqŠU*]gzúƒ0+}3Ô—~pÙD—~§Š}Ô—~VŠ}D—~3,x
!-�õ
HŸŠ}Ô—~zgh}D—~zÝŠ}ÔZs‚g}zZu]D_.!*]‡g~âVOW,
™Š}3XZ(;5é GXEV_.!*]ŠZZÖgCÙÃðZKZ0+gàª0*gzV™ŠZZ}XZ,§bZö
®zaz~Z°²AôE_.!*]óg~Šc*VVÑVz¬VÐX9;3ð EXEVŠzâZV�á²ZVZLZL
§j**wSc*Z}Xa�á{äpÙŠ}_.!*]Š~(,~Î6¦k,Zœ9Z}:

Í¸�Ûi0+ŠÉ45å EE�~%iZpÙŠ}**w1Zgƒc*
7,ñ]Z:DÙZgzZg~Zz²-<é YEXgDg[*gƒc*
´45éGGfWyWyc!*6Aô XEgzuògzuZŠJgƒc*

(19) ŠCzŠ}zZ8-z‚Šzª�Íc*a‰Z',·gƒc*
xV™r#äÎ�D]ÓÀŸ/õEZ0+Zi**w_.!*]óg~1ÌZ}8-<å EGX}0*gzV™ŠZg

(,}Y0+ZgY3+}3DZôYZZ}æ,ZzxVŠ}_.!*]Ô„ZVDÎeVÔ‚ec*V
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ZýCVÎeVD„ZV0µ45é YJGV3X&Õä GNðg9=ç EXHZÎ6ŠZkZ}].zV̧ZwâVyzVF|
ŠgZZ}D¸ZwŠgŠgŠc*V™̂ZV30+ZZ}ZzkzYZz@~c*ŠzaÎ6QDÉzZ6,Š~
Z}xV™r#0}3:

ÒŠZy9£å FHYV¸ZwŠH
Î6ŠgŠ�ÛZtŠZJgÎw\
»Ñƒc*"5åFHc*VZz{n{g8-Ñw
iÖV2$·Z{ugÑz}zZw

ßJgâgŠ~AuDeZw
ŠgŠ�ÛZt·Z´45éGG',Zqw
iZâVZzDâgŠ~Šzâ,òZzV

(20) ÷}µ·Z¾6,zEÙ~,

_.!*]Š}**w**w©óg~z~¢{5é GGVŠZZu{mb�ƒ0+ZZ}XZ(<å GX}gZ��á²
zZu]âVZuZùg8-Š}ŠgZZ}�ZzkzZîŠZ7gZu‚ec*VZ3VZÐW[0+Z
Z}ÔZu»x[�á²Š~Zsp!ƒ0+~Z}�].zV£îÃãÔ«½~DZ(¢.ç

E
G~gZ]ŠZ

u
²�AõFD‡g~âVZzÐ§begDpsCkƒz}DZpÙŠ~É™}D‡g~
âVpÙCkƒz}X

Z,§bxV™r#z~].zV£©Š~¦k,É™Š}3D7,ïzZÑZô
Ck™ŠZZ}�Zz{z~Z,âjwza‚{ág„Z}XxV™r#äZzkîÃãgZ]ŠZ
u(,ZÎxZÅ5½5é GGZ}].zVÎ6›{}DåÆ̧ZwâVDY**ÏÔZz{Zup+u
gZ]ÏXZz{W5}3:

™**ƒc*g„ŠZ‘43ð
E
GEV;Jm�S

uŠ(àgZ]ÏÐJQ~
$+w�izgŠZI}7{~
Åhé OVÅhé OVzZ„VŠOC2$9~
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9£À¡ç
EH$+wYâg(Ÿ5å FEH<Ïâg

égì:1‹VzZî9}ZzeZg
Wy?Šgc*DŠNƒðªZy

(21) �uŠ~JäËw1ÌWy
Z,©âVa�á{ƒgZVZô:Z}:

Wð«D…Š~gZ]&×ÆÔ»ÑâÙïzN*9

ð$+ÑV‰š/uâg70+~ÔŠg~Ui}h9

Š-zZ8-Zz{—™k,ŠÍÔŠg}g]uk,e9
(22) zp|î0+}Yzh~±3ïEE‰i}W�yxV 6Î

z&ÀŸ5é GGYz}DîÃãgZ]ŠZ©ŠzâZV�á²ZVäZuŠzZÂVzŠ|ZpŠZegZ
´45éGGZ}9;3ð EXEV7,|Æ‡g~z~psCk™ŠZZ}X©óg~Š}**w**wZ(;5é GXEV�á²ZV
äõzgc*VŠ~zgÂV**w®za\<4è XFEaZ™yŠ~ÃÒ1ÌZ}8-<å EGX}zaZz{»x[z~
ÃWî0+}3Xa�á{ƒgZV1Lõzgc*VÂVZ~Á16,xV™r#Š}®za
õzg}¹•z3àŠg}3XZzxVä1Lizg‚Š~¹ãDŠ@*Z}@*VZ
7,ïzaß»ðâV£nŠ~Zzš/:ƒz}XZ(;5é GXEVŠzâZV�á²ZVŠ}õzgc*VŠc*V²AôE
zÐVz&À£å G}WVX¦a�á{ƒg~W5}3:

Î�cÃá**iuzZ8-g1
âàgzbŠZƒZŠZkR,c*
iÖV**v»á,wŠZgWì

(23) ŠaŠð,gZ]ŠZPW;
xV™r#äz~Z,§b²AôEõzg}zgD3ÔZz{0}3:

¸V¸V™}Zz‡ZÑG3y
m�SW¯`6,*Š~GOñeðw

(24) TuV:äYä[Nh
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xV™r#Š*Š}_o‚ŠV!*g}É™Šc*VW5}3�Z#-�õ G
G

CÙÃðÈŠZ
‚¶ƒ0+ZZ}D9=ç EXH}ÜsõzY„ÃWz0+}3§zYZzxVŠZ**V¶Kyz~Ã

7Wz0+ZÔ8jè NEDGÑixDFzx3XCŒÜsg[Š~fZ]ŠZZ}ÔÈ}ŠZŒ
¬gèDÃãZ}ÔZz{0}3:

ây:

´4-AõG
J
EŒŠZ8jè NE

:^ÏÂh
ÃðŠyZ‡~Šz4ZzhuYÏgh
ñðŠZŠweJ×VV0*ugÎw

(25) ²ØVQŠZ+ZZkzp—:ñw
Z,"mC!*g}a�á{ƒgZVZô:Z}:

Zt@*V�¯Vä!*iZgŠZðây$4/õ
GJgz\êg**�

eggziŠZ8jè NE6,zxZ,ÔÃh}ŒQD0*z,¸g**�

‡Zg8-û:âhc*VäÔ‡ZŒŠZ¤/x!*iZg**�

(26) ‡ZŠÄD‡Z:ƒyñYVÔ‡ZÁ:V!*r·g**�

¸ZwŠZr‚e}zZWZuVwZ}8-<å EGX}zaÈD¤‰ÜŠZŠgkŠ@* 6Î
ŠHZ}�ZK̈yâVZLÑÂV;7¢Ce‰ZD:Z~ZöÂV<ÍZ**e‰ZZ}Ô
¸â,gZ{zaKVz~Zzš/ZVƒyXZ(<å GX}za¸ZwŠZŴi~Z}9=ç EXHZ|ŠZgz\
ŠJgÉ45åGEZZ}XZK̈y£qŠZCDåZgŠZ{™Æ$¹Óå EZZ}DZv¬àZz@}jW‚*V
aZ™Š}3X

£z~´ºŠ~ßuŠZ*yc*¹ãZz@~pD©yƒ0+~Z}XZ(<å GX}ÂV
´ºŠ~çÙçÑCÔpDÔ�YÔ@*g]DèIqÑ]ŠZØYZZ}XxV™r#ä
Zö®âVŠŠ}Šz:LŠÐ3ÔZuDZzxVŠZc*g9»ÑÏ9;/õ EXEW\âVZsr

ŠŠ~�Ûâö1ÌDW\äZz@~pÙjZtr:DŠzYW\Š~Ãza¬9=çEXH}
z~®‘‰ÍZz{**åY3+}ÍXW\âVZzxVza�á²Z:'g]•ÃWz0+~
ÏXZöjW\äZö®âVŠŠZWCÙ́45éGGX6,EÉ@*VZsZ~Z}�W\Š}Zö
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®âVZzãâ}7B9=çEXH~a�á{Š}®âV$Óå~Z}XxV™r#Zö®za
Ä~ŒÔ\<4è XFED®ÄŠ}!*�ŠZz{g8-Z(g7™n9=ç EXHZ¦a�á{ƒgZVZö®
âV0c*VZLÇŠ}gz\g8-D2î**w’ZgÆqÝ´45éGGX

jZá

Y(Ô 1969 Ô)™Zc:Z³F,¹ZgŠz0*ÎyÔ ]…�æÒoÞ%†p�]‰j^Þn6 ŠHyPÔeZËÔ X1

X18

Ô)ZsxW!*Š:Çg{̧òi!*yÔ Ò�³³^Íi³ß³Ïn³‚p]‘_¡u³^l Z1ZÑÚiïœjÔ X2

X185 Y(Ô 1985

Ô)Ñƒg:³m,&»å EH7Ô µ³ß³r³³^e³³o]�en³³^lÒ³oÚíj’³†i³^…mî Z£@ŒÛ7ÔeZËÔ X3

X354 Y(Ô 2002

Y(Ô 1989 )ZsxW!*Š:Z»ŠòZŠÒ]0*ÎyÔ ( Ò`^Þo µßr^eo]�h�p †Z-gŒÛ7Ô X4

X153-154

X15 Ô)y:oÝxâgZhÜÔky(Ô ‰çaßoÚ`nßç]Ù xV·jÔ X5

X1 Ô)Ñƒg:a�á{DiÔ„ŠZ*wÔky(Ô ‰çaßoÚ`nßç]Ù qZv;×Ô6,zWÔ X6

X14 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X7

X18 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X8

X99 Ô ‰çaßoÚ`nßç]Ù qZv;×Ô6,zWÔ X9

Ô)Ñƒg:°Š u³–³†lÚn³^7Ú³v³Û‚eí�un^ioi1�^Â†p ZºQ~¦ÔeZËÔ X10

X290 Y(Ô 2007 DÔ
X43 Y(Ô 2007 Ô)Ñƒg:âh+ï6,ÚÔ ‰çaßoÚ`nßç]Ù ZâgZ£ZÚiÔeZËÔ X11

X146 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X12

X126 Ô ‰çaßoÚ`nßç]ÙÊ–Ø�^å qZv;×Ô6,zWÔ X13
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X17 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X14

X28 Ô ‰çaßoÚ`nßç]ÙÊ–Ø�^å qZv;×Ô6,zWÔ X15

X32 Zz„Ô X16

X16 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X17

X213 Y(Ô 1992 Ô)Ñƒg:@*`&»å EH7Ô µßr^eo]�h�pÚíj’†i^…mî qZv;×Ô X18

X99 Ô ‰çaßoÚ`nßç]Ù qZv;×Ô6,zWÔ X19

X43-44 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X20

X59 Zz„Ô X21

X189 Ô ‰çaßoÚ`nßç]Ù qZv;×Ô6,zWÔ X22

X31 Zz„Ô X23

X44-46 Ô ‰çaßoÚ`nßç]Ù xV·jÔ X24

X38 Zz„Ô X25

X169 Ô ‰çaßoÚ`nßç]Ù qZv;×Ô6,zWÔ X26

///
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eZË¦{y

Zk6,zW%º!
Ñƒg»Ò',ZñpZ&-Eg;ÔÑƒg

Z£gZ„Š~Â[þLLþþF,”óóŠZóDW~_·

Abstract:

Ahmad Rahi is one of the most prominent names in the

tradition of modern Punjabi poem. He is quite famous for his

unique thought, diction and expressions embedded with

cultural norms of the Punjab.  'Trinjan' is the first collection of

his poems published after Pakistan came into being. In this

poetry collection he describes feeling, desires and gender

related passions in a delicate and charming way. He portrays

love, hatred, pains, sorrows, speculations, complaints, success

and failure related to women. He is deeply associated with the

soil which is obvious through his depiction of different

characters pertaining to culture of the Punjab.  

Yza 1952 LLF,”óóZ£gZ„ŠZªº!Ä~ù·Z}8-=ç EGXHZ«zZg~Šc

Y9m�·XZ(;3ð GXEV0*Îy&4èEEE1zV×zZá¬Ä~ù´ŠZZ³Ziz~qÝ
Z}XZsù·Áò;zkÑƒgzßV9£45é FFGXZzkzYZ(<å GX~7Šzgz�Wg¿ˆX
ZÔ[zaZ(;3ð GXEVZ%@*6,„Š}**z,Ñc*ŠHZ}X].�Â[Š}ç|zaLLSuŠz†Vóó
Š}u**z,34-ô XGHZ£0+*‡ŠZöÄ~ù´DZ(<å GX}�á²!*g}½z,̄Ó»4-öGGZ}X

YâVèˆZö’k,zaF,”Š}{Û!*g}SôYïg~ŠCˆZ}: 1952 Šc 12

LL²AôEŠ**VÂVßuŠNgñäZZzkŠc*V!¤yVä
ZLW\âVÅwÆ7™yjSuâ,gZ{`jZ}XD
ZzkgZ{DZzkŠ~IgZ´Î6Dñ6Z}Zº[Š}

56 Y2018 (Ô 3) µßr^h…Þ-



ßua1ƒ‰äÔDgZ„Šc*VæV7,ïDòÂV
ˆ²;5å XE}äc*gzZö‚e~º!i!*yŠ}za@*V(,~
‹kDEZXZs@*V(,}(,}gZiZVD(£45é EGGVâV

(1) ZLZ0+geÞŠZj,g5~Z}Xóó
Y1zV 1952 Z£gZ„Š~LLF,”óóŠ}‚"5¾æ GGZJZi+c�áùƒ`3XŠc

Yza�áùƒc*XZ,zgñŠcza 1954 Z(<å GXZSuZi+c¸g]ÂVÍgíkzaZÆ',
YzaƒðZô 1959 Z(<å GXZàZi+c0*ÎyÂVz~�áùƒc*XLLF,”óóŠ~Z�á®)a¶zZg~

YÔ 1983 ZsŸR,¿DzÅzÄ**ÑZVäZezZeAVzaZ(<å GX}FZi+cFñX
YDˆzaz~ZsFzZg~Y9m�SXZ(<å GX}à¡Ò3ï E

GFZD 2007 YÔ 2001 YÔ 1993

�gZY:ógXŠ]ŒœŠ}zegD™×PgŠZZ£gZ„ƒgZVŠ}**V:ƒc*
YŠ}gzi**)LLZ%zióóza�áùƒc*XXŠ] 1953# 23 º!zaâ7´45éGGŠHZ}8-=ç EGXHZ

ŒœÔZ£gZ„Š~LLF,”óóza�áï�á²~!*g}ZLzegŠZZÖg™Šc*V0}3:
LLZ£gZ„ä�á²Š~˜ë Lza1½F,ZVŠ}WÅ;/õ XE"54è

EJG

0*ñXZzkäZz.VWoVŠZf™´45éGGZ}Ô8-;5é EGXEVza¾d$
z‡}ä'ZsWÅ;/õ XEpzg]DÍwâwDŸÁzZá

3Ô6,ZZyŠ~ÉZ}�Z£gZ„Š~i!*âVZ(;5é GXEVŠZf™_è NE

(2) ÆSuzZg~D»„IY0+ZZ}Xóó
Z'Z~™×PgƒgZVz~ZLâzaZ£gZ„Š~LLF,”óóâV:Üs(,}

ep,Z0+Zi**wuZ„Z}X>VZzxVŠ}–w@*VLLF,”óóäZzxVâVº!zaâ
ŠD6ǵ45éGGXZöâza™×PgLLF,”óó!*g}ZLzegZVâVZô7™Š}3:

LLäe~Â[‚e}ÃwVˆX~
\+AŸ5é EG‚gZº[÷}Ãw

¿Wc*'—O}u‘VŠZ‚v\èŠZZ}Ô—O}
zh}zal�Q˜V˜V\™ŠZZ}D—O}Ãð±¹Ðö0*0+Z

(3) Z}'óó
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Z}XZ(<å GX~ð;8-=ç EGXH~¹ã "Running Theme" =Š©gŠ}–wF,”Su
Z}Zz@}ñZ#LLF,”óóâV%A$™yÂVªVZz{ÄLLF,”óóDƒgº!æVð™

`ÍX8-=ç EGXH
c*VZzxV‚y»Ð̈KVza7,·VÍ6,LLF,”óóâV%A$™Šc*VZzxVZK

Zz{‚g~�á²~šŠ™ŠC8-<å EGX}za%Š1−ZÏXYVZZzxVñZ#%Š@*VF,”QYh
ŠZZ}Ôz‚z0+Z7XZôZK�á²~âVšŠ™yŠ}ËzaZzxVÃw²AôEæVZ~g{
µ45é YJGVÔ6,Â[za�áï™yj'×h+æVßhgc*VÍXZö!*g}gZ„™r#
LL5‡]'Z£gZ„à%góózaâZiâVŠ‡}3:

LLZsŠzæV~ZÃzY:V3LLZÂV%iZyzV
gZ
+AŸ5é
E
EGóóDŠzYLLZZâZVâZVZˆVâV1góó'‚~Îj
�Â[Š~«Ä@*VƒˆXLLâZVâZV1góóDWy�~LLZ

(4) ÂV%iZyzVgZ
+AŸ5é
E
EGóóz[gáÔ{àg{‰Xóó

9gZ„"™r#äi**ãŠ}™ŠZgâV‚tg5c*VæV²<45é XEGVÑzq˜VXZz{
0}3:

LL�VìwWc*�Zö§bŠZÃðŸƒ]»åZZ}�LLF,”óó
!*‡°{Su¹ã0Yz}XZöj~!*‡°{Îa™Æ

Åg~îgDæVÉÀ£45é EGVÑzq™Š»VD�Vc*ŠZ}�
ZözY~Ãðzs!*ðŠ**VzaGgZVæVÉÆâ,

(5) u-VÂ[7g~™ŠCÏXóó
zaLLF,”óóŠ~Z�á®)1zVZ(<å GX~Xz3àŠZ6,È|z~´45éGGŠHXZö Y1952 Šc

6,ZÐŠ~Xz3àŠ~½d$z~QgŠzÂ!*VŠ~Xz3à½âVzZùV�á0+ZgÏXZöZÎŠ~
6,ŠJã†ZØ‚´)%jx(ä1ÌXZ(;5é GXEVÂVzÄ%jxii+Z}gg~ÔeZËM·M

)%jx(DFƒgÎÑZ**VäLLF,”óóDZ£gZ„Š}jZá**wÉ!*]1ÌX†Z°îso

ƒgZVñZ#ZöÂ[ŠZXz3àZÎZz**Z~�á0+ZgÏ»ZöÂVªVLLŠ„�ïóój´45éGGŠHX
LLF,”óóº!i!*yza×zZàZù°Z}8-;/õ EGXE:ÜsúZxza**oCb>V
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7,ñ‘6zaz~Z(;3ð GXEV‰Vò1ŠHXZ(<å GXZ‚gc*VÂVzeZ»gyZ(<å GX}zañ�Š
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ÂV"54è
EJG&×ŠZ

ÂV"54è
EJGTÞŠZ

ÂV"54è
EJGÍŠZ

á9òzŠJ
Z`ÂV¸wƒc*

F,ZVe!*VÐN

(22) ØV%ZVÐN

Z£gZ„ƒgZVZK�á²~Š~#->î EGXßu1VQDg¿Z}XZzxVŠ~LLF,”óóŠ~
�á²~ßu1VŠ}uš/zaèˆZ}XZz{ZýCVZ(;5é GXEVæVgZ�ZÜtÐgŠ~�Zã
Šc*VZXVÔ_.ÒVDâ,YÐÅgâV£ZutÐg**w7�hŠ}>VZ(;3ð GXEVZ½¦
Z?ŠZgz\Š}Æ7™Š}3XgZ„"™r#ä$VDZ7g}z~‚e}zÂL

Dßug45ÿ XGzaVn3Xæ,‚e~ßu�á²~za8[âVLLz�gZóóDLLäóó
WyY0+ZZ}XZs«ŠwáÆR,YzyŠZ¦gaZ™yjZ7g}jzgDY0+}

3XgZ„þ"ƒgZVz~Z(;5é GXEVZ7gc*VŠZzg@*gZAemeà**ẃ45éGGZ}²;5å XE}3:
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ZÖǵ45éGGZ}XLLF,”óóza�áïCÙÄZ‹Ä**wZ0+gzZ0+g~a�~ƒðZ}XZ(;5é GXEVzaCÙ>Þ

71 Y2018 (Ô 3) µßr^h…Þ-



$+−}qÑ]D$+−c*V_.ÒVÔZ|VÔ‡OZVDøzxVŠZzZãZÖgÊ-£å EZZ}X
_.ÒVŠZzZA:Dpzg]ZÖgZ£gZ„Š~�á²~ŠZ{™Z}XZ(<å GXZ»gy

ZzxVŠ~ˆkËz~ƒ]»å~Z}XZ,0*gzVZzxVâVC‚]ŠZ�á²z~Wy

Y0+ZZ}XgZ„"™r#Š~�á²~za„Š~åVZÐZŠ~§CŠ}**w**wŠZ½DC‚C
²VŠ~F,)ãŠZg8-ÍhJÊ-£å EZZ}Xu�ÛZi@‡èZö!*g}²;5å XE}3:

LLZ£gZ„"Šc*VæVza„•$Óå~Z}XYVZZÐZŠ~
i0+ÏDŠZ½DC‚CUWVŠ~F,)ãZzxVŠZ{mZ8-

Dg8-Z}X8-=ç EGXH~ÎaZzxVÃwÊ-£å E~z~Z}Zz{z~
C‚]Š~gZ�Z½¦i0+ÏŠ~F,)y0Æ‚\Wz0+~

(37) Z}Xóó
Z,jZ£gZ„GŠ~ªDZ(<å GX}%ZiŠZÎxuZýCVæVgZ�7

™Š}3XZz{gzâã_.ÒVŠ}ZÖgzaWzyzZà5âVz~ZzÐpzgC**wÒy
™Š}3ÂpzgC**wZzxV¬°VŠ~"!*ÅâVÒy´45éGGZ}X9\gŠ}gZ{za
WzyzZ1VZ|VÔ6,.*VDZzš/ZVŠ}**w**wzgh}Š~ªâVz~(,}½z,
Z0+Zi**wÒy™Š}3X—O}—O}ZzxVŠZZ0+Zi"54->î GEEGXc*Ã™yzZÑz~Z}XZ8-?õ EGX
ñîDZôYZZ}©�á²\g™yzZ1VâVWzyzZá™Š}qÑ]ÔZögZ{Šc*V
Zzš/ZVD6,.*V!*g}ŠkÆZzxVâVèzãŠ}g„Z}XÄLLOz}¾~e$óó
Š}Zs1wzd:

$+ÑVŠ}zaÌƒñäðŠ}{g}
ZyVÑÆDz,:ÂV—O}tÐg}

ãZsäz�g}
«�É45åGE}àVŠc*V´V\VŠ~-

(38) ãZz\VŠ~-

ZsªZzŠzV9)å E~Z}].zV%ŠZL‚g}g$V**pVâV9£å FHÆÁ»gc*

72 Y2018 (Ô 3) µßr^h…Þ-



â™~jZCy!*gDH9£å FHÆŠzgŠgZiŠ}ẐVDY0+ZZ}Xâc*VåzZVDâ,
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Abstract:

Government Col lege Lahore is an ancient and great

educational institution. This institution has produced worthy and

honorable personalities in every field of life. 'The Ravi'

magazine of Government College Lahore is a fine proof of its

spectacular literary traditions since 1906. The basic purpose of

this magazine has always been to explore the creative skills of

'Rav ians'  and to provide the i r  c reat i ve  energ ies  a

path/direction. English was the editorial of the magazine 'The

Ravi' from the very beginning. The publication of Punjabi

Shahmukhi script was started from 1910, Urdu from 1911,

Hindi from 1921 and Punjabi Gurmukhi from 1923. The scripts

of Shahmukhi and Gurmukhi had been published in the

Punjabi portion of 'The Ravi'. Editorials, stories, dramas,

poems and 'ghazals' were included in these scripts. Punjabi

section had regularly been published till 1947 and it was

stopped after the creation of Pakistan. Then the separate

editorial of Punjabi in 'The Ravi' was revived in 2016 again.

Through this article, contribution of the magazine 'The Ravi'

pertaining to Punjabi literature till 1947 have been analyzed.

‚ÑVÂVZýCV 153 Íḡ»ÒÔÑƒg)ñ�Š{YÏ-Eg;ÔÑƒg(Ô

�á0+ZgDY0+ZggzZêV**wDDZŠ[Š}¤]VâVgz×DÖ}*g}¯yza
¥9Ÿ5é EGƒc*Z}X
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YâV‡ìƒc*XeZËÑ&42.ç JGHEâV»ÒŠZª6,± 1864 Íḡ»ÒÔÑƒg«†g~
(1) Hǵ45éGGŠHX¬UZö»ÒjgZzŠ·yIŠ~j~âV»ÒD;9jzg»ŠHX

YâVñ�Š{qg]¯ðˆ 1876 9Zs»ÒFƒgqg@*Vza¬gèîgD‡ìg„DZí
Íḡ»ÒÂVÃgrƒyzZáCD¤]] (2) D»ÒxîgDZ#-�õ GGvƒŠHX
YâV5ÂV¬Íḡ»ÒÔÑƒgÂVÃgrƒy 1907 âVLLgZz«óóMyY0+ZZ}D#

Íḡ»ÒÔÑƒgŠZñILL]ÀŸèEŠ~ÎñIóó (3) zZá¥âVZsZ³Zi~**VŠ@*ŠHX
(Z}XZ,0*gzVeZËÑ&42.ç JGHECŠ~½zF,šMŠ}**w**w¹ Courge to know)

(4) ‚gc*V»!Dë»!u¤/xVZ�xŠg}gìX
YâVZö»ÒâV-Eg;ŠZŠgzŠ}Š@*ŠHXÍḡ»ÒÔ-Eg;zaZ` 2002

(5) **ßVzŠ|_Z}X 13,000 ÀFâ,e6g¹z~‡ìƒ‰3D7,·gZVŠ~2Ì
CgZz~ŠZ¬gs:

CLLgZz~óóÍḡ»ÒŠc*V�á0+ZgZŠ!gzZêVŠZñ31−Zo]Z}XLLgZz~óóŠZ
£gZ`z~Zz„Z}�Zuœ~ªVZLM¸izYÏX$å NH|zaLLgZz~óóâVgkgej
D»ÒŠ}¸**óŠ}îgDzg»Y0+ZÏ6,CŠc*Vf6&745éGGVâVæÃg5c*V

YâV 1900 ƒc*VLLgZz~óóâVZŠ!&CÑõ EOŠZŠgzŠ}Š@*ŠHXLLgZz~óóŠ~Z�á®)ÂVªV
Ñzqƒc*æ,Šg`fsjZáÂVØYZZ}: "The Annual"

1900 June: A College magazine "The Annual" was started with

P.S. Allen as editor. (6)

âVgkgeŠ}îgDzg»Y0+ZÏD "The Annual" Íḡ»ÒŠ}G̃+
Y1908

r§B5é
E
GVŠZÏX 12 âVLLgZz~óóŠZªÑg{9£45é FFG8-=ç EGXHZ 1906 Zs‚Ñ:9Ÿ5å FFZÏX9�Ñð

âV5ÂV¬LLgZz~óóŠ~ZŠZg]jZu¤�̈DZi+ñHgƒc*8-<å EGX}ÂVâ,gzZe$‡ì
YâVLLgZz~óóñ�Š{‚,̂zaHÑzqƒŠHYVZªVZ(<å GXZ‚,̂gN* 1909 ƒðX

(7) ÏX
CLLgZz~óóŠ}M¸izYZôm,~i!*ygZòZß‰ÜnŠ~wg5~ÏZöj

Z(<å GXZZi+Wgs1gez~ÑzqÂVZ~Zôm,~ÏD‚gZ&CÏî EOÜsZÃi!*yªZôm,~zaZ~
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YÂVQgŠzvZôm,~ 1919 YâV«zZg~Z(<å GX}zaQgŠzŠ}Ô|X 1911
9Ÿ5å FFZÏX
ÂVzÄƒŠHDZ(<å GX}¬Zi+ñczsZŠd$Z£�á{gg~Bk¶XLLgZz~óózay~

YâV 1910 YâV9Ÿ545é FFEGVÑzqƒ×VXº!)�á{í(,] 1921 )Š-**¤/~(qV
ÂV 1925-26 àŸÑzqƒñÏDzQgŠzŠ}**wZ~º!Š}PÔ9Ÿ5å FF}ÍX

ˆº!Š}ŠzvzÅzÄÑzq´4/õGG‰XZöÂVªVPÔZ~9Ÿ5å FF}ÍX].�
Y"5¾æ GGº!�á{í 1947 YâVLLgZz~óóza�áï´45éGGŠHX 1923 º!)Ígí(gÌZ�âV

DÍgí!*‡°Ï**w9Ÿ5å FF}gì6,Z\kº!Š}ZsŠzâ,{ªx0*ÎyÂV¯gU
ˆLLgZz~óózaV»™ŠD‰DLLgZz~óóŠ}QgŠz{**wZ~º!Šc*V²AôEqV

‚wŠz!*g{LLgZz~óóŠ~zÄ>ZŠZg]bwƒðD 69 YâV 2016 (8 9Ÿ5å FFc*Vg„VX)
LLgZz~óóŠZº!zz7Z™Š@*ŠHX

CLLgZz~óóZLZ0+gCÙi!*yDCÙnŠc*VZŠ!D!»g**xVâVœƒñZ}
DZöÝŠZãCŠ~ÑågZz«Šc*V!&745éGGVâV…gÆZzxVŠc*V!¸@*V
âVZu‚Dò«™**g„Z}X
&

CÏî EOLLgZz~óózazº!ŠZ¬gs:

Íḡ»Ò)ñ�Š{YÏ-Eg;ÔÑƒg(Š}CLLgZz~óózaZö»ÒŠc*V(Ô
ZŠ!D�RgzZêVŠ~7g~@*gõôpZ}DZögzZe$âVYÏ-Eg;ÔÑƒgŠ}
¤�̈DDZ‚E+{ZýCVqV**wCÙ‚w(,}ZOŠD)**wZÐzŠJgì3X

CLLgZz~óóŠ}Z`"5¾æ GG|‚g}Ñg}Íḡ»Ò-Eg;ÔÑƒgŠ~Ñ$k,~
(zgì¦/g`3DZ(;5é GXEV¦/gc*V 111 zañ�Š3XCLLgZz~óóâVZuÎŠHg{)

z´Vzaº!qVŠ~®ZŠâVz~�ÛzrPZ}Xæ,ç|zaº!Š}Üs#èGLEeg
Y"5¾æ GG 1947 ÔZ~�áù´4/õGGY0+}Í9ƒàƒàr§B5é

E
GVŠ~®ZŠzazZŠJƒ0+Zg„D

º!�á{ígÌZ�Šc*VqVŠ~®ZŠ‚eñegÎÂVzŠ|DÍgíŠ~z~egÔ‚eñ
egÎŠ}�}Z}X)Z(;5é GXEVqVŠ~®ZŠ•76,¢zgzŠ|ƒ]»å~Z}(

Y"5¾æ GGÜs�á{ígÌZ�zaPÔ 1922 YÂV 1910 LLgZz~óóza$å NH|ª
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YÂVÍgíŠZª™9£45é FFGDZzkÂVˆŠzâ,gÌZ�z7~ 1923
9Ÿ5å FF}ƒ0+}Í6,

YJ-Yg~g„Xº!)�á{íDÍg 1947 >ZŠZg]**wàŸÑzqƒ‰DZsŸ

Y"5¾æ GGŠ}ZÑgc*VŠc*Væk,ZVŠ~,5±™z: 1947 í({Š}ç|ÂV
YŠ}Zi+ñÁgI!*�{X 1923 CLLgZz~óó X1

Y)†g~Ô�Ûzg~ÔâgaÔZ6,sÔZÆ',(Š}Zi+ñèIŠHãX 1925 CLLgZz~óó X2

Y)Z6,sÔ#Ô�yÔZÆ',ÔâÞÔŠc(Š}Zi+ñèIŠHãX 1926 CLLgZz~óó X3

Y)âÞÔZÆ',(Š}Zi+ñ™×IX 1927 CLLgZz~óó X4

Y)#ÔZÆ',ÔâÞÔŠcÔ†g~Ô�Ûzg~Ôâga(Š}Zi+ñ™× 1928 CLLgZz~óó X5

IX
Y)†g~Ô�Ûzg~ÔâgaÔZ6,s(Š}Zi+ñŠHã£-IßêX 1929 CLLgZz~óó X6

Y)ZÆ',ÔâÞÔŠc(Š}Zi+ñÁgIX 1929 CLLgZz~óó X7

Y)†g~Ô�Ûzg~ÔâgaÔZ6,s(Š}Zi+ñÁgIX 1930 CLLgZz~óó X8

Y)ZÆ',ÔâÞ(Š}Zi+ñ]IX 1931 CLLgZz~óó X9

Y)âgaÔZ6,sÔâÞ(Š}Zi+ñÍgŠc*wIÅÏX 1932 CLLgZz~óó X10

Y)†g~(Š}Zi+ñÍgŠc*wIÅÏX 1933 CLLgZz~óó X11

Y)�Ûzg~ÔâgaÔ�yÔZÆ',ÔâÞ(Š}Zi+ñŠHyIX 1933 CLLgZz~óó X12

Y)†g~Ô�Ûzg~(Š}Zi+ñŠHyIX 1934 CLLgZz~óó X13

Y)#Ô�yÔâÞ(Š}Zi+ñ!*zZÈGgIX 1934 CLLgZz~óó X14

Y)�Ûzg~(Š}Zi+ñ!*zZÈGgIX 1935 CLLgZz~óó X15

Y)�yÔ�ÑðÔâÞÔŠc(Š}Zi+ñ!*zZCÙ7IX 1935 CLLgZz~óó X16

Y)âgaÔâÞÔŠc(Š}Zi+ñ!*zZCÙ7IX 1936 CLLgZz~óó X17

)†g~ÔâgaÔZ6,sÔ#Ô�yÔZÆ',ÔâÞ(Š}Zi+ñÍgl�yIX Y1937 CLLgZz~óó X18

Y)†g~Ô�Ûzg~(Š}Zi+ñÍgl�yIX 1938 CLLgZz~óó X19

Y)Z6,sÔ#Ô�yÔZÆ',ÔâÞÔŠc(Š}Zi+ñ6,„IX 1938 CLLgZz~óó X20
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Y)�Ûzg~(Š}Zi+ñ6,„IX 1939 CLLgZz~óó X21

Y)#Ô�yÔZÆ',ÔŠc(Š}Zi+ñ8k2.ç EEGIX 1939 CLLgZz~óó X22

Y)†g~Ô�Ûzg~ÔâgaÔZ6,s(Š}Zi+ñl�yÛAIHãX 1940 CLLgZz~óó X23

Y)#Ô�yÔâÞÔŠc(Š}Zi+ñ„�**xI41¹é XGg~X 1940 CLLgZz~óó X24

Y)�Ûzg~Ôâga(Š}Zi+ñ„�**xI41¹é XGg~X 1941 CLLgZz~óó X25

Y)#ÔâÞ(Š}Zi+ñ™@*gI!*zZÔÍgjIX 1941 CLLgZz~óó X26

Y)†g~ÔâgaÔZ6,sÔâÞ(Š}Zi+ñ™@*gI!*zZÔÍgjIX 1942 CLLgZz~óó X27

Y)�y(Š}Zi+ñZz@*gIÔ¤/\IZOgX 1942 CLLgZz~óó X28

Y)†g~Ô�Ûzg~(Š}Zi+ñZz@*gIÔ¤/\IZOgX 1943 CLLgZz~óó X29

Y)�y(Š}Zi+ñ6,„I**ÏX3,ggIg0+ƒX 1943 CLLgZz~óó X30

Y)âÞÔŠc(Š}Zi+ñ]å Ng×I!*�{X 1944 CLLgZz~óó X31

Y)#ÔZ6,s(Š}Zi+ñÍgZ0+gÛAÍ4-ôGGX 1945 CLLgZz~óó X32

Y)�y(Š}Zi+ñÍgZ0+gÛAÍ4-ôGGX 1946 CLLgZz~óó X 33

ZŠZgb 47 DÍgí)gÌZ�(Š} 39 Z(;5é GXEVÑgc*Vza�á{í)gÌZ�(Š}
MiZŠ 220 DÍgí)gÌZ�(Š~ 121 �áï3Xz�á²~za�á{í)gÌZ�(Šc*V

DcZæVÔçÑVÔ¥!*ÈVÔÃ@*Ô»5VÔŒÔÏw5V�áï3Xz�za�á{í

Z*yÔ¹*VÔegZóÔkãÔ 172 DÍgí)gÌZ�(za 146 )gÌZ�Šc*V
Z¶K�Ô”Ôz){�áï3X

º!�á{íqVŠZ‹t
LLgZz~óóŠ}�á{$

À�ö
N{zaZŠZgbÔ�á²~D��áïƒ0+~Ï8-<å EGXZ¿‹tŠg`

fsZ}:
(XZŠZgb: 1)

(ÂV%ZŠZi+ñzßVèYyzZà’k,Z}XZö’k,zaZi+ñc*V Editorial ZŠZgt)
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æk,ZLŠzgŠ})bc*VzZu]âVÒy™ŠZZ}DZLfZC@*W,Z]âVz~ZŠZgb
zaåVŠgZZ}XZô;g‚áŠ~ßh�ZŠZgt:Y0+ZZ}Zz¸ZŠZgtZu@*g]
Š*zm,z~0Y0+ZZ}XLLgZz~óóŠ}ZŠZgc*VŠ~æŠ**w‚âVZzkzYŠ}Íḡ»Ò
!*g}Å©Œé EEVgZ�F@*g]†VŠZz~ØYZZ}Xei+|Îzg·VÂVzŠ|²�¦/gyŠ}

YzaÍgŠc*w 1932 ˆz~Íḡ»Ò-Eg;ÔÑƒgZýCVgzZêV**w&4gö
HGDz}XZÆ',

IÅÏäZi+Wgszaâ,MyzZárc*VDÍḡ»ÒÔÑƒgŠZ¤/xVŠc*V
IVÂVˆŠZ©Šg`fs

Å©Œé EEVgZ�7´45éGGZ}X5±™z:
LL¤/xVŠc*VIVŠ}ˆ»Ò²AôEâZVâZVÃWî0+ZìX
Zöâ,6Š~zzÜsZs7�»ÒD;9Šc*V+JV

DC~ƒˆy~Z}c*V¹‚g}â,r}W‰
y}3Xâc*VCc*VDâc*VŒV@*Vƒ×V„
ƒ×VÔZ(;5é GXEVŠZÜsZsÈì�ƒgF‚ÑVzZW»Ò
Š}&4è

HHEŠZÃðç{7X6,ZuƒgÉìT™Æ»ÒIV
Š}¬ÂV¼z7Z›‡ZìXZz{ìZ(;5é GXEVâc*Vrc*VŠ}
â,§jZz{Zö»ÒŠc*Vg�VÂVzZ�7y}¸z,
»ÒŠ}6,Z]45»4ø FGHzaZs@*V:yZì�rc*VÃßVQy

1ÌY0+~Z}�Zz{»ÒD;9zahVJ-ƒn
Zôm,~i!*yzaÉ!*]™y6,Zb»°7XZöj¢zg~

(9) ì�ZöægÐŠ}‡°}
\+AŸè EEâV¼Šk,µYz}Xóó

YŠ}ZuƒgZi+Wgsza8k2.ç EEGI!*zZLLgZz~óóŠ}Zi+ñZVŠc*V 1939 #Ô�y
gzZêVD�âVzap~:Wy!*g}Š‡}3:

LL‚âVuŠZg6,„IYäÁzaWyÏ�gZz~Š}CÙ
Zi+ñŠ~¯;ƒ*g}Zi+ñZVŠc*VgzqVÁ™Šc*V‚Ô

(10) gZz~Š~ewza—~�Ût7©ZXóó
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YŠ}Zi+ñZz@*gIÔÍg\IZOgZi+Wgszaº!i!*yŠ~F,¹ 1943 �Ûzg~
zZW0}3:

LLº!YVZ´;ì?ºÒVYVZöâVÜsy0*y
zZ1VÀc*VŠZŠgzŠ}gyì?ZkŠZ5ÂVzeZ»gy�V
@*VZ·Y3+Zì�Zsi!*yoŠ}Á»gjzgC7Y0+~X
i!*yŠ~F,¹jZs¢zg~ì�Ó#ÖŠ}Á»gzaZkâV

(10) zg»YñXóó
(X�á{í�á²~: 2)

Ä~%äñ�Š3DZ(;5é GXEVzaic*Š{F,MiZŠD 121 zº!)�á{$À�ö N(za
cZæV�áï38-;5é EGXEVzaokÔZK̈yŠz4ÔŠ3VâVŠZf™Ôg$V**pVŠZf™Ô
“iþ
I
LWi~ÂV´{GÇŠZf™z~´45éGGŠHZ}Xg$V**pVŠ}f™jÄŠ~z�zd:

Ñw:÷Z&×c*eZA~™LÚZ} ”zaZjwƒðl�z0!
(11) ÈZ·�V©Z}*z0+~ YV7;ñ&×c*™:Wz0+~!

æVÂV´z{çÑVÔŒÔg!*ÈVÔ»5VDÃ@*z~:Vµ45é YGJV3XZuÃ@*
zag„ÔŒDWŠòŠZmZôÒý45éGGŠHZ}:

g[äŒ¯ÆdàzaZK¡z3ð
(12) ŒzNÆ6,*QPŠwâVËÑð

(X�á{í�: 3)

�~{zakã&egZóÔ¹*VÔ*yDZ¶K��áï38-;5é EGXEVza£�á²
Š~,D®ÔZzkzYŠ}çÑC)bÔgzââ~ŠZ***VŠZf™Ô()bÔº!
i!*yDZŠ[Š~F,¹!*g}*y‘Y0+}3Xe0+Ñâäº!i!*y!*g}Zu

*y:8-<å EGX~z�ZẐVZ}:
LL].zVÃðº!i!*yzaƒVƒV†V™ŠZZ}�V
Zö§bYZZ}�,Ãð™s3,ïWtKgoZÑ\g„
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(13) ƒz}c*Ãð‘VQD´¯g„ƒz}óó
¬UgZz~za”z~�áï´4/õGGY0+}ÍX5±�Ûâƒ:

LL‚e}»ÒzaZuâ,'µZ}TŠZ**VL®O'ó
Z}ÔZkŠ}M&4èE

EE
**wvÔåÔ%BDgëgÔ%gÔog

Š}7g}â70YGZZ}XT£âVZkŠZM&4èE
EEŠZ

ØtƒñZz{LgZz~º!óŠZjZ!Š}ÆÑZy»[›!*1Ô
Ñ!]4ºÒð IE™r#·ŠgaŠO~ZjZ],Ô!XZ}áhÔWIiß`
gzŠÔeZu{:Â[yÂVj6,Z]45»4ø FGH|ÆZCØt7gZ

(14) ™]»åZZ}X6,z9È}eZeñZXóó

º!ÍgíqVŠZ‹t
º!0*Îãº[DZ&++º[ÂVZe”ZÔZ%MÔ-g\D7g~™*za1à

YyzZài!*yZ}Xº!1ÞzZ1VŠ~2Ì™zhZVzaZ}Xº!Šj7g~Š*za@
gÌZ�gZò3XgzðÔÍgíD�á{íXZ&++º[D”ZzaÍgígÌZ�D
0*Îãº[za�á{ígÌZ�gZòZ}Xz&+ÂVªVŠ}º[zayzÔõD›y

NÍZöjº!Š}Šzâ,gÌZ�LLgZz~óóza�áïƒ0+}ÍXLLgZz~óóŠ}º!)
Ígí({ŠZ‹tŠg`fsZ}:
(XZŠZgb: 1)

ZŠZgtæk,zßVèƒð°ƒ0+~Z}8-=ç EGXH~£z~g‚áŠ}ç|za�áï
ƒ0+~Z}Xº!Š}�á{íDÍgí{jzÄzÄZŠZgt:Y0+ZÏXZuÍgí

Zi+WgsŠ}�á{íkZÒŠ~z�zd8-<å EGX}za6,„I)Zi+ñ(Íḡ»Ò**w›

ŠZZÖg™Š}ÃW0+}3:
LL].Zö»ÒRD**w„ƒ9WñZ°@*V‚âVZs—~
^©/õ
EEzaz~ìw7Wc*Ï�Zö6,*Š}¬Vza„U
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YzZVÐXZzzwN*zgÔZ\DeZîyzZ1V7h·VÔÑ$k,~
)¸z,ÔZÀZÔÂ!*V—~7,·Vz~7(Ô‚¡œ

)¸z,**w‚eZÃðm7ÔYV�‚e}ÃwÃð‚¡

@*Vì„7(:„L9.2.ç EEGE*ó**wYVZZ°—~zgil1Ì
7X‚e}Šwj»ÒŠ~ZuZuZ^zaZz{_."½}
[‚�Z—~ZJyuD:ƒz}@*V‚e}Ã~0

(15) YzyŠZZ]ç{Z}Xóó
6,„IZi+WgsŠ}Z-$za¸ðÌk,IYŠc*VZz{ÑÑV:V38-=ç EGXH~

(16) ZzxVäòj:VÍ:LL&4-�ð
G
GGVzryÉ½5é

Y
GV‚eZŠw=Íc*V3z}Xóó

(XÍgí�á²~: 2)

º!Ígí{Š~�á²~zaic*Š{F,WiZŠDcòæV:Vµ45é YJGV38-;5é EGXEV
zai0+ÏÔñ]ÔGÇÔ“iþILWi~zgÐñç¬]¬x3XÄLL6,*¹ãóóŠ~z�zd:

LL6,*Šc*V†V&ÂVŠ°&~‹V&~—~:ÝV&‚g~
‚g~gZ]&Y¢~gƒZV&9z~:Z»V&~†VÍŠ~Í
Š~&Z3VóßZV&ÂVQJÆ`Yz,&�V4ŠNÆ&

~Q¿zZìQVV&æ,*Zá!*w&Ê-�õ EZKâVâV&ÂV:
Ê-£4è EG&÷ZŠwŠPÆ&÷c*VZyVa0*ã&~�VZK

(17) 6,„âV&Zz{�&g!*Zz{�Xóó
ZöÂV´z{g!*ÈVÔÃ@*zZVÔçÑVDŒz){‘$Óå}3XZuWiZŠÄ

LLæyóózaæyDñ]!*g}Š(ŠHZ}Xz�zd:
À'
‚'ÈÑ6Ôö´åND"„~
�Zã'Q|VÔæƒÙ
%+˜45éGF'âVDŠ3VŠ}»á&åEOw
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(18) ñ]'!!!

(XÍgí�: 3)

Ígí�~{zaFnŠ}*yÔ¹*VDegZó�áï3X***VD
¹*VzaZzkŠzgŠ})bÔ�á²ZVŠ}„z®Dgzi%{i0+ÏzaƒyzZázZu]
âVÒy´45éGGŠHZ}XZu*yŠ~z�zd8-<å EGX}za7gyIŠ~Ãzaúg@*VŠ}
£tDZzxVŠ~³]!*g}É!*]1ÌˆZ}:

LL7gyIŠc*VÃZVzaZ,c*VÂVzŠ|Ãðqic*Š{ºg
-v7XZ,~g[ŠZgz\ìXZsZuŠ-~ìTŠ~7Y
™ãe‰~Z}X

"The coming of woman brings with it the perfume of the

presence of God" ( 19)

‚�á{Š~�á²~QD‘*yŠ~z�zd:
LL‚Š}è<Øza¾âV**wĝŠ~™ãDZzxVŠZ™Ä
z&+Z**5ÂVzeZNZ[ìXQdqgDâhc*VQ‚gyÃßV
Sue™-�õ HƒñŠwâVQ‚g**zŠ|ÏìXZkä›**Vzw
Z�ág}™Š}ƒc*²;5é XGZ}:

‚â,Š}Æßz,ÎZð
e-e·VD!*i~Ñð
Zs›ãÅV0*ð

(20) Zsäe}™ŠZg''''
º!i!*y(,~̄DŠ*i!*yZ}D!*!*�Ûh+ƒgZVä)8-=ç EGXH}º!i!*y

Š}¬�á²3(Š+Š~½âV¬x™yj¬xß»VŠ~i!*y)º!(âVfg$œî G0ZÖg
¯Æß»ðŠ~gZÉð1ÌX

º!ZŠ[ŠZË��Z:LLgZz~óózº!Š~ßg]Íḡ»Ò-Eg;ÔÑƒgza
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ñ�ŠZ}XZö&CÑõ EOzaº!ZŠ[Š~7g~Zuœ~Š~@*gõôpZ}XZi!*yŠ}
jZá**wÉ1ÌYz}D‚gc*VqVŠ~i!*y‚Š{Ô.e$M‚yDAâÓLZ}
Xº!1ÞD

\+AŸè EEzZÑ(,~ÎÄ**wZ(;3ð GXEV™]»åZZ}6,Ígí{zaF(y~D
©]Š}ZÖpŠZz~zg@*gZ´45éGGŠHZ}X

YzaZL 1864 e~ÉZs�Íḡ»ÒÔÑƒg)ñ�Š{YÏ-Eg;ÔÑƒg(
zg·VŠ~æ]¦/Zg7½5é FGZ}DÍḡ»ÒŠ~�áyZ`z~Zz„Z} 153 ªxÂV‚"5¾æ GG

8-=ç EGXH~œc*VªVÏXÍḡ»ÒÔÑƒgä8-=ç EGXH}ZŠ!D!Á´4/õGG3ZzxVâV
YâVW¸í45éGG8-<å EGX}0*gzV¹‚gZZŠ[ 1906 ôpgÄjZuÁƒǵ45éGG�CLLgZz~óóŠZ

Y9m�·Dôpz~ƒŠH8-<å EGX}ÂVZ°Z`z~Ñ27ëFNgìWVX

jZá

)Ñƒg:Íḡ»Ò-Eg;Ô i^…mî+ç…ÞÛß8ÒÖ̂smçÞnç…‰9o( IZ£ÔœjÔeZËÔ X1

X12 Y(Ô 2014

Ô)Ñƒg:i+6,ì6,öÔ aŠ³9³†p�Í+³ç…Þ³Ûß8Ò^Ös †Z?ÔZÝZsZz�^Ô X2

X14 Y(Ô 1864-1964

X80 i^…mî+ç…ÞÛß8Ò^ÖsmçÞnç…‰9o( IZ£ÔœjÔeZËÔ X3

X 4 Ô aŠ9†p�Í+ç…ÞÛß8Ò^Ös †Z?ÔZÝZsZz�^Ô X4

Zz„ X5

6. Sher Mohammad Garewall, A History of Government College

Lahore 1964-1989, (Lahore: Government College, 1989), 163.

X77 i^…mî+ç…ÞÛß8Ò^ÖsmçÞnç…‰9o( IZ£ÔœjÔeZËÔ X7

X10 Y(Ô 1964 ±́ÔLLgZz~Šc*VêVóóÔ)Ñƒg:Íḡ»Ò-Eg;Ô X 8

X1 Y(Ô 1932 ÔÑg{)ZÆ', …]æp ÍgŠc*wIÔÅÏÔLLZi+WgsóóÔ X9
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X2 Y(Ô 1939 ÔÑg{)#Ô�y …]æp 8k2.ç EEGIÔ!*zZÔLLZi+WgsóóÔ X10

X2 Y(Ô 1943 ÔÑg{)�Ûzg~ …]æp CÙ7IÔCÙŠxÔLLâV)Ä(óóÔ X11

X12 Y(Ô 1931 ÔÑg{)�Ûzg~ …]æp **¥xÔLLÃ@*óóÔ X12

X1 Y(Ô 1931 ÔÑg{)�Ûzg~ …]æp e0+ÑâÔLLº!i!*yóóÔ X13

X8 Y(Ô 1943 ÔÑg{)�y …]æp gZeÔLL”óóÔ X14

X3 Y(Ô 1929 ÔÑg{)Z6,s …]æp 6,„IÔLLZi+WgsóóÔ X15

X2 Y(Ô 1939 ÔÑg{)�Ûzg~ …]æp 6,„IÔLLZi+WgsóóÔ X16

X16 Y(Ô 1940 ÔÑg{)†g~ …]æp \XkXyÔLL6,*¹ãóóÔ X17

X12 Y(Ô 1940 ÔÑg{)�y …]æp †Z°ƒsÔæyÔ X18

X11 Y(Ô 1939 ÔÑg{)#Ô�y …]æp ™@*gIÔLLZ,~:7gyIŠ~ÃZVzaóóÔ X19

X6 Y(Ô 1940 ÔÑg{)�y …]æp „�**xÔI41¹é XGg~ÔLLCÙð\gZ&Ð£é EóóÔ X20

///
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eZËygæ

¼Zg%º!
Íḡe¤/~»Ò',ZñpZ&Ô;],Ëc*VÔÑƒg

�á{@DG:Suzk,zZ

Abstract:

Shah Hussain is known for his 'Kafis' which are enriched with

unique symbolism. Being composed on musical tunes, many of

his 'Kafis' have been sung by famous singers. Being a sufi poet

his presentation of love and its exploration has many

underlying meanings.  Myriad of references have been used in

this article to explicate the poet as 'true lover'. His quest for

ultimate love is obvious in his writings and makes him different

from all other poets. As he comes in contact with love, he

transforms into Madho Lal Hussain. This article would help

readers to examine Shah Hussain's 'Kafis' with reference to

treatment of love by the poet.

º!i!*yŠ}'y¯ò�á²�á{@ƒgZVŠ~º!ZŠ[âV5ÂVze~Š+
LL»°óóDZz@}Z0+gzg»Vµ45é YJGV´OV3XŠzZß°�á²ZVŠ~§bZzxVŠ~»°
zaz~ß5:*yÔ$Õä NzZVŠ~"5å ELEc*Ô&¾æ HNz&+ŠZzgzŠ|Ô�`za0*ðYzyzZà¸&D¬x
ß»ðŠ~§C!*g}Òyñ�ŠZ}6,ZzxVŠZGzg@*gZŠzØVÂVeƒz7ZY3+ZZ}X

GŠZ**V„Zb\Cé NFD±è
YNEz„Z}�

8-<å EGX}q&×|Yz}Zz~V9ZàV7g‚
ŠgZÔ®ÿ N§C�Sz0+ZZ}6,GD=ŠzZezZeŒV3Xz&ÀŸ5é GGYz}DZK̈y

×Zßƒc*D×}ŠZ,KgZ¹²£Îæ L
zZVZ}X�`Š~W0*ŠJ8ÔËŠZ�hÔZ�hÔ&¾æ HNz&+Ô

fZ]0*]ÔTBqÔÅZÅðÔßu6,ßuÔ‚gZ²AôE„Z(<å GX}¯z}zaWY0+ZZ}XZö
×}âV"2.ç EFGHyŠZZugZ{8-=ç EGXHZ�á{8h4è NGEäPZz{gZ{Z}LGóŠZÔ²;5å XE}3:
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(1) gZ{G^ð NðŠZïÔŠJÇƒz}@*VYz,
GŠZzeZ±è

YNE¬b�~Z}X¬b�~Dú}G"5é ELEV7W0+~ÔEZVƒ**c*"3ðELGVY**
ª™zZâVZL**ßVQ?ð¢8Ô¬xqsÎ37Ô>VZK̈ãu“�Š}Q«�Z}X
ZK̈yâVE0+ZZ}GXZöGŠZŠh+Zg™yj(;-@î FNXEF"5ëHNEYñeñ@*NGŠgc*zaÊ-Ÿ5é GE©Z
Z}8-<å EGXc*VØZVzaW�ŠZ!*Þ™—CåEZ\Z}XZG«gD¸?z~zdÔ²-=çGXHZ
¥z\zN*�X

�á{8h4è NGEƒgZVŠ~WDbÔ1ÌÔ™ãÔ½ãd-�õ E²AôEg[Š}ñ{**wgjƒc*Z}X
ß»ðŠZñ{z~ZzÐGŠ~š/~Z}Xæ,ß»ðŠZ‚e™[Ôß»ð**w\gZs

d-�õ E
²Aô
N
E

ZÃZiàsQDQuc*Z}X»Ñ]Š~5ÂV«DZíàg{YzyzZàÚLGóZ}X�á{
8h4è NGEâVéD%æELƒVŠzzZVqmVŠ~‚gZ}XG™—CåEZ„Z(;5é GXEVŠzzZVqmVza
Z}XZK̈y85é ELE%èF,Ñâgß}6,Z(;5é GXEVŠzzZVza

²�.è
YN

E=Í~0Æg{Y0+ZZ}XGZu
qª�ŠZ**V7XZö™~ÂV$¹Òè

E
EŠZWCÙ„È}âVæZ0+ZZ}XZsWCÙÈ}âV;

7_5å NHZZÐÂVZÐZKH**wÑð%æHNŠZZ}XGDZöÂV$Òè LEzZÑ™ÄŠzð7Z®Ò5é LG

aZ™Š}3X
GŠ~ªCÙ~^Ãð7Zz{ZC¥z\zN*z~ß}DzaVG„"5¾æ FNE

Y
ŠZZ}X

ƒð�Zià|Là**xŠOZc*sóXGA,gaYz}DŠgŠ6,@*VoÆ!*CÙWz}D
õ]Àô NâV]4-<é NEGXÃð7XZLW\âVÍZÆ™zZâVQÅ5½5é GE„Z7gyÂV$ðFNgyŠZ^
ìX™z`ƒñÏD$å NH|¶ÇXQ7gy~D$ðFNgy$ðGNVXZLÂVÑŠzZ@*NZ7,**X
S®Ò5é OG~7X%æELZ~„~ƒz**D$ðFNgy7XZuZ+

²�.è
YN

E=Í~8-=ç EGXH~ZLðÂV
9£Óå EN~™zZ@*NZ7,äD]Àô N]4-<é GEXá;Z7,}ÔZØâVƒ0+za10+~Z}XQ7gy
ÂV$ðFNgyÔ™z`ÂVZuƒzyŠZG|æ,5n!*ŒÛ²;5å XE}3:

LLc*gŠ~ÔÔc*g**wDŠ~Q?ÔŠz`Š}%È}Š}z�Š
âVZŠðgZ'DŠz`Š}%~Š}:ƒzyŠ}Gz2
QD‡ìZ}X6,*ZÐŠz`Š}**wa�yÔZö**w$ÿ LÆ
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(2) 7gZƒzyŠ~]å LOŠZ**VZ}Xóó
�á{@ZöâVZôÒy™Š}3:

ËVâV§VÔ‚N8-;5é EGXEVŠ}zw
(3) Zu>Þ?7åENZ:¹}Ô´Z0+gï

Zss�`zazÅz7~åNZezZegz0*VzaZCW\©3(¡ç FLŠZZ}DZ°
Z(<å GX}

+A�õ
FL
FµpQz−}ZCW\¸−}QŠ}WVÔ�á{@²;5å XE}3:

(4) GMZVŠ~I6ÔZuz„�ZÍl��6ÔZ‚VCÙŠxg[Š·z**
�á{8h4è NGEú}i**ãÃßVQŠJg1DZöQŠJgŠ}3ZCZ0+g!*CÙQz1XâŠð**w

GWi~Ïc*|Š~Suš/~ÔZögzáza[¯VGŠ}g8-zwÍ{™�@*V
Zög8-ŠzzZVâVZKzÎzaZôz1�Zz{zÅzÄƒ0+c*Vz~Zuƒ‰XâŠðÑw8h4è NGE

Zu™zZŠ}**VŠZ„7fZ]ŠZjZ!z~0‰ÔZöGâVÒy™**ÃðÎ3Á7Ô
W5}3:

zZg}zZg}Yã;íL~˜àWVã
(5) T‚XŠZŠÇ$h4è

G
G¼Ô$ø

GL‚XŠ~ÍàWVã
�á{8h4è NGEŠ~»5Vzaß»ðŠZ‚e™[Z}V"5¾æ GGz3àŠgZZ}XWzyzZázY

Š~"z‚„G0*gzV¢Š~YV34-ô XGHWzyŠ}F,áâgŠ~Z}XZZz{́4èGE"54è GNEEEŠ~
É™Š}3$ðFN*VzHÔŠZ`¯zy:½yc*ŠZ`¯zy{uÔÍgÔ$Ô$Óë N'DZö
;g[Š}egc*psŠZ_./•D›zŠƒ~Z}XŠw™—CåEZZ,0*gzVZ}�Z°
g[âVgZè:™nXZzxVŠ~»5Vza3,uÔ^ð0gvŠZ¦g7Z}XZöÁ™z

ÐÔ(¾V0*gzVCb**oz9Að EXV^ð0gvzaYîÐX:(¾VÂVzZ1D3,uŠ~
Qeq-gÅÔ7Zô7Z}Xg[âVgZè™**Zz~VQ?qc*VZz@}GzaZKfZ]
zgÐfg}âVZz@}zagÑ0+c*VƒgZVâVz~Z,gZìWzyŠZƒ»ŠCY0+}3:

0*z,ÇŠh+Zg™r#ŠZƒgz~EZVƒñ
(6) q~;V�É;VÔÌ™r#¾~È~;V
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Ø{gZzyŠ~§e$:YãÔSkd-Aõ N
E
EF,**9

(7) ¾8h4è NGE–ÌÎZ~ÔYVØ{W\`9
Zz{ÜsEyŠ~É™Š}XZzxVâV<-�EVYzy**w:]

ÀŸ-ö
E7g6W\

½ãXEZVÃyƒñÇ?�Gza8ðFNgz8ðFNgÔ8-=ç EGXHZEVÆ§CÊ-Ÿè EE%æHNc*Zz{ñg-VIÇ
ŠgzZi-V7ÔGEZ0+Z„DZ}XGŠ~ze~�áyZÞzVÑ{ÆŠO]D]45é NHE9Qe

[ÆQdQd;Ð4k5é XEXÈZDCV30+ZÈ{®ÿ N§C7i]»åZÔ:i]»åZZ}:
WÄ]»åZZ}:

Z-G(.ç LGZVŠZZŒÔ¬âg!¹é NzyŠŒ
(8) ™7Zz¸Ñzy‰ÔZÑ-@*V£:¼zz

$h4è
GN

GfgZZz@Z**V%æELZL8h4è NGEóD9L�á{8h4è NGEó‡ÆzdX8h4è NGE**VzaÃðŠgŠÔÃð
ñ{›wŠc*VŠgŠZV½}gZÇVâV7CŠZXÃðZù¸gZ8-=ç EGXHZ�á{8h4è NGEŠ}Z7ZVaç L

Dec*ƒñc*9âŠðÑw8h4è NGEX™zðÂVZuƒzyŠZX̂�á{8h4è NGEDâŠðŠ}Zyƒ0+
ÂVƒ0+Š}^Š~Suš/~X¦Ûä8h4è NGEŠ}**V**wL�á{ó¸z,²-=çGXH}YÞ0*gzV

6,�V@*VZsg'×8h4è NGEâVZz@}Gza%æGLH—}^ð NÑVDW�0*gzV (9) �hc*ƒz}
„Zz~VL�á{8h4è NGEó¯0+c*VY8:

WÄãâñÔWÄãÔ÷Zqw‚NZÐWÄã
(10) 6,*Š}ŠJÐÔZÒÑÆÔ^ð NÑVA6âkã

âñ3~²-;3ð GXEVW3V!ŠgŠzgh}ŠZqw
(11) ™3VŠ~gzKÔ^ð NÑVŠZ‚ÞÔW�!*Þ!*w

ZLW\âVf¨}**ßVz~345é XGE
\+AŸè EEzZá8h4è NGEza¬b�~D')é EL}„Zz~VG

Š~Qc´å YO~Dè0+~Z}X6,GzßV”yzZàZszec*ðZz�ZKfZ]j´åLO}7
zec*ðXZz�8h4è NGEMÔ8h4è NGE�Ñ;Ô8h4è NGEú**zg»XZs5z~5#ÖŠ}Z~g8-3X�á{
8h4è NGEâVZºä^ð Nà7"5½5é HE

Y
GXLZ**Z/óDL~**�5ÂVóŠzz,ZÃg'×Šc*V6,@*V3X6,
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8h4è NGED:ò7ÎX8h4è NGEŠ~')é EL}Zz~VXˆX6,$Æz~8h4è NGEZ%ƒc*XljYŠHÔ
²;5å XE}3:

Zu�á{8h4è NGEMìÔ$h4è
GN

GWÅ:Ãðcì
(12) Z‚VÃh~É:¸z0+~

(13) GŠ}ŠgWÔ™W�ÔµgJà^ð Nà
�á{8h4è NGEŠc*V»5VzaŠgŠCÙzZgZuâ,8ðENyzZz0+ZÔâZVg8-6,@*z0+ZZ}ŠgŠ

¸z,�Y™[ŠZƒz}Ô&¾æ HNz&+ŠZÔ»vŠc*V(�ð HNóVŠZÔ‡èÔ5zZVŠ}:c*VŠZÔ{uÍg
ŠZỐ4èGEŠZÔÎCÙ}"5½5é FGGVŠZ6,Zz@ZÎâZÃ„Z}XZs*.çFLGH—O}̄ƒY0+~Z}D

—O}Z0+g!*CÙ‚hÎZ{XŠgŠZzxVŠ~»5VzaW\1−ZZ}XŠOz{²-=çGXHZz~ƒz}
Zz@}N*&+}&4->î EGEXD„$»å N}3YVZZö¯VŠzZŠ~*.çFLGHâV�´45éGG„7Y
]»åZXZzxVŠ~�á²~&Ð£é ENVDW0+c*VgÇVzaŠ}w0*î0+~Z}DZ(<å GX}�zL4ð XNuó
gZ�z].}3Ôæ,:

ã]4ðGO!Z°ĈVŠ}WÇÑ
8-<é EEXV0*uó;Vƒ×VÔ}:Y0+}˜
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(£45å
G

GE}&Áõ E
Y

(14) �á{8h4è NGEÞŠ]0*NÔ%y�áZVZÐ
ZZz{MZVŠ~ßðâVß»ðŠ~8-ö FLHeŠg**ßVQe!-£å LG}3ÔŸ˜åHWQyzZá

D^fâgyzZ1VŠ~"5å ELEc*™Š}3ÔZZzxVŠ}È̂VzaÒÔ5#Öz3à
Šg~Z}DZö5#ÖzaZuWkZuZyz~Åh»å LI~ÃW0+~Z}ÔZCW\!¹é NÆZC
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ÍḡZsð»ÒÔgw}gzeÔÑƒg

ÎZ*VŠ}aâ,Ä~6,ZŠHV
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Abstract:

In the present era poets and poetesses are contributing their

verse in the Punjabi l i terature quite enthusiastical ly.

Significantly, poetesses are depicting their inner feelings as

well as current norms of society through their verse. In some

spheres of poetry they seem bolder than poets. In this article, 

poetry books of poetesses written from 2015 to 2018 have

been analyzed in terms of novel ideas, diction, feminism and

mastery.
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z‡~ÎZã**ßV¹ZÇ3ò7ÀöFNZ}XZ`Š~ÎZãZL›VâVz~Y0+~Z}D
�ÛŸVâVz~XZz{ZL™3VŠgŠZVâV̄gZ�ß»VâV‹0+~ÃW0+~Z}Xº!ZŠ[
zaZ`Š~ÎZãŠ~WzZi½z,Z}DZ(<å GX}za‚âVZ�»�`@*VÃ,©ZZ~Z}
**w**wÎZ*VŠ}Fƒgg8-z~‚\W0+}3�Z`Š}�`za745å EGE~Y¢~ÎZã
Š}Î�g8-3X
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jZá

X9 Y(Ô 2017 Ô)Ñƒg:‚Ý"5Ò5½n.ç FEGIEEÔ �^Ú¡H ë+ZÜzÔ X1

X34 Zz„Ô X2

X 42 Zz„Ô X3

X33 Zz„Ô X4

X94 Zz„Ô X5

X19 Y(Ô 2016 Ô)Ñƒg:‚Ý"5Ò5½n.ç FEGIEEÔ Ún6i1]Ú×j^Œ ZÜŒÛ7Ô X6

X22 Zz„Ô X7

X24 Zz„Ô X8

X30 Zz„Ô X9

X33 Zz„Ô X10

X128 Zz„Ô X11

X126 Zz„Ô X12

X33 Y(Ô 2016 Ô)Ñƒg:‚Ý"5Ò5»4n.ç FEGGIEEÔ ÒçñoŸHÞÛ^Þo �Z�YÔ X13

X71 Zz„Ô X14

X70 Zz„Ô X15

X70 Zz„Ô X16

X41 Zz„Ô X17

X39 Zz„Ô X18

X37 Y(Ô 2016 Ô)Ñƒg:‚Ý"5Ò5»4n.ç FEGGIEEÔ Ú4 âgZ7ÄtÔ X19

X17 Zz„Ô X20

Ô)Ñƒg:I"ZŠ[Ô×zgJ7:)a**êƒgZVŠ} �æµ9ä ¦¤tÔ X21

X10 Y(Ô 2015 ‘Šâdza
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X34 Zz„Ô X22

X23 Zz„Ô X23

X52 Zz„Ô X24

X76 Zz„Ô X25

X42 Y(Ô 2018 Ô)Ñƒg:‚Ý"5Ò5½n.ç FEGIEEÔ �âç]ÞÓãn^7…]i^7 ZâgOÔ X26

X44 Zz„Ô X27

X51 Zz„Ô X28

X45 Zz„Ô X29

X38 Zz„Ô X30

X19 Y(Ô 2017 ÔÎŠ·Zi+cÔ)Ñƒg:‚Ý"5Ò5½n.ç FEGIEEÔ �æq^µ^‰^ ZÜŒÛ7Ô X31

X11 Zz„Ô X32

X75 Zz„Ô X33

X11 Y(Ô 2018 Ô)Ñƒg:‚Ý"5Ò5½n.ç FEGIEEÔ �n�^ ¤CÙZuZYÔ X 34

X38 Zz„Ô X35

X33 Zz„Ô X36

X15 Zz„Ô X37

X37 Zz„Ô X38

X58 Zz„Ô X39

X74 Zz„Ô X40

X94 Zz„Ô X41

X106 Zz„Ô X42

X106 Zz„Ô X43

///
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eZË¡a|
Zk6,zW%º!

uÍŠJ-Eg;ÔuÍŠJ

»©_·;
²A

ôEzeg

Abstract:

Being comparative is human nature. It is conceivably the oldest

way to determine true worth of things. When it comes to

literature, the comparison has even more dimensions. This

field is so enormous that determining its watertight boundaries

is nearly impossible. This article deals with the basic idea,

methods and state of comparison between two or more literary

works. In the beginning, many of the scholars were of the view

that comparative study is confined only to the comparison of

religions. Preliminary change in this notion and inclusion of

literature in this narrative has been discussed briefly.

Š*ŠZÃðZŠ[ÜYza79)å EZXZs£:£�`œ‘ƒ0+zaWz0+ZZ}XZö
ZDŠzØVi!***VŠ}ZW,z~©}3XZ'zZùVzÅzÄAVzagjVµ45é YJGVZÃi!*y
Šc*VZŠ!gOzZVQDz~ZuŠzYŠ}ZW,zAY]»å}3X¸âVc*—ãI1VŠ}
SuŠzZ**wgZÆŠc*VVÑV**wZK̈ãÂZgõ½~©Z}XZs¸z,gzxVŠZ-***V
**wgZ‚ƒz}Ô²!*VŠZZk,Z*V**wc*F,»VŠZyz**V**wÔZs¿lŠz0*vƒ0+Z
Z}Xi!***VŠ}W3AŠ+c*i!***VQDZuŠzYŠ}ZW,ZVÂVñ3Ãz**|âV:

×zZàÉZ}XZ(;5é GXEVZW,ZVŠZg8-zYÔ�`D'Z5ðqÑ]ñZ#z&45å HGEZgyZZ}X
hV@*NZui!*yŠ}ZŠ[Š~ÉZ}@*VZz¸z~£®0*g}âVZzki!*yŠ}ƒg
®0*gc*VÂVQ»zÄ™Æ7

\+AŸ5é EGY]»åZXz�0*gzVZ°z&À£å G}WVÔ�ŠñŠgD�á{
@za™D�`Š~‚Ý\.¹éàõzg}DÉ™yŠ}eàgZ�z3àŠg~
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Z}X‚�á{DzZg_�á{Š~�á²~zaZzk™Š}qÑ]ñZ#Èc*VŠ}œŠZ
7ƒZ6™sŠ‡ZZ}XÃð®0*g{ZKåz,:gyƒ0+c*Vz~Zzki!*yŠc*VŠzØV
ZŠ!gOzZVÂVQ»"*i7g{]»åZXZzkQDi!*yŠ~ZŠ!ge$Š}6,Yz,¢zg
ƒ0+}3X

ZŠ!®0*gc*Vza0*×VYyzZ1V‚eVâVZ·µWÄÆZÅVZzŒ7´45éGG

Y]»åZX»©_¬zaZ8-;5é EGXGV‚eVZDZ·Š·yŠ@*Y0+ZZ}DŠz;V®0*gc*Vza
ñ�Š‚eVDZ(;5é GXEV‚eV;T~pDyDi!*yŠ~Òy'ËâVÅX**w
Zzki!*yŠc*VZpD"2.ç EEGZVÔ‚Ld-£é NEDg45ÿ XGÔI**IâV'Î3ƒY0+ZZ}X
»©_¬Š~°p{~gZuZ(;5é GXEVÅ©Œé EEVza™ŠZZ}:

"Comparative literature is the study of literature beyond the

confines of one particular country and the study of the

relationship between literature on the one hand and other

areas of knowledge and belief such as the arts, history, the

social sciences, religion etc., on the other. In brief, it is the

comparison of one literature with another or others, and the

comparison of li terature with other spheres of human

expression."(1) 

Š}zegñZ#»©_¬Šc*VŠz�á{V3XSuŠZ‚óZŠÒ] M. Gatson

**wZ}DŠzYŠZŠ-âÑÔßuŒDßu¹*V**wXZŠÒ]za»©_¬ŠZÁZ

¸âVŠ}ZŠ!*Vza0*ñYzyzZáñç¬CD"2.ç EEG~‚ÐVâV
\+AŸè EEDzÅzÄZŠ!®

0*gc*Vzañ�ŠZÐZŠ~D¸òkHVz[gZ8-;5é EGXGV‚eVŠ~Šk0*z**Z}8-=ç EGXH
c*VZLW\

(2) zaœ3+OŠc*Vc*VWÃ¹ƒy
äZŠ[Š}»©_¬âVegze}¤/z;Vzaz&+c*Z}: Francois Jost

ZŠ[ŠZŠzØVi!***VŠ}ZŠ[c*ŠzØVZK̈ã¯zZVÂVÑ27½èFNEc*ZW,ZVD (i)

gzZêVŠZ_·X
ØZVD'hZVŠZ_·)Z·™ÆÎZÅ3¨é IGD( (ii)

¦gZVD»g**VŠZ_· (iii)
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(3) _· (Formalistic) ZŠ!®0*gc*VŠZ"2.ç ENEG~ (iv)

Š}zegñZ#»©_¬zazÅzÄr3¨é EEVÔAVÔZŠ! Robert Weninger

"2.ç EEGZVDZŠ!ñç¬VŠZ”ZzZVÂw´45éGGY]»åZZ}XZöÂVReZözaZ�»g~ŠZ_·
z~Wz0+ZZ}XZ(<å GX}**w**wZŠ!ZW,Z]DZŠ!‚ÐV)ŠzzÅzÄi!***VÔAVc*

FÎÑZy@*V»©_¬âV (4) ¯»gZVz[g(âVz~Zöza�áï´45éGGY]»åZZ}X
Z(;3ð GXEV P e t e r  B r o o k s ZuZŠ!Š{îyŠ}îgDu-Vq}Z~7X}

(5) WyZ}X 'Undisciplined Discipline'

ZÎV†VÂVZ0+Zi{ƒ0+ZZ}�ZsDŠZZi+ZîgzZV
²Ÿ2.çGGZ}8-<å EGXc*VuZVHg

™*V¹ZzyV3XZöjZ#-�õ GGZ(<å GXc*VÃ~+B5é EIVzaàŠ~åz,ÜsZz{†V
zegŠ}WV8-;5é EGXEVgZ��á²ZVŠc*VgOzZVŠ}»©_¬âV

\+AŸ5é EGYnX
»©_¬Š}

²Ÿ2.çGGza5ÂVep,zeg$4-Ÿ3ð GGGWg&Óå EHŠ}3XWg&Óå EHñZ#£

ZŠ!®0*g}âV6,ÄŠ~@§jƒ0+}3:
fZCY,̂{
@*g]Y,̂{

ÇY,̂{
¬Šzz,§j3,à7ƒ0+}ÔYVZZ(;5é GXEVzafZCgZñZ~6,ŠJyƒ0+~

Z}Xà§iÔ8-;3ð EGXEVZz{ÇY,̂{W5ZZ}Ô»©_·ŠZZ}XZz{W5ZZ}Ô£z~ZŠ!
gOŠZZŠ!£g�jZz~V£¯¹**w”ZzZVÂw™Æz&ÀŸ5é GGYz}XZö§j

ŠZ**VŠgZZ}X¯¹Š~ZÌZD�V=qŠ~$ Touchstone Method âVZz{
Ñ[ƒ0+ZZ}X].zVZ°Ãð°Zz@}**wŠOÆz&À£å G}WV@*VW\Z~}gZƒY0+Z
Z}X

»©_¬Š}jZá**wZÒÎÑZ**VŠ}zeg{~**wg−}3XZöÂV
%ZŠ@*VŠzzÅzÄ̧âVc*i!***VŠ}ZŠ!®0*gc*VŠZ”ZzZVÂwZ~jY0+~Z}X‚e~
YdZöeàzaç{v^Zsì�ZsZŠ[za0*ñYzyzZá¹‚g}pD
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±5é
YNEVâVZÅV6,z3™ŠgZZ}X£ZuŠöŠ}ZŠ!£gZVâV&4->î EGEX¯ÆŠzZŠö
c*ŠzØVi!***VŠ}ZŠ[âVYOz~Z8-?õ EGX<F˜åZZ}8-=ç EGXH}:gy7ƒ0+}c*F
zZg~Zep,ƒ0+}3XZùÎaZ~ZôŠ}zegZVâVÀŠg~Z}8-;5é EGXEVŠ}×

zZáLzZg_�á{âVº!ŠZJùóWÄÆzec*zyŠ~ÃÒ™Š}3XZôŠ}ÎÑZyZs

z‚gŠg}3�ZöÒyŠ}Z0+gZu§bŠ~4545é XGEG�áïZ}XZsWÄŠZÈƒc*�

zZg_�á{Š~zec*ðZ}�Zz@~&Ò5é GNEJù**wƒ0+~©Z}X‚e~YdZsÉZ~;Î34-ö XGE

Z}XŠz;V�á²ZVŠ}pDuš/zaZ}VŠZ0*hZ}XZ(;5é GXEVŠ~&Ò5é GNE™yjZzk0*þhâV
ZÅVZzŒ™**°æ NZìàzZàÉZ}Xà‡VŠ}m�˜å}Š}ZŠ[DZyl
Z‹ZŸVŠ~ze~zzz~Z·g„Z}�ZzxV:}Š}ZŠ!£gZVâVWÃ¹YyÆ
m�˜å}Š}ZŠ[QDÑÍ́45éGGDZ(;3ð GXEVZzkgZ�6,ÄŠZWCÙ́45éGGX

Z(;5é GXEV(¡ç
GNHZVâVf‚zagÚ@*V»©_¬Šc*V£u@*NÇuZV

!-Ÿ5é
G

GVY]»åc*V3X»©_·ÜsZuZŠ[Š}£gZVZDŠzZâV6,ÄŠZ**V
7XZszÅzÄi!***VŠ}ZŠ[ÔZuZ~i!*yŠc*VzÅzÄZŠ!gOzZVc*FzÅzÄZŠ!
gOzZVza0*×VYyzZ1V‚eVÔ&À¢.ç

E
GHc*VDZ(;5é GXEVŠ}ZW,ZVŠZ_·z~Z}Xª

ZŠ[Š}»©_¬zaZsz~z&ÀŸ5é GGY¨�SuZŠ!gOäZKZŠ!ge$ÂVÉZW,
Jw´4/õGG3X£ŠzYi!*yŠ}ZŠ[**w”Zz,ÂwŠ}<zai!*yc*ZŠ[DÉZW,
\Z}XZö@VZôm,ZVŠ}yz*yWzyÂVˆŠ+i!***VŠc*VZŠ!gOzZVŠZ

Z}XÄ~D�~r3¨é EEVzaƒzyzZ1Vp´VøœZ~z3à  _·z~´45éGGY]»åZ
Š}Y0+c*V3X**zwÔZY:DZ�ÅÄZ,ZW,ŠZ6Z}XZô@_¬jz~».ÞŠZ
§i¹epZVZ}X

»©_¬ŠZd�ZiœZŠ[zaZK̈yŠ~‚ÝZ}X‚g~Š*ŠZZŠ[‚g}
ZK̈**VŠZ‚euâtZ}XZsuâtZK̈ã±Š}ZzxV‚LkHVc*ZK̈ã¡]Š}
ZzxV²VâV‚\1z0+ZZ}Ô8-=ç EGXH}CÙ™ÔCÙg45ÿ XGDCÙŠöza0*ñY0+}3X
ZŠ[g8-Ô±Ôè<ØD´‡ð!*0+JVÂVQeƒ0+ZZ}Xƒ%ƒz}¸z,�ÛŠzÏÔJù
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ƒz}c*zZ
Å.5ÀöGDÍ,ƒz}¸z,zZg_�á{ÔZ(;5é GXEV‚gc*VŠZæ[ÜsZ(;5é GXEVŠZ�

DzÂLZ~7>V‚g~ZK̈ã±Z}Xx�á²zaåVDzYÂVZDYÆÎ̀
Š~&¢Aƒ0+~Z}XZô£–g~ŠZ‚ó¸z,£™c*zÂL**wƒz}ÔZz{CÙ́º
jƒ0+ZZ}ÔYVZZz@~'}Z(;5é GXEV‚LZK̈ã_.ÒVÔZˆ‚VDqÑ]âV‚\
1zyzaZ}8-=ç EGXH}ZK̈yŠ~©y3X

:}za»©_¬Š}ç|6,Yz,@*VÍ,Š}Ãc*Vzaz3àŠg}
Š}¦gâV:}zaYâ™zZc*Ôà1zV»© (World Literature) 3XZzkœZŠ[

_¬jgZ{AX»©_¬âV9**oZzŠzVBÔ].zVZ(<å GX}j¸âÒ~D—ã
‚fQu}XZ(;5é GXEV‚ÐVâVƒzy;g¯zyzad~¸]ŠZ¹òZ}Xd~˜i
gZ�«gZVŠ}ÃASÆ-g8¸âVZ%kÔW7´ÔZ¨YDZ�Ûi@*NV¯ð8-<å EGXZ

³‚%ZÛAŠ~^za$¹Ò5é E
GX-g8¸âVŠ}Z(;5é GXEVŠ(VQD$ÿ M™Z~:}Š}

ÎÑZ**VŠ+¯zZVâV
\+AŸè EEŠ}WCÙ™**g„XZ(;5é GXEVWCÙZVza5ÂVZ{zZVWCÙŠ+

i!***VâV
\+AŸè EEŠZÏXZ(<å GX}<zaZ8-?õ EGXÎÑZy‚\Wñ8-=ç EGXH}Éi!*ã

(DDZŠ[Š}YâÍXZ(;5é GXEVÎÑZ**VZ~ÑzqzazÅzÄi!***Vz[g Multilingual)
»©_¬Š}ç|%ä‚\10+}X

:}za»©_¬âV9!›45é EGVza**oQr,œ~Š}ŠzZZŠ|zaBX
Š~ØäZŠ!_¬zaGzè£gZVŠ~»e|j Positivism Zöœ~Š}

9Ÿ5¾æ FGHD
Å`6,ÄŠZç|#-Ÿ5é EEGXZöŠ{îy**wa�}ÎÑZyZŠ[Š~™D6,ÄjZ8-?õ EGXZßÑVŠ~
¸wzaÍ8-=ç EGXH}czèeàzaCÙŠöDCÙ̧xŠ}ZŠ[ZDÑÍ´4/õGGY]½èEXZö
¤/z{Š}–gc*VŠZçy#-Cé HGFZŠ!r3¨é EEVŠ}ç|D"5¾æ FE

Y
-c*VJ-Z7,**ÏXZ(<å GX}�Z[

zaz·,œ~Š}ç|Š;HVzaâ,WŠZŠ{îy‚\Wc*ÔàZŠ[Š}QC
_¬c*Z(<å GX}"5¾æ FE

Y
-c*VŠ}¦gâVgŠ9£å FHc*XZö¤/z{zaZáDZpWgCöÂV

Re]4-?ç
H
GED™zd8-?õ EGXÎÑZy�áïÍXZ(;5é GXEVÎÑZ**VZŠ!®0*g}Š}pŠÓƒzyŠZ
6,eǵ45éGGDZŠ[Š}_¬jZŠ!£g�ZDizgŠ@*XZ(;5é GXEV1zVgzÏˆIZV
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ZŠ!r3¨é EEVD"2.ç EEGZVâVWŠZ¶K:¯c*XZzxVŠZìwÏ�®0*g{ÜsZŠ!ÕqVÔ
z){ŠZZÎ7ƒ0+ZÔZZŠ[Š}ZŠ!£g�3@*V®0*g}âV Irony æ,ZÆ~c*
Š}îgD7,−[ÇDç{wZŠ!"2.ç EEGZVŠ~åV®0*g}âV (Sign) Zu¶Ky

(6) ŠCYz}X
:}zaZ(;5é GXEV'hZVäZŠ[Š}czè£gZVŠ~úQDŠ·yŠ@*X

Z(;5é GXEV£gZVDZ~zÅzÄi!***yŠ}ZŠ[DZuZ~i!*yŠ}zÅzÄ®0*gc*Vz[g
»©_¬Š~&4->î EGEXŠO~ˆXZŠ!®0*g}âVç{wŠ}Æq‰ZŠ!ZßÑV
DŠzzÅzÄi!***VŠ}ZŠ!%*Vc*ZuZ~i!*yŠ}ŠzzÅzÄZŠ!®0*gc*VŠZ»©_·
eƒŠHX

hV@*N:}Dm�˜å}Š}ZŠ[Š}»©_¬ŠZÎZwZ}@*VZ(<å GX}
za¹‚gc*V†Vzegy�v3X:}Š}ÎÑZ**VŠZm�˜å}Š}Š(VD
g45Õä XGV**wN*™Z‚%ZÛAŠ}Šzgzaƒc*XZ(;5é GXEVŠ}Š+ÎÑZ**V**wzegzN*0+g}D
Š+ZŠ[QD´4/õGGÁQDZzk™Š~(ÏÔ�Yqª�ŠZZW,¹½zZVZ}XZzxV

:}Š}ZŠ[jq£gZVâV&4->î EGEX¯ÆŠ+ZŠ[ŠZ_·́45éGGXZKeZeSw
0*gzVZzxVŠZ_·czèÂVzŠ|ñç¦g„XZö_¬zam�˜å}Šc*Vg45Õä XGVD
i!***VŠ}ZŠ[âV:}Š}uš/Š}îgDz&ÀŸ5é GGŠHDŠ+ZŠ[âVõxDô~
ƒð¸xŠZ0*N*6,Z**ZÖgWyŠHX_¬Š}ZöeàŠc*VÃ~Zz}×V!*g}É™Šc*V

(7) Zi+zgeGƒgZVZ(<å GXc*V(¡ç
GNHZVzwŠ·yŠ-Zc*Z}X

hV@*NŠzzÅzÄi!***VŠ}ZŠ!®0*gc*VŠ}».ÞŠ~ÉZ}@*VZö
çAzaWógZÒ3,&

À�ö F7gyZX¬xîgDZu®0*g}Š}£gQDŠzZâV
6,ÄŠ~t¹‚gc*V(£Õä ENV8-)é EEz0+~Z}XzZg_�á{âVLº!ŠZJùóW´ZôŠc*V
(£Õä ENVzaVZ~SuZ}XZöZ7g};)Ck§j**wJùŠ~ZcwŠZ6,eg
Z}XZsÎa‚%ZÛAŠ~Š+Z}Xº!ÎÑZyZLzßV@*VzZg_�á{Š~°p™ŠZ
\ƒ0+ZZ}Ô6,ZÝzaZz{Èá¸zZg_�á{8-?õ EGXx�á²Š~wâV]g„ƒ0+ZZ}X
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JùDzZg_�á{Š}�`”Zz,u@*NzÅzÄ3XZ(;5é GXEVŠz**VâVZLZL�`Ô
™Di!*yŠZúÒ{@*VWyY]»åZZ}Ô6,ZuâVŠzZ**wZô�h**Q»"ãCŠZ}X

',xza»©_¬ŠZç|ZzŠzVu].zVZôm,ZV©]Š}ZpÐVâV
ZýCVZOòßhZV0*gzVZ‰™**Ñzq´45éGGX*gð,œ~Š}

9Ÿ5¾æ FGHáaš/}zaÔQ·
™ÆvŠ}6,È|34-£Ñõ XGHyz*ã´ªVŠ}Íg3,¾wzZgy34h45¾æ XG

HEYEŠ~%èñZ#Z+
!;wŠä©]Š}ZpÐVâV',²VŠ~æŠ**wZ‰™ÆÎŠ·XZöÎŠ|ŠZ6

Š}gz\za$¹Ò5é E
GXZ8-?õ EGXWCÙZVŠ}<zaZôm,ZVâV "A Code of Gentoo Law"

©]**wzZ¢§ö
GE

ƒðX*gð,œ~Š}
9Ÿ5¾æ FGHáaš/}zaZszZ¢§ö

GE
ZŠ!^zaÉ

zŠSDZzxV©]Š}£«-**ãDÑH**w´4/õGGXZz{:}Šc*Vi!***VD
©]z[g‚eVzNÆªZyg{‰XuV²AôEZôm,à‡V©]âVÑHD
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Abstract:

Poetry has always been considered the best way to express

one's inner feelings principally. It is often adorned with powerful

vocabulary, similes, metaphors and unique expressions.

'San'at-e-Matlavin' relates to 'Ilm-e-Badei', but its original

relation is with 'Ilm-e-Arooz'. When a verse is composed in more

than one meter or rhyme, it is called 'San'at-e-Matlavin. It is

different in nature and is overviewed in different ways. It may be

used more than one time through 'Zahafat' as we can cut shape

of same meters. Sometimes shapes are different, but still their

rhythm is same. Moreover, it is related to sounds than words.
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!h4©›Òè

GE
E¢‘ÒèE

!h4©›Òè
GE

E¢‘ÒèE
!©3›Òè
EG

E¢‘ÒèE !©3›Òè
EG

E¢‘ÒèE

(20) ›)õGO™�ÂhŠw ZƒnD�hŠw
)â^:gb�Š}Zsziy+?ç ELu#zaVz~òWz0+}3

8-<å EGX}**wziyŠ~®ZŠƒgzŠ|Y0+~Z}X(
¬zYzaDZsÉW¿Y0+~Ï�ÃðÄz~@ÂVic*Š{dZVzaÆ7

ƒ]»åZÔ6,ZgŠzzaZ™Zx�ÔeZË±ÄZy²D+yÑw+yZuÄŠ~ayVdZV
: dZVzaÆ1ÌZ} 31 zaz~Æ1ÌZ}X~ZöçwŠ~
Wgiz·gŠ~
i0+Ï’ZgŠ~
Ã‘ÒèE¢‘ÒèE XDÙ̀%,Z·=n 1

Ã´]Ã‘ÒèE Xgï%,$½©ðEs÷zs 2

Ã‘ÒèE¢‘ÒèE Xgb�%,%̄q:y 3

Ã‘ÒèE¢‘ÒèE XzZ�Û%,ZWëw 4

Ã´]Ã‘ÒèE XÕ%,Zy�x$43ðEEn
&B3þE÷zs 5

Ã´]Ã‘ÒèE X!©3{ï
GGE

E%,a~%̄q 6

Ã‘ÒèE¢‘ÒèE Xu#%,%̄q:y 7

Ã´]Ã‘ÒèE Xæh+%,$½©ðEs‚Ý 8

ÃqÃ‘ÒèE÷ XîsDkZW,x
&B3þEZ·÷zs 9

Ã‘ÒèExw« X²!DkZ·
&B3þE=nZFc*

&B3þE6[ 10

134 Y2018 (Ô 3) µßr^h…Þ-



Ã´]Ã‘ÒèE X].h+%,$½©ðEs÷zs 11

Ã‘ÒèE¢‘ÒèE XŒÛd$%,Z·=n 12

Ã´]Ã‘ÒèE XxÀ%,$½©ðEs
&B3þEZ· 13

Ã´]Ã‘ÒèE XL%,a~a~‡s 14

Ã´]Ã‘ÒèE X»%,$½©ðEs÷zs 15

Ã´]Ã‘ÒèE Xq%,a~%̄q 16

Ã´]Ã‘ÒèE XZr-êG%,$½©ðEs
&B3þEZ· 17

Ã´]÷« XŒÛÙDk$½©ðEs
&B3þE=n

&ABð Es 18

Ã‘ÒèExw« XñZ'Dkņ̃m:y
&B3þE÷zs 19

Ã‘ÒèE¢‘ÒèE XzW%,‚Ý:y 20

Ã´]Ã‘ÒèE XZz�Û%,a~$43ðEEn%̄qa~ 21

Ã´]Ã‘ÒèE X?/%,a~a~‡s 22

Ã‘ÒèE¢‘ÒèE X'×h+%,‚Ýņ̃m 23

Ã´]Ã‘ÒèE X̃~%,a~÷zs 24

Ã‘ÒèE¢‘ÒèE X́%,Z·:y 25

Ã´]Ã‘ÒèE Xû%,a~÷zs 26

Ã´]Ã‘ÒèE XI%,$½©ðEsa~‡s 27

Ã´]Ã‘ÒèE Xn%,$½©ðEs÷zs 28

ÃqÞ¢qÞ X;%,Z·=n 29

Ã‘ÒèE¢‘ÒèE Xáß%,‚Ýņ̃m 30

(21) Ã´@Ã‘ÒèE XO%,%̄qÔ%̄q÷zs 31

ZZudŠ~aÇzi**VzaÆ1ÌYz}D®ZŠƒgzŠ|Y0+~Z}6,Zö

ÄŠ~ƒ�ÂVÉÆ+?ç ELæh+%,$½©ðEsÃ´]Ã‘ÒèEzaƒ0+~Z}X8-<å EGX}zaZu
GŠiqsYZZ}DZugÁ‚Ýz~Wz0+ZZ}X
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X90 Ô)|Z]:**ÜDi(Ô 2^…2Ën†c2^Þà ;Zd**ÜÔ X1

X106 Y(Ô 2017 Ô)Ñƒg:ZŠZg{º!–gc*VÔ �Œ:ãß;pæœ�p ·gc*n�á@ÔgzqãÔ X2

X231 Y(Ô 1999 Ô)Í�̀ZâZ!:IbZŠ[ZOòÔ 2nj†‰öçÖo a¬$+Ô X3

X125 Y(Ô 1992 )Ñƒg:ahZhÜDiÔ Ô �öÒ>�]‘‚Îäq^…p]c àgzik,W!*Š~Ô X4

X206 Ô)Ñƒg:@*`,-e7Ôky(Ô Þç…]ÞoÒ†Þ^7 9ziZ−+ÑsÔ X5

X128 Ô 2nj†‰öçÖo a¬$+Ô X6

X141 Ô)Ñƒg:º!Ãî&+cÔß],âwÔky(Ô eß‚]Òãn^7æ5Úß¿† ¬ŠwœjÔ X7

X49 Y(Ô 1991 Ô)Ñƒg:ahZhÜÔ ‰nß1]Þ‚…�çåµn^ /ZyÐÔ X8

X128 Ô 2nj†‰öçÖo a¬$+Ô X9

X37 Y(Ô 1992 Ô)Ñƒg:ZŠZg{º[g8-Ô �Ó†�æµ`† gîs�Ô X10

X78 Y(Ô 1990 Ô)ßW!*Š:Z°=Zcà6,ì6,öÔ Þçm^7‡Únß^7 Z™ZxÔ̂ X11

X186 Ô 2nj†‰öçÖo a¬$+Ô X12

X161 Ô 2nj†‰öçÖo a¬$+Ô X13

X126 Y(Ô 2000 Ô)Ñƒg:��ÜDzZŠ[Ô µßrêoÆˆŸ7 µ`3^á ¤gt³m,Ô%ûZ™x!*�{Ô X14

X27 Ô ‰nß1]Þ‚…�çåµn^ /ZyÐÔ X15

Y(X 1996 Ô)ßW!*Š:ÐâZi6,ì6,öÔ ]æÒ<]7�]‰Ë† ©[–gyÔ X16

Ô)Ñƒg:º[Z3^WsÉ45½ð GE
Y

òÔWg^Zh ]Òãn³³^7æ5]öi†p�³^Ý Ýx½�Ô X17

X445 Y(Ô 2002 ×Ô
X125 Y(Ô 1999 Ô)Ñƒg:º[Z3ŴsÉ45½ð GE

Y
òÔWĝZh×Ô Ò†ŸÞ‚pîá ZÑsÉÔ X18

Ô)Ñƒg:º[Z3^WsÉ45½ð GE
Y

òÔWg^Zh e³^…]7eö³†tµ³ßr^h�c Ýx½�Ô X19

X75 Y(Ô 2002 ×Ô
X99 Ô Þçm^7‡Únß^7 Z™ZxÔ̂ X20

X249 Ô 2nj†‰öçÖo a¬$+Ô X21

///
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eZËZˆyZv¤CÙ -1

ŠZ*y‚JVŠZ‹c*CD»©_·

26-7 Ô:

ŠZ*yÍðÔº!ZŠ[Ôgzââ~ŠZ*yÔ‚JV : Z7 aâ,

ŠZ*yÍðäº!i!*yDZŠ[âVZu5b~EVŠCZ}Xº!zaèIÔ@*g]
D�YŠZ***VŠ~Å+öO@*gõŠ}**w**wgzââ~ŠZ***VŠZz~ZuzeZŠzgñ�ŠZ}X
gzââ~ŠZ***VzaLL‚JVóóâV!*g!*g‘Yzy0*gzV¹Zë£xqÝZ}XZs

*yLL‚JVóóŠc*Vaâc*Vgzââ~ŠZ***Vzañ�Š/ŠgZVÔ™ŠZgóg~Ô7À<é E
Y
XVÔ

)1C8jè NEÔßu(6Ô©óg~Di!*yŠZzk,zZ™ŠZZ}ÔZ(;5é GXEVŠZ***Vza;Ö�á{Ô
a**êÔ†ZD�á™Ôd�á{ÔŠZìZDwŠZìÔÝx©g“:ÔÂxZ−+Ô‚NñÑ�á{D
É�á{ƒgZVŠ~èƒðLL‚JVóó�áïZ}X

ZÚiZ -2

º!ÌaF,Àóg~Š}Zg»YŠZY,̂{

41-27 Ô:

º!ZŠ[ÔF,Àóg~ÔF,3Šc*V&»41¹é GEGVÔÄ~F,3Ô�~F,3 : Z7 aâ,

F,ÀZui!*yŠ}ZŠ!��Z*VâVŠzYi!*yzav™yŠZƒ�ÂVzŠ·§i
\
+A
Ÿ5é EGY0+Z

Z}X¹‚gc*V&»41¹é GEGVD§jzŠ·F,À™yzaF,À»gŠ~æŠ™Š}3Xº!
i!*yzaF,Àóg~Š~Zu¢ogzZe$ñ�ŠZ}8-=ç EGXH~âCÙF,À»gZVŠ}'y�á‚g
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F,9.5é EGVDŒZ}XZö*ygZ�Ä~D²AôE�g�~F,9.5é EGVZDº!ZŠ[za
F,3Š~gzZe$D@*gõŠZY,̂{1ŠHZ}X

eZËzYæW, -3

xV·jD¦a�á{Š~LLÎ6̧ZwóóŠZ»©zk,zZ

55-42 Ô:

¸ZwÔº!ZŠ[Ôróg~ÔŠZ*yÍðÔ 6 xV·jÔa�á{ÔÎ : Z7 aâ,

¯ò�á²~
£ZŠ!°Šc*VpÒV{xVDeá0*zyj»©_¬âVƒ�ÂVzŠ·§iuÐ
Y0+ZZ}XLLÎ6¸ZwóóZu²ŠZ*yZ}8-=ç EGXH~º[D�|zaƒ�ÂVzŠ|I

1ÌYzyzZ1V�gßuŠZ***VzaVZuZ}Xº!i!*yzaZs¹ãF�á²ZVÄ~
ßg]zaÒy1ÌZ}6,�g�á²xV·jD¦a�á{Š~èLLÎ6¸ZwóóâV
ZLzŠ·Òy0*gzV¹à]BXZö*yzaZ(;5é GXEVŠzzZV¢{5é GGVŠZìwŠ~"2.ç ENEGÔi!*y

DÄ~'g]âVXgÄÆ»©_·7´45éGGŠHZ}XŠzzZV¢{5é GGVŠZö^'g]**w
#-

Ÿ5é EEGŠHZ}6,a�á{ŠZr
\
+A
Ÿè EEza¹Î3Dez1ZŠ!Å©Œé EEà**w]4ºé IEgc*ƒc*Z}X

eZË¦{y -4

Z£gZ„Š~Â[LLF,”óóŠZóDW~_·

77-56 Ô:

Z£gZ„ÔF,”Ô].h+º!ÄÔúg@*V!*g}�á²~Ôº!pÄ : Z7 aâ,

].h+º!ÄŠ~gzZe$Š}�g**zZVzaVZu**VZ£gZ„ŠZZ}XZz{ZLâ$¹Ñõ GìwÔ
i!*yDº[Š~pDgzZêV**w½}ZÖg0*gzV¹�g3XLLF,”óóZzxVŠc*V

æVŠZªù·Z}8-=ç EGXHZ0*Îy&4èEEE1zV9£45é FFGXZöÄ~ù´zaZzxVäZˆkÔ
‡OZVD�**wa�}_.ÒVâV(,}ÃïDÎ�eà**wÒy´45éGGZ}XZz{

138 Y2018 (Ô 3) µßr^h…Þ-



úg]Š}\gÔÐ]Ô™3VÔŠgŠZVÔZyZVÔDêVÔ»x!D**»òŠ~¦k,É™Š}
z3àŠg}3XZzxVŠ~ŠOC**wa�]¹ez1Z}8-=ç EGXH~ZzxVŠ}º!pÄ

**wa�}Z™ŠZgZVâVÒy™Šc*VQ{Æ‚tWî0+~Z}X

i5M& -5

YJ-( 1947 CLLgZz~óóŠZº!�á{$
À
�

ö
NDÍg$

À
�

ö
N

z)$å NH|ÂV

89-78 Ô:

Íḡ»ÒÑƒgỖG+gZz~Ôº!�á{íÔº!¤/í : Z7 aâ,

Íḡ»ÒÑƒgZuŠ*Dx(ZŠZg{Z}XÍḡ»ÒÑƒgŠZG̃+LLgZz~óó
YÂVZ(<å GXc*VZdZŠ!gzZêVŠZzŠ·o]Z}XlÂVZöG̃+ŠZãCŠ~Ñ 1906

LLgZz«óóŠc*V!'g@*VâV‚t1**DZzxVŠc*V!ÂZ**×VâVZu‚Šbg„
YÔZgŠz 1910 Z}XÑzqzaG̃+LLgZz~óóZôm,~za9Ÿ5å FFZÏXZ(<å GX}zaº!�á{í

YÂVHÑzqƒðX�á{íDÍgíLLgZz~óó 1923 YDº!Ígí 1921 YÔy~ 1911

Š}º!8zõ OzaY8Y0+~Ï8-<å EGX}zaZŠZgbÔ¹*VÔegZóÔæVDçÑV�áï
Y"5¾æ GGÚ9Ÿ5å FFZg„6,0*Îy&4èEEE1zVZsŸ¥uŠHX9 1947 ƒ0+c*VÍXº!z

YzaLLgZz~óóŠZº!zŠz!*g{bw™Š@*ŠHXZö*ygZ�G̃+LLgZz~óóŠ} 2016

YJ-Š}™ŠZgŠZY,̂{1ŠHZ}X 1947 º!ZŠ[zZW

eZËygæ -6

�á{@DG:Suzk,zZ

97-90 Ô:

�á{@Ô¯ò�á²~Ôº!ZŠ[Ô»5VÔGÔ´#Öóg~ : Z7 aâ,

�á{@ZýCV»5Vz9Að EXV�g38-=ç EGXH
c*Vz̃´#Öóg~**w½c*Vƒ×V3XZs

»5VñuŠ}gZÇV_.:Vµ45é YJGV3ÔZ(;5é GXEVzaV¹‚gc*V»5V�gÇzy
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zZ1VÇ×Vz~3X�gß°�á²ZzxVŠ}GÒáDZz@~Å`Š}FÈ

$¹Óå E}3XZö*yza�á²âVZuC¬ÔU*"$™yj¹‚g}jZázgD‰
3XZzxVŠ}¯xza“iþILÇŠ~Å`ZzxVâVŠzZ�á²ZVÂVz7Z¯Šg~
Z}XZzxVŠZzZ{].G**w©ZZ}DGZzxVâVâŠðÑw@¯9£å FHŠZZ}XZs

*y�á{@Šc*V»5VâVZzxVŠ}Gzg@*g}Š}jZá**w
\
+A
Ÿè EEzaæŠŠ-}

ÇX

eZË™Z#ÖZ!›ÿ NE
-7

ÎZ*VŠ}aâ,Ä~6,ZŠHVŠZ‹c*C_·

116-98 Ô:

º!�á²~Ôº!�á²Z]Ôë+ZÜzÔZÜŒÛ7Ô�Z�YÔ¦¤tÔ : Z7 aâ,

ZâgOÔ¤CÙ{uZY
Z�ÆŠzgza�á²D�á²Z]º!ZŠ[zaZCz(,}�lD_."**w0*gì3X
{mîgD�á²Z]ZL_.ÒVŠ}**w**wçÑ}Šc*Vñ�Š{ŠgZVâVZK�á²~
gZ�Òy™g„V3X�á²~Š}²AôE

²
Ÿ2.çGGZVzaDZz{�á²ZVÂVzŠ|úc*Vz3à

YJ-:VYzyzZ1VÄ~ 2018 YÂV 2015 Šgc*V3XZö*yza�á²Z]Šc*V
Â!*VŠZâ,ìwÔi!*yÔ²Z+MD'g]Š}jZá**wY,̂{1ŠHZ}X

eZË¡a| -8

»©_·;²AôEzeg

126-117 Ô:

»©_·ÔZŠ!».Þ : Z7 aâ,

».Þ™**ZK̈ã¡]Z}XZsìZVŠ~EŠgð™yŠZƒ�ÂV6,Z**§i
\+A

Ÿ5é EGY0+Z
Z}XZŠ[Š}

²
Ÿ2.çGGza».Þ™yŠ}ƒgz~àñ�Š3XZs

²
Ÿ2.çGGZbîgzZVZ}�
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µn**eZ}XZö*yza».ÞŠ}ç|zegÔ

eàDŠzc*ŠzÂVzŠ|ZŠ!gOzZVŠ}».Þ!*g}Ég„ˆZ}XÑzqza¹

‚g}ÎÑZyZszegg5}Í�»©_·ÜsèGVŠ}».ÞJ-Z~özŠZ}X
Zözegzaç{p~DZŠ[Š~Z(<å GX}zagª�!*g}ÉZö*ygZ�‚11Ìˆ
Z}X

zY>Ø+ -9

éyèuèÅ

136-127 Ô:

éyÔ�á²~ÔD²znÔdÔziyÔ?Ä èuèÅ : Z7 aâ,

�á²~âVlÂVZ0+gzã_.ÒVŠ}ZÖgŠZƒ�ÂVzŠ·§i
\
+A
Ÿ5é EGY0+ZZ}XZ(;3ð GXEV

½z,Å©Œé EEàÔ$VÔZ7gc*VDâ$¹Ñõ G@*W,Z]**w]4ºé IEgc*Y0+ZZ}XLLr3šï EGL!5Òð GOyóóŠZ
mD$+#**wZ}6,Z+VZ(<å GXZmLLD²znóó**wZ}X].zVZuÄâVZuÂVzŠ|
dc*ziyza²;5é XGYz}DZ(;3ð GXEVLLr3šï EGL!5Òð GOyóóWyY0+ZZ}XZ(<å GX~wz7~
ƒ0+~Z}DZ§$©5é GGGV**wZ(<å GXZY,̂{1Y0+ZZ}XZ(;3ð GXEVLL?ÄóógZ�ZuÂVzŠ|
zZg~zg»Y]»åZZ}YVZZzxVdZVâVFŒVza„™]»å}WVXFzZg~

ŒVz7c*V6,ziyZÃùƒ0+ZZ}ÔZöjZ(<å GXZmZ7ZV**ßVWzZiZV**wa3Z}X

Œ0iÛ -10

zaº!pÄÔÎZ*VŠ~úÒÏD º!Š~à{WÃtß5:gzââ~ŠZ*y‹zZg_�á{

%ŠZ:',F,~eàŠZzk,zZ
21-5 Ô:

º!�á²~ÔpÄÔ‹ÔgZeÔ�` : Z7 aâ,

YŠ}ŠzgZyzZg_�á{Š~èƒðgzââ~ŠZ*y‹gZeza 1700 ZsÅ`º[zaÍ
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ß5:eà**w71Ìˆº!pÄDçÑ}zaÎZ*VŠ}£x!*g}Šk0*î0+~
Z}XZöŠZ*yâVº!ZŠ[Š~LLgzñ�4óóz~WyY0+ZZ}8-<å EGX}za‹Š~ŠÄ
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ZK¸xŠ}**V**wZ~Y*Y0+ZÏXzZg_�á{�âVÄ~Z7gc*VÔkOVÔ™ŠZgZV

eàŠ~Z}ÔZ›Wg%ÔÎi+Â Qualitative D¹ãgZ�7™ŠZZ}XZsÅ`
z~D=Š}ÃbZöÅ`Š}hza3XZsÅ`™ŠZgZVŠ~�Š}jZá**w
úÒÏŠZY,̂{É45åGE~Z}@*VZzZg_�á{Š}iâäŠ~�Y"2.ç ENEGÔ‹Š}™ŠZg**wa�}
²Z+MŠ}SuÂVzŠ|g8-ÔgZLŠ}™ŠZgŠZZz@~zäsgZ�ÒyÔYGZŠŠZ

²
Ÿø N

Y**ÔZízaZz@~ñ]DŠzZ™ŠZgZV**wZz@}zg@*g}âV‚t1c*YnX‹D
gZeŠzâZV™ŠZgZVgZ�zZg_�á{F@ŒVâVÒy™Šc*Vƒ×VŠzZ%*VŠ}
**w**w%ŠZ:',F,~Š}Âx**wa�]âVz~7™Š}3XZsÅ`WzyzZáZzxV

Å™gZVD¤Å3›Ð)é EVŠ~z~æŠ™}Ï8-=ç EGXH}º!pÄDx=wpDŠZ*yL‹

gZeó!*g}YáŠ~e{g5}3X
///
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patriarchal structure, and when she chooses to be with her love, she elopes with

him, something Heer and Ranjha fail to do successfully throughout the story for

various reasons. Sehti understands that she cannot successfully live with her love

in the social environment that she is in, and her comprehension of the social norms

enables her to make sound strategic decisions.

CONCLUSION

Like Heer, Ranjha's character is also presented differently in comparison to

other male characters, and through him, Waris Shah is establishing the masculine

gender norms in his narrative. Ranjha is reprimanded throughout the story,

through which Shah is able to platform what he wants the reader to understand

masculinity to be within the context of his narrative. Ranjha is a Jat, belonging to

the Ranjha clan. His name itself identifies his caste, through which Shah

reinforces the importance of class and status. His sense of status and masculinity

are carved through ownership of property. In a pastoral setting the Jat caste are

dependent upon landownership. Ranjha's lack of land prevents him from being

considered a worthy match for Heer, by family. He is disinherited by his family in

the beginning, and this lack of land consistently reprimands him through the story.

Heer's family refuses to accept him and he undergoes one challenge after another

to overcome this. Ranjha's appearance of a "dandy" is interesting. Ranjha is

chastised by the mullah for his unorthodox and unconventional appearance;

however, there are moments that this look also rewards him in the story,

particularly when the leader of the yogis agrees to initiate him, primarily because

he felt an attraction to him. Ranjha's tender, delicate, and charming look is

successful in winning over attention. However, in the end, his gentle look and

passive nature do not succeed, as in comparison to other qissa heroes, such as

Mirza, who is discussed by Deol, his lack of courage, bravery and strength

prevents him from stopping Heer's marriage and making her his own. Ranjha is

not portrayed as strong enough to depict his own fate. The social norms and sense

of gender that Waris Shah demonstrates in his story reveal a patriarchal and

misogynist perspective, particularly through the actions of Ranjha. Ranjha and

men are rarely spoken against in the story, but Heer and the female gender in

general are consistently disrespected. The sense of loyalty and intelligence of

women are constantly questioned. From the manner in which Ranjha is depicted as

abusing and assaulting females, especially the character of Sehti, one can infer the

standards that Shah is establishing. The relationships between characters and the

references Shah provides reveal the gender structure Shah is choosing.
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his qissa is one of the reasons why it continues to hold a place in the hearts of

Punjabis 250 years after it was written. In addition to illustrating the landscape and

environment of the region, Shah showcases a narrative that discusses gender,

social relations, caste, and kinship. Through poetic verses, dialogues, metaphors,

and exchanges between characters, Heer depicts an image of what gender norms

look like according to Waris Shah. The plot focuses on the love story of two

primary characters, Heer and Ranjha, and through the treatment of both by society

and characters in the story enable us to ascertain the gender norms which are being

reinforced by the narrative. The marginalization and chastisement of Heer Ranjha

in the course of the story demonstrates the social constructs that are being

established. Waris Shah creates these complex characters, which stand out in

comparison to others in the story, and Shah chooses to establish gender norms

through chastising them when they deviate away from the norms he elects to

establish. 

Jeevan Deol argues that Heer is a submissive and sexualized female.

Ishwar Gaur on the other hand claims that Heer is a rebellious character that rebels

against the patriarchal society. However, both these scholars did not appreciate the

complexities of Heer. Deol does not consider the assertiveness of Heer and the

way that she violently attacks characters that dare come in her way or challenge

her status. Deol also does not consider the defiance that she exercises in dialogue

with her mother, father and the qazi, as she persistently refuses to let Ranjha go,

even when they threaten her. Deol chooses to emphasize the isolated moments

where Heer is shown to submit to Ranjha in love, which is not consistent

throughout the text, and moreover, as Christopher Shackle supports, shows the

Sufi nature of the narrative, a tradition Waris Shah himself is part of. Gaur on the

other hand amplifies Heer's sense of rebellion, not questioning the aspect of

intersectionality. Heer most definitely does rebel in the story, but she rebels for

love, not against the social structure she is part of. Heer is both happy and content

to be in the social status that she finds herself in, and the text exposes countless

occasions where she demonstrates a preoccupation with status, shown particularly

when she questions Ranjha's caste and status. Despite being rebellious and defiant,

Heer constantly loses every battle; she loses Ranjha and is married off, is

considered a disgrace every step of the story and in the end is killed by her clan.

Utilizing Judith Butler's concept of reprimand, we can see that Heer is consistently

reprimanded throughout the story, through which Shah demonstrates the social

norms established. Through the character of Sehti, a character which has not been

dealt with significantly by scholars, Shah further establishes the female gender

norm. In contrast to Heer, Sehti is shown as discreetly meeting her lover and never

visibly defying her family in any way. Sehti is comfortably seated in the
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and successes, Waris Shah is demonstrating what male and female gender should

essentially look like.

Shah takes the opportunity to describe his style and swagger, through his

altercation with the mullah, who refuses to allow Ranjha in the local Mosque.

Through his altercation with the mullah, Shah also provides a subtle indication as

to Ranjha's inability to conform to religious or social norms, a result of which, he

is chastised and abused by the mullah. 

"Mosques are the house of God; we do not allow the lawless here 

Dogs and ascetics are dirty; we tie them up and beat them 

You have long locks; we beat the ones with whiskers 

Clothing too long we rip away and moustache we chop off 

One who does not know religious rules, we shall hang 

Oh Waris Shah, enemies of God shall be scolded like dogs

(Sabir, 1986, p.10-11, Verse: 23)

In their exchange with each other the mullah selects to criticize Ranjha's

appearance and clothing. In insulting Ranjha, the mullah is targeting his

appearance, which is outside the ordinary for a religiously orthodox society.

Ranjha adorns long hair along with a long moustache, unusual for Muslim boys.

Ranjha is more concerned with looking trendy than conforming to any religious or

cultural ideals. His clothes are long and baggy. Ranjha's gentleness and panache is

only further elaborated in the story at the point when after initially firing him for

becoming involved with Heer, her father sends a letter to Ranjha's brothers sharing

in detail his impression of Ranjha: Heer's father in fact compliments the

attractiveness of Ranjha to his brothers, and admits the impact he has had on their

village. Waris Shah creates multiple performances of masculinity through the

character of Ranjha, as the other chapters in this part have argued; however, there

are aspects of Ranjha's character that do not contrast far from a traditional male

within the narrative of the story. This provides an indication of the perspective of

Waris Shah, and the gendered formations he ultimately endorses. On one side

Shah has broken down gender constructs and portrayed Ranjha in a manner that is

dissimilar to the masculine 'Jatness', yet, when it comes to his social perspectives,

Ranjha is depicted as possessing chauvinistic viewpoints, which are indicative of

the patriarchal setting of the era. In this way Waris Shah reprimands female

characters for their behaviour, and shores up a misogynist perspective.

FINDINGS

Waris Shah's ability to incorporate the culture and nuances of that time into
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which compromises the construction of the Jat's masculinity within the Punjabi

context. Male pride and their sense of honor and prestige are connected to their

land ownership, and preserving that land and honor was considered of utmost

importance.

In the cultural setting of Punjab, the construction of Jat masculinity is

considered to be the quintessential type of masculinity. A Jat represents

"hegemonic masculinity" and the men from other castes "are measured according

to their ability to live up to this form of masculinity" (Sevea, 2014). Ranjha is

depicted as taking on of religiously orthodox figures. In a society that is both

respectful to and compliant towards religiously orthodox individuals, such as the

mullah, Ranjha openly insults him, accusing him of immoral behavior and

hypocrisy. Furthermore, in insulting the mullah during an argument, Ranjha is

portrayed as daring enough as to question orthodox practices and prayers as well.

In having the courage and audacity to challenge religious authority in an open

fashion depict Ranjha as having a bold side to him. Through this example, Ranjha

does not recognize authority and does not have any apprehension in opposing it.

While this is an audacious stance from Ranjha exhibiting some element of

masculinity, he also insults religious authority, through which he outcast himself

from that social environment. Rosalind O'Hanlon asserts that the "emphases on the

manliness of personal restraint are revealed in how men dress and elaborate

ornaments usually associated with luxury" fall outside of the conventional dress

code for what would be considered manly" (O' Hanlon, 1999). This is but one

interpretation, however, of what is "manly." Ranjha is constructed by Shah as a

character that selects to dress fashionable with ornaments. O'Hanlon's argument

for a conventional dress code for the man, therefore, completely ignores the fact

that conventional is dependent on the social context. As Sylvia Walby stresses,

"masculinity and femininity is a construct of socialization, and hence dependent

upon the social framework to which groups belong" (Walby, 1990). Masculinity

and femininity in the South Asian context has always been more fluid than the

western context. Subhadra Mitra Channa argues that "masculine and feminine

qualities are not separated or dichotomized" (Channa, 2013). While O'Hanlon sees

the division between how a man dresses and how a woman dresses quite distinct,

that does not necessarily fully reflect the South Asian context from a social or

historical standpoint. The male gender in a cultural setting might possess certain

traits which may be considered feminine in a different era, nonetheless, there is a

construction of gender in every setting, and there is the expectation that males and

females of that period shall conform by those norms. Waris Shah establishes what

gender should be in his story, and the norms that are established are done so by his

characters. Through their interactions, the reprimands they face, and their failures

17/148Punjab Rung  (3), 2018



of Shah's version is dedicated to Ranjha's confrontation with Sehti, who is

portrayed as being even more full-blooded and vigorous than Heer at times. As

Anne Murphy notes, the dialogues between Sehti, Ranjha and Heer "comprises a

major component of the narrative: 60 verses, with the scene continuing with

further conflict among Heer, Sehti, and Ranjha for more than 50 additional

verses"(Murphy, 2010). Murphy considers Sehti to be the "the real heroine of the

text," based on the fact that "hers is a strong independent voice," in the narrative.

A large portion of Waris Shah's Heer is dedicated to the interactions that Sehti has

with Ranjha, as well as Heer. Sehti, plays a fundamental role in the bringing

together of the two lovers after separation, and she also pursues her own lover in a

conservative climate. Waris Shah's presentation of Heer in the latter half of his

story is somewhat limited. However, he compensates her absence by providing a

lengthy part of his narrative to Sehti, who is presented by him as an equally, if not

more feisty and rebellious female. Sehti is depicted as a character that is arrogant

and proud, and it is not surprising for which reason that a majority of the verses

that include her presence are ones where she is engaging in some form of quarrel

with either Heer or Ranjha; quarrels in which she almost always retains the upper

hand. Similar to Heer, Sehti assumes her power through her social status. She is a

willing recipient of her social rank and takes every opportunity to utilize this to her

benefit. It also allows her to act as the catalyst that re-unites Heer and Ranjha, and

enables her to successfully pursue her own love interest as well.

Sikata Banerjee states that "patriarchy and male dominance have meant that

masculinity has been seen as immutable and natural" (Banerjee, 2005). Similarly,

Mrinalini Sinha argues "there is no domain where masculinity necessarily or

naturally belongs" (Sinha, 1999). Ronald Jackson and Murali Balaji stress that

masculinities have to be examined "within their own domains" (Jackson, Balaji,

2011). As these scholars attest, then, our understanding of masculinity in Heer

must be placed within the context in which Waris Shah's qissa is written, and must

be understood as something that is constructed. With reference to more recent

cultural production, Harjant Gill has argued that a Jat's "identity and status….are

inextricably linked to his land and marked on to his physical body though his

occupation as a farmer"(Gill, 2012, p.113). As Gill identifies, an essential part of

the culture in Punjab is land ownership, considered to be the yardstick of Jat

masculinity. There is great pride associated with the Jat male, and this is derived

from "their desire to live a dignified life." Gill stresses that Jat masculinity is

fundamentally connected to land, and "dispossessing a farmer of his land is framed

as equally egregious as sexually violating the women of his family, hence posing a

direct challenge to his masculinity" (Gill, 2012, p.113). The "celebration of Jat

caste identity" occurs through their "patriarchal inheritance of land," the lack of
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Turkman warriors from the Persian region during the early modern period"

(Robinson, 2007). The confidence Heer exuberates is very much due to her social

class, a position she is very contented in. This adds another layer of complexity to

the portrayal of Heer. Both Deol and Gaur do not recognize that Waris Shah's

martial images speak not only to Heer's character but also to her social power,

because that is from where she derives her aggressiveness. Her social place has

given her a sense of entitlement, and a launching pad to argue for her choices and

desires. Shah depicts Heer as feisty, unwavering, and at times arrogant as well.

She has been represented as a girl that does not adhere to social norms. As Gaur

has argued, Heer was within the confines of a patriarchal society that limited her

control, and the only way for her to exercise her desires was through rebelling;

however, Gaur does not appreciate that although Heer does choose to rebel, she

does not rebel against the social structure as a whole. She claims her high status in

her rebellion. Heer is not simply challenging patriarchal society, but rather

triggering the privilege she feels she has claim to. Gaur thus inaccurately

concludes that Heer "initiated a personal struggle against the feudal patriarchal

class to which she herself belonged," but in fact Heer is articulating her desires

within it. An intersectional analysis thus allows us to reconcile the seeming

contradictions between Gaur's and Deol's interpretations of Heer. Heer's obstinate

nature is therefore partially indicative of her social class, as she considers herself

the Heer of Siyals, bold and audacious to do as she wishes, and relentless against

those who stand in her way. Heer's class privilege is consequently in many ways

the basis for her rebellion, making her discourse one of privilege. She is not

arguing for a broad social revolution, but is endeavoring to attain her ambitions,

and in doing so challenges to use the social structure to her advantage.

Even though Waris Shah has limited the portrayal of Heer in his qissa, this

does not mean that he has not dedicated his story to other female characters. Sehti,

the sister-in-law of Heer, who has largely been neglected by Gaur and Deol in

assessing the qissa, represents a tenacious young woman. Through her, Shah

continues his representation of the rebellious girl in the qissa, one who challenges

all those around her, while comfortable within the social structure in which she

was born. Pankaj Singh argues that: 

"Sehti's has been the loudest and most aggressive voice contesting the idle,

impatient, intolerant, egoistical, quarrelsome, boastful imposter Ranjha, 

and has been presented by Shah as "Fearless and ingenious." (Singh, 2000)

Shackle correctly identifies that in Shah's version, Ranjha has "an

immensely extended confrontation" with Sehti. A substantial part of the latter half
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the social setting in which Heer finds herself, and what is expected from her. Here,

there is a strong contrast made between the courtyard/home and the 'outside.' A

girl is not supposed to "roam", and is expected to stay home and control her gaze.

The parents and society her to obediently follow the wishes of her parents and

expel any hopes of following her own wishes, as doing so would be against their

honour. However, Heer's disregard for her parents' wishes demonstrates her

defiance and rebelliousness nature. She exhibits no hesitation in quarrelling with

her mother, who expresses discontent with her disobedience. 

"Mother! Stop this swearing, it is a sin to give swears 

The woman is the source of divine, killing daughters invites a curse 

Take me as I am a disgrace, to a place which is evil 

Oh Waris Shah, I shall not leave Ranjha, even if my father, grandfather, or

great-grandfather say"

(Sabir, 1986, p.57, Verse: 111)

In isolation, this verse exemplifies an expression of Heer where she can be

construed as being subordinate to Ranjha. Its meaning changes if taken in broader

terms. Gaur supports Shackle's assertion, identifying Shah's Heer as a "sufic quest

for mystical union with Allah"(Gaur, 2009), claiming the characters of Heer and

Ranjha are representations of God and devotee, and that the "entire text is steeped

in the non-conformist ambience of Sufism and the bhakti traditions that

confronted religious patriarchs such as the qazi and the mullah," for which there

are clear indications, principally the manner in which Heer and Ranjha confront

immoral religious/legal authorities, such as the mullah and qazi. This is seen by

Gaur as a component of her overall rebelliousness. Heer is portrayed as

challenging the religiously orthodox qazi, who not only advices her but threatens

her to do as her parents and religion demands, and to marry a boy of the same

social class as her and stay far away from Ranjha. Heer defends her love for

Ranjha and uses religious justifications in the process, all of which only further

infuriate the qazi who simply amplifies his threats, none of which have any impact

upon Heer whatsoever, who sees Ranjha in a divine light. From this standpoint

Gaur's argument does have some support, since Waris Shah's version undeniably

has Sufi elements scattered throughout the text. Shackle's argument of Heer

Ranjha representing Sufi features provides an explanation as to why Heer is

depicted by Shah as submissive on occasion. This provides an alternative to Deol,

who claims she is a submissive character in general, by supporting the assertion

that she is a rebellious character by nature, as Gaur argues, but is portrayed by

Shah as submissive at times to reflect the Sufi elements of the qissa.

"Waris Shah describes Heer as galloping like the Qazilbash horsemen,
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how Heer plans the vicious attack, and through Heer's description of how to beat

Kaido, shows the extent of Heer's fury. Heer is very specific about the manner in

which she expects her friends to attack Kaido, and the verse demonstrates that

Heer's anger is such, that she would not be satisfied by simply attacking Kaido, but

wants to burn his home and belongings, in order to teach him a lesson for

committing the mistake of thinking he could attempt to blemish her reputation and

get away with it. Deol also does not consider that although Heer led this attack

against Kaido, she had already previously attacked him earlier in the text, when

she had caught him spying on her and Ranjha.

"Heer caught up to him on the way, first deceitfully

began talking to him she came close and roared like a

beast, her eyes dripping with rage she took off his hat,

broke his necklace, threw him to the ground from his

waist she grabbed him and slammed him to the ground

over her shoulder Oh Waris Shah, the angels from

heaven have thrown this devil to the ground" (Sabir,

1986, p.43-44, Verse: 87)

The way in which Heer assaults Kaido for spying on her and Ranjha gives

a stunning visual of the wrathful nature of Heer. She is depicted by Shah as a girl

that becomes furious when she realizes that someone dared to cross her. The

manner in which she is assaulting Kaido is also revealing, as Shah describes her

body slamming Kaido over her shoulder, a maneuver which is used by men in

traditional Punjabi wrestling. Through this graphic battering by Heer's character,

Shah depicts her trying to fracture the gender constructions that surround her.

Kaido was spying on Heer and Ranjha whilst they were together, yet, Shah

chooses to have Heer's character attack him in this brutal manner, instead of

Ranjha. This is a point to be noted, as Heer is showed as more proud, aggressive

and violent in this scene, a sharp contrast to Ranjha who chooses not to do

anything. Waris thus depicts Heer living in a setting where girls play a subordinate

role to men. Demonstrated by Heer's father's response to her actions, it is a social

context in which female infanticide occurred, and an environment where sons

were preferred. This intense reference from Heer's father, Chuchak, also depicts a

setting which severely limits the ability of women to participate in religion,

especially non-domestic religious vocations. This is described by Shah in verse

111, where the qazi tells Heer to obediently stay home and occupy herself with

domestic chores, as roaming around outside does not suit girls of respectable

families.

Through the qazi's comments, Shah is providing an explicit indication of
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offering metaphors to describe her arms, her breasts, her lips, and her navel.

"Red lips glittering like gems, chin an apple from overseas 

Nose sharp like Hussain's sword, snake like tresses are treasures 

Her teeth a string of pearls for swans, like seeds of a pomegranate 

The Jatti appears as a beautiful portrait, tall as a plant from heaven 

Neck of a swan and fingers like vegetables, hands cool as a leaf of the

Chinaar tree 

Her arms are rolled butter, chest like fine marble 

A full chest like silk balls, like apples from the orchard 

Her navel fragranced by the heaven, her silk-like belly so special 

Lips are red like bark, searches to kill those in the bazaar 

As attractive as the queen fairy, can be seen amongst thousands 

Walks around carefree, like deer out of a forest 

Like the fairy from Lanka, Queen Indra, a beauty appears from the moon 

Walks dangling with desire, as the army marches from Kandhar 

A mannequin of China with features of a Roman, like a moon in the

wilderness 

She comes walking smoothly, as a crane comes out of a flock 

Lovers that approach her, they escape the cutting edge of the sword 

The love of the girl speaks everywhere, like music playing from strings 

Galloping like the Qazilbash horsemen, running through the bazaars 

Oh Waris Shah when you place a bet on love, no one is spared in the

gamble"

(Sabir, 1986, p.27, Verse: 57)

Waris Shah's introduction of Heer is an exceedingly sexualized description,

lathered with imagery and metaphors that endlessly discuss the various parts of her

body in a suggestive fashion. Shah shows no restraint in describing Heer through

an erotic lens. Deol notes that "in his very first description of her, the poet

introduces imagery which removes Heer from the world of the chaste heroine and

transforms her into a sexual being." In the opening introduction of Heer, Shah has

provided the reader an indication as to the type of female protagonist he wishes to

portray; one who was not going to be innocent or conservative. Examining the

opening verse, one can ascertain, not only Shah has chosen to sexualize Heer, but

he has attempted to demonstrate she is not a girl that shall take a passive approach

in exercising her sexuality or her desires, but rather, is cognizant of this fact and

ready to execute her lust without restriction. Through his description of Heer,

Waris Shah confirms that not only Heer is beautiful with great sex appeal, she is

someone that is aware of this fact and boasts it in the locale. Waris Shah illustrates
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and through their chastising of the characters, one sees how particular gender

identities can be accepted, and some can be regulated. Shah demonstrates through

his characters that gender can be understood and interpreted in different ways, but

that not all ways are deemed acceptable. In this way, Waris Shah's male and female

characters demonstrate what the male and female norms are. This research utilizes

the ideas of Judith Butler to understand how gender operates in the text to

articulate multiple gender formations as well as different kinds of norms and their

enforcement. Several key terms of Butler's will be used here. One of these is the

idea of "reprimand." Shah uses reprimand and praise in his text towards the

behavior of his main characters. Similar to how Butler claims that gender norms

are made and enforced through the 'police officer metaphor', where one is

reprimanded for certain types of behavior, and through praise, which is offered for

behaviors that are socially accepted. Secondly, it shall be assessed, what kind of

lifestyle for the characters leads to a "liveable" situation. Here, this involves

exploring the various types of behaviors articulated through the plot, and

identifying which are defined, in the text, are livable. Through these ideas we see

both the multi-vocality of gendered formations in Waris Shah's text, and the

limitations on that multi-vocality that are achieved through regulation and

reprimand. Waris Shah introduces Heer's character as an exquisite beauty, with

lengthy verses that stress the extent of her magnificence; however, he provides

subtle suggestions within his verses of her rebellious nature, providing a

foretelling the kind of role that she shall play in the story.

"What can a poet say about Heer, the moon's beauty

reflects on her forehead her snakelike tresses like the

night orbiting the moon, red skin tone like that of a star

flower-like eyes like that of a deer, cheeks a sparkling

rose eyebrows appear as arches of Lahore, no end to the

beauty" (Sabir, 1986, p.27, Verse: 56)

In describing Heer, Shah presents a 'sarapa', a head-to-foot description of

the heroine. Jeevan Deol stresses that this initial description of Heer is "everything

that one would expect from a Persian 'sarapa', plus a liberal sprinkling of distinctly

Punjabi elements" (Deol, 2002, p.153). Shah describes Heer's forehead, and then

delicately moves down her body, describing her eyes, her cheeks, and the rest of

her body. Deol is correct in recognizing the Punjabi elements in this description of

Heer, such as references to fruits, trees, and the 'Trinjan' (Punjabi young women

sitting together with spinning wheels in the courtyard) which resonate with a

Punjabi audience. He argues that Shah has sexualized Heer, confirmed through the

'sarapa'. In Shah's second introductory verse describing Heer she is sexualized by
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story in written form was Hayat Jan Baqi Kolabi's Masnavi Heer o Ranjha written

in approximately 1581-85. This version was written in Persian, reinforcing

Frances Pritchett's claim that the initial qissas in Northern India were in Persian.

The first edition of the story of Heer to be shared in Punjabi was of Damodar

Gulati, likely in the late sixteenth century, during the rule of King Akbar. Gulati's

version was soon followed by versions of Ahmad Gujjar and Muqbal. 

Nowhere is the mention of Heer Ranjha more evident than in the Sufi

lyrical tradition, which is said to have come much before Waris Shah's account of

the qissa in the late eighteenth century. References of Heer Ranjha are found in the

poetry of Sufi poet Shah Hussain from the 1530s to 1600, and some of the most

popular references to Heer Ranjha till date in Punjabi are found in kafis of Bulleh

Shah, whose writing had a profound impact on Punjabis. Again, it must be noted

that all the manuscript evidence for these is late, from the nineteenth century. Most

scholars have indeed interpreted the qissa to be a metaphor for Sufism, meaning

that the love of the lovers in the qissa is a personification of divine love.

THEORECTICAL FRAMEWORK

This research seeks to understand how Waris Shah understands gender in

his poem, Heer, belonging to the romantic folktale (qissa) tradition. Relying on

Judith Butler's work on gender and religion, I have examined the ways that

characters reprimand and praise one another as constitutive of gendered norms. As

well, through Butler's idea of what constitutes a liveable identity, I examined, quite

literally, who lives and who dies in Shah's plot. In broad terms, "Gender is the

mechanism by which notions of masculine and feminine are produced and

naturalized" (Butler, 2004). Ellen Armour and Susan St. Ville, based on Butler's

theories, argue that "masculine and feminine gender roles," are "understood as

socially constructed or matters of custom rather than nature" (Armour, 2006). She

argues that sex is produced by gender in a way that ties bodies closely to

performance. In Heer, females are portrayed as women and males are portrayed as

men. Butler's understanding allows us to see that Waris Shah's gender ideology

governs the sexual morphology, bodies, performance, and speech of all the

characters. This is partially true in the early modern period, which precedes the

period of Butler's concern, her idea of regulation is useful in understanding this

pre-modern text.

ANALYSIS

In his version of Heer, Waris Shah offers his characters a variety of gender

identities, through their actions, their personality, and their appearance. These

identities are not always recognized or accepted by diverse characters in the story,
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when Mahmud Ghazni conquered the Punjab region in the eleventh century. He

made a Persian cultural center there, paving the way for Persian literature to grow.

According to Alam, the arrival of the Turkish conquerors in Punjab during the

twelfth and Heer teenth century served to further strengthen Persian language use

in northern India and expanded it eastward toward Delhi.

Beyond the courts, common people and soldiers had a taste for Persian

poetry and spread its influence. The Sufis also played a prominent role, since their

religious centers were an important public meeting place, and worshippers

demonstrated a keen interest in understanding Persian, the language of significant

religious scriptures. This momentum continued, as Persian poetry experienced a

considerable lift during the Mughal Empire in the sixteenth century. This was

predominantly the case during Akbar's rule. Akbar demonstrated a committed to

Iranian literature, which led to a significant amount of Persian poets and writers

travelling to India. In contrast to Iran at that time, where there was fear of

persecution, the literary community found a safe harbor under Akbar's rule in

India, as well as considerable praise. Persian language in South Asia experienced

what Alam has called "Indianization." It was influenced by Indian vernaculars.

Persian forms, such as its rich qissa style, developed in a situation of mutual

influence between Persian and South Asian vernaculars. This was particularly

visible in the case of Hindavi poets. Am?r Khushrao, who was one of the most

prominent writers of the fourteenth century and who wrote in Persian, identified

his writing as "Hindavi." Notable poets, such as Munjhan, Jayasi, and Qutban, and

writers of Hindavi romance poetry chose features of a Persian poetic genre of

rhyming couplets (Masnavis) for their works." (Orsini, 2012, p.231)

VERSIONS OF THE HEER AND RANJHA NARRATIVE

The story of Heer Ranjha was well-embedded into the cultural history of

Punjab prior to Waris Shah's account, and was well known to Punjabis both in and

out of the qissa context. Long before the story of Heer Ranjha entered the literary

ambit it existed within the margins of the religious and spiritual arena. The

mention of Heer Ranjha can be traced back to Sikhism, by Hari Das Haria during

the 1520s-50s, and Bhai Gurdas Bhalla in the 1550s-1635; however, it is

important to note that these manuscripts are late. Bhai Vir Singh, a Punjabi writer

of the modern period, portrayed Ranjha as the tenth Guru in his writings. Bhai Vir

Singh wrote during the nineteenth century, a period that saw great focus on

religious reform in an environment that perceived religious threats. 

Outside of the religious context, the story itself had other versions well

before Waris Shah. According to Jeevan Deol, the first textual version of the entire
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romance stories are the Prem-akhyan, shared in multiple Indian vernaculars. The

Prem-akhyan were essentially love stories in which characters travel a spiritual

journey for their beloved, which reflects a path towards greater "spiritual

maturity." The Prem-akhyan were written by Sufis during the Pre-Mughal and

Mughal periods. Although the Sufis initially shared these stories in the Avadhi

dialect, they subsequently shared them in other vernaculars, in particular those

being Urdu and Bengali. This "hybrid narrative texture" of the Prem-akhyan

allowed it to be shared in multiple vernaculars and, it can be argued, paved the

way for romance literature to be told in other vernaculars besides Persian. In

Punjab, romantic qissas garnered a significant amount of interest. Some claim this

romantic focus is the hallmark of Punjabi qissas, but they are not unique by any

means. Romantic qissas in Persian go back as far back as c.1000 C.E. Qissas

became widely published in the nineteenth century and Northern India in

particular, in both Hindi and Urdu. In the modern period, the inexpensive price of

printed qissas enhanced their attractiveness to the general public. The simplicity of

qissa, made it available to the masses in India, and the fact that it was shared

through performance further enhanced this quality, making it all the more

appealing to the layperson. These stories fulfill "the typical oral-literate dynamic of

Indian literature." The qissa in comparison to other types of literature did not have

a single purpose; Pasha Khan stresses that qissas "always incorporate inter texts of

various genres," making the "hearers eloquent" as well as "prudent." Prior to the

twentieth century, when the Urdu novel became popular in the North Indian

context, the genre of qissa experienced considerable popularity. 

PERSIAN LANGUAGE IN PUNJAB

Waris Shah's Heer is a qissa, representative of a popular genre in the

region. The earliest examples of qissa poetry in Punjab are from the tenth century.

Amir Khusrow (1254-1325) composed versions of the romances of Laila and

Majnun in Persian. Pritchett stresses that the qissa came to India in its Persian

form. This form achieved notable popularity and found a place in the Mughal

court and after the flourishing of Persian qissa in South Asia, the form soon

gathered momentum in other languages in South Asia, such as Urdu. Muzzaffar

Alam stresses that 

"There had been interaction between South Asian and

Persian languages for two millennia, but it was only

towards the end of the tenth century that Persian gained

a foothold in Punjab due mainly to the Ismaili

population there." (Alam, 2003, p.132)

Later on, as Alam claims, Persian's relationship with India and Punjab grew

8/157Punjab Rung  (3), 2018



depicts Ranjha in this manner, he also allows him to fit comfortably within the

confines of a more neatly masculinist and chauvinist model as well.

OVERVIEW OF THE TALE

The story of Heer is generally consistent across versions. It is set on the

banks of the river Chenab in East Punjab. Dhido Ranjha, Dhido as personal name

and Ranjha as clan name, lives with his father, brothers, and sisters-in-law. As the

youngest of the brothers, he is his father's favorite son. Waris Shah portrays

Ranjha as a handsome young man whose beauty casts a spell on all young women

who encounter him, and has Ranjha's own sisters-in-law swayed by that charm as

well. Following the death of his father and having been swindled out of his land

and inheritance by brothers, the powerless and empty-handed Ranjha heads off to

the village of Jhang. Shah presents Heer's legendary beauty, known throughout the

region, as Ranjha's motivation for heading to Jhang. Ranjha must overcome

numerous struggles and obstacles to arrive in Jhang. There, he meets Heer and

their romance commences. Heer is successful in convincing her father to employ

Ranjha as their buffalo herder. This gives the lovers ample opportunity to secretly

pursue their love. Upon discovery of Heer's relationship with their buffalo herder,

Heer's family, partially influenced by the Qazi (Islamic legal magistrate), quickly

arrange her marriage to Saida. Saida is portrayed as belonging to a rich family

with plenty of land, and Heer's family, for which reason they see Saida as worthy

of their daughter. Interestingly, Ranjha refuses to elope with Heer, since it is not

the honorable thing to do. This sets up a situation in which their love could only

succeed if Heer's family relented. They do not relent, however, and Heer is married

to Saida. A distraught Ranjha eventually makes his way to Balnath, a yogi, and

requests initiation to become a yogi. Ranjha's plan is to enter Heer's village in

disguise. In spite of his followers' objections, Balnath is swayed by Ranjha's charm

and charisma, and initiates him. Ranjha becomes a yogi and goes in disguise to

Heer's village. He first encounters Sehti, Heer's sister-in-law, at which time they

engage in a lengthy dialogue with each, much of which is overshadowed by their

quarreling. Ironically, it is with Sehti's assistance that the lovers are able to meet

and escape. At this point, the lovers try to convince everyone that their love is

divine in nature. Although initially Heer's family agree, afterwards upon

discussion amongst the clansmen, Heer's family, described as "intoxicated" by

honor, kill her with poison. Ranjha takes his own life when he learns she is gone.

THE QISSA GENRE

Romance stories of similar nature to the qissas have enjoyed a long

popularity within the Indian context, and played a formative role in the

development of north Indian vernaculars. For example the most famous of the
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reprimanded throughout the narrative demonstrate that Shah has included a

number of gender performances, not all are liveable. Their failure in the story

however, particularly when it comes to their union, is due to their inability to

completely follow the gender roles as they had been created by others, further

confirming that Shah has allowed a number of gender identities to find a place in

the story, but privileged one. If gender is a social construct, and norms are created

within a society, attributes and behaviors are reinforced within a social climate as

to what it is to be masculine and feminine. Through his multi-vocality, Waris Shah

shows that the concept of gender can be interpreted in numerous ways. At times,

the alterity he presents is identified by other characters in the narrative, and

characters are reprimanded or praised for these deviations from the concept of

what is considered normal by others in the story. There is evidence in the text that

the pastoral climate in which the story's setting finds itself is one that is patriarchal

in nature, where girls are expected by their elders and religious figures to play a

subordinate place in the family. Heer is encouraged by elders in the story to be

obedient, compliant with social and religious traditions, and refrain from

exercising their desires, particularly in the context of romantic desires. Waris Shah

however, through his primary character of Heer, and secondarily Sehti as well, is

breaking down and defying their social expectations, and carving out different

explanations as to what it means to be feminine. The feminine characters that Shah

is creating are ones which are rebellious, feisty, and demonstrate no apprehension

in fulfilling their desires. They are depicted as both aware and comfortable with

their status and do use it to their advantage also, but evidence in the text reveals

that they do not passively follow the path, which has been carved out for them by

their elders. Heer is reprimanded for not adhering to the advice of her elders, but

this does little to alter her approach. Through these female characters, and Heer in

particular, Shah is showing that the feminine gender can be depicted in a number

of ways. 

Similar to what Waris Shah does in expressing his version of what it can

mean to be feminine is the same approach he takes for his male character, Ranjha.

The narrative is set in the background of rural Punjab, where male masculinity was

strongly connected to land ownership. Furthermore, the attributes of strength and

assertiveness emphasized in the social setting, as these enhance what is considered

to be masculine. Shah however, chooses to make his male protagonist

multi-dimensional. In the text, Ranjha is seen as a fashionable "dandy" that is

delicate and gentle more so than a muscular young man with brute force. Shah

chooses to depict Ranjha as a handsome young man that does not conform to

religious and social stereotypes, and he is chastised for his look as well, although

he is shrewd enough to use it to his advantage on occasion too. While Shah
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Abstract: 
This research explores the Punjabi culture and female

place in the society with mystical elements presented in

the romantic epic of Heer Ranjha composed by Waris

Shah during late 1700s in Punjab. This epic (Qissa) is

sometimes called the "Romeo Juliet" of Punjabi

Literature, in which a tragic story of Heer is portrayed,

Heer was a young girl who belongs to Siyal clan and

Ranjha, a young man known by his clan name. Waris

Shah portrays gender through poetic metaphor, dialogue,

character, and plot. This research is qualitative in nature,

theories presented by Ellen Armour, Susan St. Ville and

Butler support this research. This research interrogates

the gender representation of characters to uncover the

social constructs to which Shah subscribed and Shah's

multi-vocality of femininity as tied to the character of

Heer and the character of Ranjha, by attending to

descriptions of his appearance, his loss of property and

arc that ends in his death, as well as his interactions with

other characters. Through these two figures, Heer and

Ranjha, Shah articulates a range of gendered forms,

while ultimately adhering to patriarchal norms that are

presented alongside other models. This research will

support the upcoming researchers and the scholars who

have desire to know about the Punjabi culture and the

great cultural epic (Qissa) of all times "Heer Ranjha".

INTRODUCTION

Waris Shah presents a range of gender identities through his narrative,

which provide in some ways a varied range of gendered identities that were

available in the world he sought to create through this text. The fact that the

characters, in particular the main protagonists of the story are consistently
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